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Pixel art as an input for designing mosaic murals

Pixel art is considered a digital art that relies on a simple technique, which is
creating an image through the shape of colored squares and arranging them in a
specific way, noting that the smaller the number of squares, the more pixelated the
image appears, and vice versa.

The field of design has developed recently and has been linked to technological
progress in the field of computers and also openness to multiple technologies in other
artistic fields such as the field of mosaic art, where the current research aims to
employ pixel art to create design formulations suitable for the mosaic art technique,
as there is a connection between them in terms of the use of shape. The colored
square in constructing the image or mural in a specific order to achieve modern wall
art works by taking advantage of the dotted structural and formative system of pixel
art as an entry point for constructing and forming mosaic murals, as they are
characterized by many artistic, color and silhouette values.
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Creative design of the Saudi Heritage Jewelry for the Category of Motor
Disabilities Considering the (CORT) Program “Proposed conception

The research aimed to provide a proposed conception on enhancing the
creative design skills of Saudi heritage jewelry among the category of motor
disability represented in (fluency, flexibility, originality, details, sensitivity to
problems). Through the application of the level of creativity (CORT.4) and the level
of application (CORT.6) of the Kurt program within the training of the employees of
the Saudi "Harakia" Association for the Care and Rehabilitation of People with
Disabilities in Riyadh, through the application of a proposal to develop creative
design skills using the strategy of the Court program to create contemporary designs
for metal works inspired by Saudi heritage ornaments. The researcher relied on the
descriptive analytical approach to build the theoretical framework of the research,
and the semiexperimental approach to verify the hypothesis of the research based on
axes that dealt with the educational role of the Kurt program in enhancing creative
design skills, and the aesthetic entrances to inspire metal ornaments from the Saudi
heritage, in addition to the plastic competencies necessary for the category of mild
motor disability in the light of the Kurt program. The researcher developed a vision
for the application of the mechanisms of the Kurt program level of creativity and
application; and the results of the research identified the entrances to the development
of creative thinking skills to design ornaments that suit the competencies of the
category of mild motor disability to enhance cognitive achievement and increase
productivity. The research recommended increasing cooperation between state
educational institutions and civil society institutions to ensure sustainable
development and provide support services for different groups of disabilities

Keywords: Creative design, Saudi Heritage Ornaments, Motor Disability Category,
CORT Program
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Visual imagination using artificial intelligence technology and benefiting from it
in generating innovative design ideas for art Designers

This research deals with artificial intelligence technology based on visual
Imagination, and benefiting from it in generating new and innovative ideas, as this
technology plays a major role in expanding the designer’s imagination due to the
large number of flowing and reproducing ideas, and enables him to develop ideas and
explore possibilities on a specific topic in record time, allowing the designer Creating
new connections in the mind and thinking outside the box.The research problem is
summarized in how to generate innovative design ideas by taking advantage of visual
Imagination using artificial intelligence technology and treating them artistically. Can
this technology develop the designer’s creative ability and produce designs of high
quality and innovation? , The current research aims to identify applications and
techniques of artificial intelligence related to the field of design and the extent of
their importance to the designer, It also sheds light on the ability of visual
Imagination shared between the human brain and the control of control designs. It
also aims to stimulate the ability of designers and art schools to devise new ideas that
can start from Their design ability. The research followed the descriptive application
and the quasi-experimental approach to achieve the objectives of the research. It also
conducted research on a formal design generated from existing designs based on
visual imagination and artificial intelligence technology, and processed it artistically
and analyzed it aesthetically. The research reached a number of the most important
results that design technology Sophisticated works on the creative ability of the
simple designer, It is possible to adopt joint cooperation between human creativity
and machine vision in an ethical manner to form a creative future in various fields of
design. The research emphasized the necessity of developing academic regulations
and curricula and supporting them with modern technologies that keep pace with the
developments of the times to benefit learners in the field of art and design.
Key words: Visual imagination, Al technology, art designers
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Network systems as a structural basis for designing contemporary products in
light of Gestalt thought

The research deals with network systems as one of the structural foundations
for designing contemporary products in order to achieve aesthetic systems and
relationships, through the Pharaonic units that the research dealt with in order to
confirm the Egyptian identity by abstracting, modifying, and distributing them
through the various parts of network systems, based on Gestalt thought.

Product designs were formulated according to the definition of Leven, one of
the founders of Gestalt thought, who defines it as “a general organization whose parts
are effectively linked. If one of these parts changes, a change occurs in the general
overall form”.

In their construction, the designs depend on various grid systems with
geometric foundations in constructing the shapes, so they do not deviate from being a
system of vocabulary of geometric shapes that are dynamically linked as a result of
the compatible relationships that arise from the relationships of contact and
juxtaposition through the geometric grids. By dealing with specific parts in each
design and distributing the abstract vocabulary throughout it, we find The general
overall shape undergoes a change, which fulfills the definition of “Leven”, which
gives flexibility in the number of designs implemented, and thus the Gestalt idea is
achieved.

The results of the experiment were as follows:

- It is possible to benefit from Gestalt thought by exploiting the plastic and
aesthetic capabilities of network systems in giving flexibility to the designs
produced and creating inputs that enrich advertising design.

- The designs expressed the student experience of visual identity through
elements of ancient Egyptian art that emphasized its essence and originality
that distinguish it from other arts.

- Linking the heritage represented by the elements of ancient Egyptian art to the
scientific method represented by network systems through the philosophical
basis of Gestalt thought has contributed to linking originality with
contemporaneity, giving artistic production the quality of creativity and
emphasizing national identity.

Keywords: network systems - structural basis - commercial products - contemporary
- gestalt.
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The pointillism school style as an introduction to the design of modern covers for
children's magazines.

The research deals with the possibility of benefiting from and combining the
pointillism school method and the drawings of the formal perception stage among
children (due to its consistency

Using geometric shapes such as circles and dots and clear colours such as the
colours of the rainbow) in designing covers for magazines specific to this stage.

This research aims to:
- Study and analysis of the pointillism style through selections of artists’ works.
- Conduct a practical experiment to produce a set of new covers for children’s
magazines using the pointillism school method.
- Training the child to perceive different shades of colour

The plastic and technical solutions of the pointillism school method were
formulated and invested magazines, departing from the traditional form of children’s
magazine covers by investing in the pointillist method and approaching it in in
designing new covers for children’s design style.  The results of the experiment
were as follows:

- The computer contributed to “designing new magazine covers for children” in
transforming elements into colour spots (dots) to create designs that achieved
the pointillist style.

- It was possible to benefit from the pointillist style of some artists in treating the
designs of children’s magazines specific to this stage, which (led to integration
between this style and children’s symbols for this stage).

Key words : the pointillism school; Updated covers; Children's magazines
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The benefits of vital geometric shapes in producing three- dimensional
decorative work as an entrance to enrich design

The research deals with a detailed study of the science of biomorphology, which is
the method of using geometric shapes in the form of models or drawings so that they
interact with the energy present around the human body. It also deals with the use of
biomorphic engineering of the energy of color, sound, movement, and geometric
relationships. It was able to be introduced into all biological systems through
Generating these organized energies by reshaping design elements such as (shapes,
colors, sounds, movement, rhythm, balance of all kinds, and connection to the center
or rotation, proportions, overlap, repetition, transparency) in order for the artist to
formulate them among the elements that he uses in creating his artistic work.
Through the integration of the relationship between one element and another, and
each element and the other elements, in order to achieve the aesthetic values of the
artistic work.
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Integration of Fractals and Arabic Letters as an Approach to Enriching
Decorative Design

Humans first perceive nature through the senses of sight, hearing, touch, smell,
and taste. They become familiar with some aspects, feel safe with others, and fear
others.

Their senses train themselves to perceive the changing manifestations within
nature. Questions arise about the differences between these aspects, in actions,
natures, and changes. Humans see them as causes and effects of alliances and
contradictions. They seek to understand the relationships and ways of harmony
between them and between themselves, and between them and others. Their vital
needs push them to understand these relationships and make judgments about what
suits them. This stimulates their imagination to create concepts.

Humans are naturally drawn to beauty. There is a relationship between the
artist and nature. Nature contains inspiring elements for the artist's imagination. The
rich elements found in nature have helped artists in many fields of fine arts and

applied arts.

Fractals are one of the branches of digital arts. They combine in their concept
mathematical logic, which includes functions and mathematical equations, with the
formal relationships between elements of lines, shapes, textures, colors, and spaces.

This research study aims to benefit from the integration of fractals and Arabic
letters to enrich decorative design.
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The Benefits Of Artistic Styles Of Esher To Produce Contemporary Ornamental
Designs

The research deals with a detailed study of the personal characteristics of the
artist Escher, his artistic methods, his artistic journey, and the idea of formal
transformations in his works. It also deals with Escher’s artistic inclinations for the
contrast between black and white and his distinction in his works with geometric
foundations and clear structural relationships that require a good understanding of the
laws of mathematics and geometric rules that challenge understanding and explains
how Some of the common themes in his paintings can be simplified, allowing the
recipient to appreciate Escher's work from a completely new perspective and
understanding and access the artistic foundations and geometric structural rules of
some of Escher's works to benefit from them in advancing the design methodology.
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The epistemological semantics of body shaping in the arts of ancient and modern
civilizations

The aim of this research is to study the formation of the body in the arts of
civilizations and to illustrate the connotations of ancient and modern epistemology,
that is, the shape of the body in different cultures is controlled by peoples' cultures,
and researchers have sought to understand man by focusing on the concept of self.

Every culture that stores philosophical concepts and perceptions of the subject
of the body, the study finds that there is a difference between the body and the body,
and epistemology is the theory of knowledge and philosophical study of the nature
and origin of human knowledge and the types of epistemology and human attitude to
the body is divided into three basic directions

The research shows the portrayal of the body in ancient Egyptian art and the
body in India and in African and Greek art as well as the body in the Renaissance arts
in Europe and in the Impressionist School.

The representation of the body in the twentieth century has given contemporary
philosophy the body a special place in the carving of future and cubist schools and in
the carving of abstract school and body in the carving of expressive school, and the
definition of physical art possesses a different definition in the history of performance
art.

Key Words: Epistemology, Body, Civilizational Arts, Scientific Study
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Between nature and abstraction

This study aims to identify between nature and abstraction. The extent of the
strong relationship between them was evident in the sculptural artistic works made of
wood and the beauty of the relationship that showed abstraction in the total sculptural
works of wood material and the nature of fish.

Which also showed the surfaces and colors of the wood material, the sections
of the wood used to make each statue, and the different shapes and types of fish,
which appeared in the technique and skill of the sculptor in the variety of fish shapes
and dealing with the wood material, as well as the base of the statue and its brown
color, which completed the strength and stability and demonstrated the relationship
between nature and abstraction in 19 sculptural works.
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Actual movement and its role in enriching sculptural formation through
deconstructive philosophy

The research deals with the subject of the actual movement of sculptural works
through the philosophy of deconstruction, by taking advantage of modern scientific
theories and applying them to movement systems and developing them, and
integrating them into art in the form of new creative formulas, based on
deconstructing the form and rebuilding it, relying on the formation of relationships
that realize the idea. From creating a free sculptural work in which all or some of the
parts move, that work is based on actual movement systems, whether natural,
artificial, or manual, through the viewer, which opens up a field for research on
benefiting from deconstructive art and clarifying the extent of its impact on the art of
sculpture.
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The mixing Between Natural and Industrial ores and utilizing them in
enriching the sculpture forming

The arts in nature represent continuous striving, renewal for production of
unusual arts and represent the thoughts of It's owner. also Represent era in which it's
produced.

So modern arts open to us new field for liberation from control of one material
and move us to integration between a lot of complementary raw materials to produce
modern sculpture, so the use of natural artifacts material and modern material, also he
can benefits from texture of these materials in his sculpture work, and not limited to
specific materials but he did hard work for use of rocks in modern way, through mix
it with plastics for production of modern sculpture work, depend on mixture between
two product in sculpture work .
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Aesthetics of ceramic surface treatment for folk pottery

This research will address models of popular pottery in (Egypt, Irag, Latin
America, India, China), by examining the types of clay used and the methods of
forming and decorating them before and after firing, as well as the kilns used in
firing.

The research aims to produce designs inspired by folk art based on the
aesthetics of ceramic surface treatment, as well as reviving the folk artistic heritage in
a contemporary manner, by applying it to a selected sample of folk pottery models in
(Egypt, Iraq, Latin America, India, China) throughout the ages. .

Keywords: Aesthetics - ceramic surfaces - folk pottery
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The ability of Glaze Application (Snow Flakes) on different Clays

One of special glaze effects is the (snowflakes) glaze. The research presents
experiments on (snowflakes) glaze of this distinctive type of glaze in Egypt and
experimenting with making some recipes of the (snowflake) glaze on several types of
clays to know which clay is more suitable than others to obtain the best results for
(Snowflakes) glaze applications.

The researcher experimented some (snowflake) glaze recipes on Aswan clay,
ball clay, white clay, casting clay, and porcelain clay to know which clay is the best
suitable surfaces for applying (snowflake) glaze.
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Obtaining ceramic objects from blank black sand at different temperatures
between (1000°C: 1200°C)

Black sand, a rich treasure trove of heavy and rare metals, is an important and
abundant source of mineral wealth. Characterized by its rich composition and
exceptional properties, black sand is primarily sought after for its heavy metals.
Despite heavy metal extraction being the main objective, black sand tailings remain
an interesting secondary source, containing a variety of heavy minerals after
separation processes such as zircon, titanium, and monazite. This opens up new
avenues for its use in the ceramics and pottery industry.

This research provides a comprehensive overview of the potential uses of black
sand tailings in ceramic production. The results show that adding black sand to
ceramic clay compositions creates aesthetic effects in terms of textures and different
color gradients, depending on the temperature ranging from 1000°C to 1200°C and
the proportion of sand in the clay mixture. Additionally, black sand tailings can play
an important role in reducing production costs and enhancing environmental
sustainability.
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Benefiting from the popular Dirish decorations in the Omani neighborhood in
creating contemporary ceramic forms

Living in the land of Oman is the greatest inspiration that pushes the artist to
embody its nature in his works, and make it unique with his own character. When you
contemplate it, you see a divine painting of creativity. Its uniqueness is concentrated
due to the nature of the terrain, so his artistic works are a mixture of what he sees and
deals with, from the curvature and wildness of the waves, the tenderness and
branching of the rose, and even the scattering and sharpness of the stars. This refers
to another type of decoration, which is geometric decoration. There are mosaics that
bring together harmonious patterns from heritage.

Although all the details of the houses contain good artistic spaces for the artist
to pour out the inspiration that resides within them, | chose the decorations on the
darishes specifically because they are diverse and the artists compete to make them
distinctive in the midst of the architecture. They are a generous manipulation of light
and shadow, and an enchanting dance with time and its dissipation. You see it
reflecting its decorations in parts of the house and in the hearts of its residents. It
combined the dignity of the curtain with the influence of art between its curtains.
Despite the simplicity of the available materials, the ancient Omani discovered the
flexibility of the clay in his land. He used it since ancient times, and used iron and
shaped it to support the building and add an artistic touch to its parts.

He did not forget the part of coloring that was inspired by nature. He made his artistic
work characterized by a whiff of the surroundings in which he lived. Through my
research, we will learn about the Omani Dariish style and how we, as students of art
education, can discover the plastic possibilities of clay and metal wire in producing
works of art inspired by the decorative features of the Omani heritage, to be the focus
of attention of visitors coming to it and to introduce them in an easy way to the
diversity and distinctiveness of our decorations. We can use modern technologies to
target sales of heritage gifts. To sell goods directly to the consumer using a web
browser.

key words:

Ornamentation - artistic decorations - heritage - Omani heritage - geometric systems
in Islamic art - drayesh — ceramics
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The effectiveness of using QR codes in developing woodworking skills among
students with special needs, Department of Art Education, Faculty of Specific
Education, Assiut University.

The research aims to employ the use of the QR Code in developing guidance
awareness for students with special needs and identifying the student’s tendency
towards using QR Code designs and employment in the field of woodworking. And
communicating contemporary wooden designs for students with special needs
through the use of QR Barcodes. Code. The research was limited to the following
limits using the QR Code, and the study was conducted at the Faculty of Specific
Education, Assiut University. Arab Republic of Egypt. It was implemented in the
second semester for students with hearing disabilities in the fourth year, numbering
(8) students whose ages ranged between (18) years in the Art Education Department
from the academic year 2024 AD.

The problem of the study came: - In the following question: - How can the
QR Code increase the development of the creative ability of students with special
needs as an input for teaching the woodworking course? The QR code can develop
the guidance awareness of students with special needs by examining some of the
different techniques in the field of woodworking.

The hypothesis of the study was: - There is a positive relationship in terms of
using the idea of the QR Code as an input for teaching the woodworking course.

The importance of the study:- was to activate the role of the QR code in
teaching the woodworking course in civil society. The research also contributes to
enriching the teaching of the field of woodworking through designs and teaching
methods for a concept that keeps pace with the contemporary arts movement. It also
strengthens the student’s tendency towards using the QR Code and its importance in
art education in general and in the field of teaching the field of woodworking in
particular. And studying the impact of woodworking on Human behavior in general
and the behavior of people with special needs and those with learning abilities in
particular. How to benefit from different woodworking techniques, their effective
role and how to use them among students with special needs. It is permissible to use
QR codes.
key words :- Quick Response Code - QR Code barcode - The deaf: The Deaf




il A gidiadl gl g o0 Lghe BALALWYI g (D) gy didall ) gidll AbSEL SLILSeY

3 palaad!
NV REPE YapR (g | LS) @l gl So@y [a.pl phlaas deri duad! 3 gane /3.
2Ll .AS?L».AAM“ i) qlfu\ ud;ll Jil Jlf.u\
' Aadl) 4 il ansdy Aadl) 4 ) ansdy

Uails daela - e oill A il 4K Unida Gaals - due gill Ay ) 3408

Ugrdia IS 3 ) gay inall (i) (e saluY) A8 ) Cangy nd) ] 48 S Laa

b il meially ookl Yl 4 il melall aty Saall 8 SUY) 3a By 3 jealaa Anda

Aada Al gde S 3 Al sl e 50y e Baldl ciCar el e slyy el Y

Guob e edAl Jladl 8 deadiial) i@l y Glasaatll saaa Aoy (3a8a3 8 138 3] L b palaa

138 a8 malae Apdd A grdal el JSEN U claeaill dlli 345 i ol 5l o) il il g3

Alaia ) (g5 mall (as A all s 4 8N (gl ) il AS Al Gl oaa o Aal) a5 Bl
(SOAY 0 gl g CBEN A3 jaall 5 o gl A e sl ey il ) sally

The formative potentials of Chinese arts and their symbols and benefiting from
them to enrich contemporary woodwork

There is no doubt that the research aims at how to benefit from the Chinese arts and
their symbols in creating contemporary wooden artifacts, and in this context, the
research follows the descriptive approach in the theoretical framework, and the
experimental approach in the practical framework. Accordingly, the researcher was
able to benefit from the Chinese arts in creating contemporary woodwork, which
benefited in achieving a new vision for the designs and techniques used in
woodwork, by synthesizing types and colors of wood to implement these designs, and
producing the final shape of a contemporary woodwork. From this standpoint, the
researcher recommends that art students study all kinds of eastern and western arts. It
IS necessary to pay attention to periodicals and research for their role in spreading
awareness and knowledge of other cultures and arts.
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The benefit from Salvador Dali style in creating a wooden box

Salvador Dali is one of the most important pioneers of the surrealist school and
one of the most famous leaders of modern art, and his works were surprising and
strange, because of the strange formations and unfamiliar ideas ranging from
reasonable and unreasonable, in which madness overlaps with genius, surrealist art is
a field for employing the inner world of self, and a home for creativity, and artwork is
born of an unspecified dream moment in time.

Art images have evolved in countless forms, formulations and works through
various materials, wood is one of these natural materials that resulted in many
wooden works, wood represents in human life an important aspect of the beginnings
of life on earth, as it accompanies it from its first inception.

The wooden box through the ages constitutes a diverse heritage rich in plastic
solutions and artistic values, both in synthesis and methods of drafting materials due
to its original artistic values and connotations.

There is no doubt that combining the aesthetic side and the functional aspect of
the product is the success itself, as the interest in the side only does not give the
desired effect, and in this research the researcher tries to reach innovative solutions
inspired by the work of Salvador Dali surrealism in the development of the shape of
the wooden box to combine the utilitarian side and the aesthetic side at the same time.
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Creating a contemporary wooden work based on the plastic potential of a
selection of wooden locks in ancient Egyptian art

The ancient Egyptian art is considered one of the richest heritage arts in Egypt,
where its magnificence is evident in the diverse forms of wooden locks and their
innovative use of natural materials. The history of wooden locks in Egypt dates back
thousands of years, where they were used to decorate temples, palaces, and tombs.

The ancient Egyptian artist shows dedication in presenting a new and
innovative vision for wooden artifacts, blending between artistic heritage and the
sculptural potential of wood. The use of wood in ancient Egyptian art is considered
an expression of the artistic spirit and innovation that characterized this ancient
civilization.

Through the exploration of wooden locks, the creativity of the ancient Egyptian
artist is manifested in transforming wood into magnificent artistic pieces that bear a
unique imprint. These locks are a testament to the skill of the ancient Egyptian artists
and their refined artistic sense. In this way, it can be said that ancient Egyptian art
plays a major role in enriching Egypt's cultural and artistic heritage, embodying
innovation and creativity in the use of materials and the diverse employment of
natural resources, making it a source of inspiration for contemporary artists in
presenting innovative and modern artistic works.
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The Virtual Reality (VR) and its role in creating metal jewelry

Virtual reality is an imaginary world, and it applies to computer simulation of
the environment that can be simulated, and this world or virtual reality is designed in
a very professional way. Which makes it difficult for people to differentiate between
the real world and virtual reality.

Virtual reality works through a computer-designed environment that the user
interacts with, and it is built using modern digital technologies, such as 3D graphics,
surround sound, and motion tracking, which allows the user to interact with, move,
and manipulate digital elements, which creates a comprehensive and realistic
experience.

Among some of the applications and uses of virtual reality in our daily lives,
which are increasingly widespread (art, electronic games, architecture, aviation,
medicine, movies, cinema, entertainment...), virtual reality is no longer a new
invention, but rather has become an innovative and effective tool.

Virtual reality coincided with the amazing progress in technology, and the
artist had to keep pace with that progress and become contemporary with it
expressing it, influencing it, and being influenced by it.

Virtual reality also coincides with contemporary art as a new approach to art,
as it is an approach that is not connected to previous artistic schools. It belongs to the
life of society more than anything else, using technology to deliver the message that
expresses society’s issues and its daily reality.

The field of metalworking is one of the fields that is concerned with and keeps
pace with the technological movements, in order to present unconventional metal
artistic works.

And in this research, find innovative and innovative artistic formations inspired
by the forms of virtual reality, and to benefit from them in enriching metal artifacts
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Created plastic visions using dough inspired by plant fungi to enrich the artistic
work

Nature is a rich source that requires the eye of the artist who perceives it,
understands its meaning or significance, and benefits from it to his advantage.

Nature provides the artist with raw material, whether in the shape of the
material, its color and texture, or in the artistic vision from which he derives the
energy for his artistic works.

Visual nature, with its infinite shapes and forms, is thegreatest source of design
elements. From them, the artist knew rhythm, harmony, and diversity in lines,
shapes,and colors.

Life, with all its progress in all fields of science and knowledge, was built
through man’s interaction with the surrounding environment and his urgent needs,
and art,like all sciences, was built on observation,contemplation, and delving into
nature. Through that,nature helped increase the artist’s visual stock, enabling him to
reveal Different rhythmic, linear and structuralsystems, Plant fungi represent a large
and widespread group found everywhere (available in organic materials, humid
environments, hot, temperate, and cold regions, spread in soil, air, seas, rivers, and
ponds).lIt can be said that there are almost no geographical barriers to its distribution,
Accordingly, the researcher found room to achieve new artistic and plastic
relationships and innovative designs inspired by plant fungi, in order to come up with
contemporary plastic formulations to create an artistic work using {ceramic paste}.
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The innate experience in the village of Al-Harraniya as a plastic input,
contemporary paintings formulations in Collage style (an experimental study)

The current research focused on studying the distinguished artistic experience
presented by the architectural artist Ramses WissaWassef in his innate experience in
the village of Harraniya. Through traditional heritage crafts that derived their
vocabulary from the Egyptian countryside, and identifying the artistic features of this
experience as a plastic entrance to arrive at contemporary pictorial formulations that
are executed in the collage style. The research problem is defined in the following
question: What is the possibility of benefiting from the innate experience in the
village of Harraniya as a visual input for contemporary pictorial formulations in the
collage style? The research aimed to study the innate experience in the village of
Harraniya, identify its most important features, and benefit from the plastic and
artistic features in the innate experience in the village of Harraniya in arriving at
contemporary pictorial formulations in the collage style. The researcher assumed that
the innate experience in the village of Harraniya is characterized by artistic and
plastic features with special features. And that it is possible to benefit from the artistic
features of this experience in arriving at contemporary plastic formulations in the
collage style. The importance of the research is to shed light on the most important
creations of the traditional innate experience in the village of Harraniya, and to study
the most important plastic and artistic features of the innate arts in Egypt, to find
creative approaches to employing materials and paper techniques by benefiting from
the Egyptian heritage arts, and to enhance the cultural and cognitive aspect of the art
student. The most important sources of Egyptian heritage arts.And diversifying the
sources of artistic vision that enhance Egyptian identity, The research follows the
descriptive analytical method by studying the innate experience in the village of
Harraniya within the theoretical framework, and the experimental method by
conducting a student experiment that is applied to a group of fourth-year students in
the Department of Art Education to implement a contemporary pictorial painting in
the collage style.

The theoretical framework of the research included a study of the innate arts
and their most important artistic and plastic features, the village of Harraniya and the
Ramses WissaWassef Center for the Arts, the innate experience in hand-weaving
works in the village, the art of collage, the materials used in it, and the technical
aspects of the art of collage.

The research experiment was based on the implementation of a student
experiment on a group of fourth-year students in the Department of Art Education in
the academic year 2022-2023, where the student studies innate textile works at the
Ramses WissaWassef Center and learns about their most important artistic features as
a plastic entrance to the implementation of a contemporary pictorial painting. In the
collage style, it relies mainly on the use of different paper materials and employing
them in pictorial painting through various plastic and technical solutions for the
material. The researcher concluded a set of results that proved the fulfillment of
hypotheses
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Employing ( Midjourney) application for an Al and painting As a source for
creating contemporary artworks for students in the Faculty of Specific
Education

The research addresses the topic of artificial intelligence, where it attracts
coverage in all scientific and academic fields. The concept of artificial intelligence
has become circulating in the field of formative art because it can be used in different
fields to express ideas increasingly as Artificial intelligence systems are evolving at
an enormous speed that can sometimes seem to be magical.

The research addressed the use of the artificial intelligence application "midjourney"
in supporting the expression of students' ideas stemming from reading stories,
emphasizing the role of (Al technology) where the evolution of Al is fundamental it
will change the way humanity works, whole industries will reorient under Al, and in
the field of art the ability of Al to express ideas has become increasingly conducive to
a change in the way students teach and learn.
The research examined the application of a set of performance performed by sample
students, which can be summarized in:
- The opportunity for thought and imagination processes in students by reading
stories of " Kalila and Dimna"
- Use the application of artificial intelligence "midjourney” to express students'
ideas stemming from reading stories.
- Students use different materials and techniques available in the field of
painting and reflect them on their artworks.
The results of the experiment were as follows:
- Stimulating the thinking and sentiment of students to express their thoughts
and vision of various subjects associated with reading stories.
- Using the Midjourney app helped students express their thoughts.
- Developing formulas that combine material and technology in some of the
students' artworks.

Keywords: Artificial Intelligence - Midjourney App - Development
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Formal Systems of Typographic Templates to Develop Visual Perception among
Art Education Students

In the twentieth century, artists tended to rely on the results of modern
scientific theories for expression in artistic production, because they were influenced
by scientific and technological progress. Therefore, the perception of artists and their
visual vision changed according to the change in thought and culture, and scientific
theories and philosophical trends became the motivator for artists. They focused on
the relationship among their artistic products, the eye of the beholder and the way
those products are perceived; so they were influenced by the results of Gestalt theory.
The rules of Gestalt theory were reflected in many fields; the most important of
which are the field of educational psychology and the field of teaching and learning
curricula; whereas the artist’s perception to forms in nature — based on the factors,
phenomena, and natural forces that control the construction and formation of its form
— makes the artist realize the standards and patterns of form as a starting point for
formulating his creative works. In this sense, the researcher sought to develop these
perceptions among students of art education, Department of Textile Printing, through
the rules of visual perception of the theory of the Gestalt school of thought within the
framework of the formal systems of printing templates; as printing templates are
considered among the oldest types of manual printing, which is distinguished by its
uniqueness from all other printing methods, which are also characterized by formal
systems that help the researcher in developing the students’ visual and creative
perceptions.

Based on the foregoing, the research problem is summarized in the following
query: To what extent can we benefit from the formal systems of typographic
templates to develop visual perception among art education students.
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Electronic applications as a source for creating contemporary artistic paintings
in the field of photography

The study of this research is summarized on the use of technological
applications and electronic programs in the field of photography, as they can be a
means through which one can benefit from them in the field of photography. The
research aims to benefit from technology and its applications in the field of
photography and to benefit from modern technology in an attempt to create
contemporary formations in the field of photography and Artistic paintings that are
contemporary and communicate technological progress and the possibility of its
applications in the field of photography. The researcher used the descriptive
analytical method and the experimental method. The study focused on drawing six
artistic paintings using photographic images that were abstracted using the
SkechGuru program.

The study found a direct impact on the field of arts with technology in a
significant way, especially in the field of photography and the field of drawing.
Modern technology allows the integration between different fields of the arts and the
field of drawing to obtain effective, effective paintings. The study also found that the
multiplicity of ways of crafting artistic works through the development of materials
and tools for photography and drawing to... Modern technological tools. The study
also indicated that the use of electronic technology to create contemporary artistic
paintings led to the creation of artistic values that carry the aesthetics of Omani folk
art.
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Aesthetic and formal values in daily life scenes through the implementation of
ancient Egyptian art (An analytical study)

Ancient Egyptian art is a rich and distinguisbed beritage that combines the
characteristics of secular and religious realism. The ancient Egyptian monuments are
full of many murals that reflect many topics and stories , including the stories of
battles , including stories immortalized and characterized The pharaonic civilization
among the most important and oldest civilizations throughout the history . The
research aims to provide a documentary vision and a theoretical and analytical
consistent pavement about the plastic image and the subject in incient Egyptian art ,In
an attempt to understand the language of the painting and value of plulosophical and
formative methods of expression about the subject , and understand the implictions ,
following processing steps , based on the descriptive and analytical way that can be
made use of in artistic expression to produce works of painting in spired by heritage .

The current study aims to Exploring the aesthetic and plastic values in daily life
scenes in works of ancient Egyptian art. Monitoring the aesthetic and plastic methods
associated with expressing daily life scenes in works of ancient Egyptian art. The
research follows the descriptive analytical approach to study the aesthetic and plastic
values in daily life scenes in works of ancient Egyptian art .
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Handmade Weaving as One of the Pillars of Complementing Garment and
Benefiting from it in Creating a Micro-Project

The government is working to change the concepts of education and focus on
intellectual contributions that work to develop creative skills to be an important basis
for Sustainable Development and contribute to solving some economic problems for
different segments of society.

The era in which we live needs an individual who adapts to his life
circumstances and the rapid intellectual and economic changes in order to be able to
present the new and distinctive each in his field, and this requires a degree of creative
thinking, and considering the art of hand-weaving, we find that it is walking an
inherent line towards progress like other arts, which changed with the nature In his
contemporary language, which relies on research and experimentation to reach a
distinct thought that reflects the balance in artistic creativity between pleasure and
benefit.

Hence, the topic of development is one of the most interesting topics of Social
Science in our time.

This study has an important role in enriching the field of hand weaving and
realizing the depth of the relationship and connection between art and society, to
support positive thinking and revitalize marketing activity through the skills and
concepts of developing productive behavior.

Therefore, the study was characterized by the production of textile pieces as
samples for trainees to be one of the pillars of the costume supplements.it is known
that there are two types of costume supplements, which are separate and others
connected. the researcher focused on both types as they expressed her point of view
in what is added to the piece of clothing designed specifically to change its external
appearance.

The problem of the research was How can handmade weaving units can be
employed as a costume supplement and utilized in the work of a micro-Production -
project ?

The study assumed that hand weaving units could be used in a micro-
Production Project.

The aim of the research is to benefit from hand - weaving units as a costume
supplement and to benefit from it in the work of a micro-Production Project.

The importance of the research is to open new productive horizons for
experimentation in the field of hand made weaving to develop solutions and
formulaic formulations to complement the related garment, as well as enriching the
field of hand made weaving with an updated employment vision within the
framework of the concept of a micro-production project.
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Weaving by twisting the warp and its role in achieving space in the textile work

Contemporary textile art has undergone remarkable development as a result of
technological development, and the thought and philosophy of contemporary artists.
This is in terms of formulations, plastic media, and methods of textile structural
performance. As a result of these developments in contemporary textile works, many
plastic values such as space, which affected the form and content of the textile
artwork, and this development is due to contemporary scientific and technical
progress, and the great diversity that has occurred in industrial threads with
distinctive properties, which provided a great opportunity for experimentation and
new artistic effects in the textile work. Which consists of a parallel group of
longitudinal threads (warp) intertwined in different proportions and multiple
repetitions with the wefts (horizontal threads) woven by warp wicking, which gives
distinctive effects that are difficult to achieve through other artistic methods, and all
these elements seek to implement a prefabricated textile design that emphasizes the
aesthetic aspects to enrich the feelings. We notice different sizes and shapes of spaces
depending on the textile style used, materials and their diversity. This enriches the
textile work and leads to the achievement of various aesthetics and artistic values.

The artists of contemporary trends, including the trend of constructivist art,
have benefited from the technological and scientific potential, and used them in their
works, which led to the multiplicity of visions that dealt with the void, and its
realization in multiple ways and approaches, as the vacuum was the focus of many
philosophical perceptions and plastic solutions throughout the ages, which came in
various templates that enriched the textile work.
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Innovative Plastic Formulations for the Inheritance of the Ancient Egyptian
Loom as an Approach to Entrich Textile Work.

The research targets the ancient Egyptian heritage, which is considered as an
important source of real inspiration for contemporary artist, and represents the
heritage of any society. It is the transmission of customs, traditions and concepts from
one generation to another that they inherit from ancient times to the present day.
Thus, the heritage has become a cumulative connection in which each generation
deriving its components from the previous generation. As a result, the bonds are
strengthened, and the heritage will always and forever have strong roots. The ancient
Egyptian artist was able to make a significant contribution to the advancement of
ancient Egyptian civilization. In addition, he was able to express himself, his ideas
and his environment through art. Therefore, emphasis should be placed on handmade
crafts that are inspired from ancient Egyptian heritage, and through artistic heritage.
We have learned a lot about different and varied arts that the ancient Egyptians dealt
with through the artistic heritage of the civilization. The ancient Egyptian artist
proved his ability to express the aspects of life that surrounded him and its varied
themes in which he lived and was influenced by. No matter what developments the
current era is witnessing in the performance of plastic art, the heritage will remain a
source with a distinctive character from which the artist gains a renewed vision.
Many researches focused on From research, she focused her attention on studying the
motifs and weaving methods of the Egyptian heritage, without shedding much light
on the ancient Egyptian loom as a tool of implementation, from which the researcher
inspired the idea of implementing a textile work on tree branches and using it as a
tool of implementation that is inspired from the ancient Egyptian loom (Branch
Loom). It expresses two trends: the first is artistic and aesthetic values, and the other
Is a structural form represented by tree branches as an alternative implementation tool
for the simple loom. The researcher has found what she needs to create new
formulations that contribute to enrich the form and structure of the textile work. The
problem of the current research stemmed from how to enrich the field of handmade
weaving through using tree branches as an alternative tool for implementing textile
work derived from the ancient Egyptian loom.

Accordingly, the researcher dealt with the descriptive approach in the
theoretical framework, and the semi-experimental approach in the applied aspects.
Through personal experience, the researcher dealt with distinctive plastic additions to
tree branches that contribute to renewing the structural form of the textile work.
Therefore, the researcher focused from her point of view on obtaining the best that
could be employed from tree branches as a tool on which weaving is done instead of
the simple loom that was inspired from the ancient Egyptian loom (Branch Loom).
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Making Use of Consumed Insulated Wires for Reviving Handmade Crafts to
Create Contemporary Textile Work

The research aims to revive and encourage handmade crafts, which are
considered one of the constants of our ancient Egyptian heritage, as they represent the
national industry that distinguishes Egypt because it is a fertile field characterized by
creativity, originality, and innovation. In addition, they represent the cultural and
civilizational heritage of any society. The importance of handmade crafts is clear as
they are a reflection of national identity. They also help in strengthening belonging to
society and learning about its history and heritage roots. They are among the
activities that contribute to economic growth, creating job opportunities, reducing
unemployment, and raising the standard of living for different segments of society.

In the current research, the researcher's attention turned to a non-woven
material, namely consumed insulated wires (PVC), in an attempt to produce
contemporary textile work that seeks to revive and encourage handmade crafts, as
they have artistic and aesthetic values stemming from the different formation
methods of insulated wires because they are originally metal wires made of copper or
aluminum and insulated with a very thin layer of insulation (PVC) which is often
used in electrical connections. Insulated wires are also characterized with multiple
colors, thickness and a smooth appearance with hardness and softness at the same
time. In addition to its ability to retain its final shape after shaping and hand-weaving.
Accordingly, it is characterized as an available and cheap environmental material,
and it is also one of the environmental wastes that can be benefited from and used
positively to make complete textile work.

The research problem arose in making use of insulated wires in reviving
handmade crafts to produce contemporary textile work. The research aims to benefit
from the plastic formulations of insulated wires resulting from the multiple methods
of forming wires in making a contemporary textile work, and to benefit from textile
works that are made with insulated wires in reviving handmade crafts in a way that
keeps pace with the spirit of current era.

Accordingly, the researcher dealt with the descriptive approach in the
theoretical framework, and the semi-experimental approach in the applied aspects.
Through personal experience, the researcher dealt with distinctive plastic additions to
consumed insulated wires to create textile products that contribute to revive and
develop the craft of handmade weaving.
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Innovative Plastic Formulations of Printing Blocks Inspired by Folk Art
Benefiting As Micro- Printing Project

The art of textile printing is one of the expressive media used by the artist to
express himself, through artistic treatments of the cosmetic and aesthetic elements of
the artwork, and to emphasize the development of life knowledge and skills, through
experimentation based on the unveiling of innovative creative solutions offered to the
community in which he lives.

Textile printing methods have evolved influenced by the technology of the
times we live in, and are tailored to the needs of the community. Printing products are
structured physical products that need innovative formulas to obtain designs for
creative ideas, through technical tools for each printing style.

Thus, attention has been paid to traditional performance methods of printing
and dyeing textiles, such as printing and employing templates in opening diverse
marketing areas, to contribute as an inspiration for microenterprises, to realize the
interactive value of the functional product, with the technical aspect in order to seek
to increase its promotional efficiency.

The research has previously shown that the importance of current research lies
in the fact that artistic and aesthetic values can be invested to print templates to
achieve both aesthetic and functional aspects of printing thought to extract innovative
formulas of a popular nature to be used as clothing supplements such as (handbags,
headgear, scarves, hats, footwear and imbargue) as a micro-project. The current
research aims to create jobs through the acquisition of special skills to print and
benefit from templates in microenterprises.




