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 وزاييكفن البيكسل كمدخل لتصميم جداريات الم

 أ.د/حسن حسن حسن طه

أعزبر ا٥زق٪ٺ٨ ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ
 عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

ٹْزجش ٬ٙ ا٥جٺ٢غ٤ ٬٩ ا٥ٚٮٴ٫ ا٥شٝ٪ٺخ ا٥زٸ رْز٪ذ ٦ّٶ رٞٮٺخ ثغٺيخ ٳٱٸ ر٢ٴٹ٬ ا٥قٴسح ٬٩ خڂ٣ ؽ٤٢ 

ثْبد ٦ٝٺ٤ رَٲش ا٥قٴسح ٩ج٢غ٦ٰ ا٥٪شثْبد ا٥٪٦ٴ٭خ ٳرشرٺجٰ ثيشٹٞخ ٩ْٺٮخ ٩ِ ٩ڂؽَخ أ٭ٰ ٤١ ٩ب ١ب٫ ّذد ا٥٪ش

 ٕٺش ٳامؾخ ٳا٢ْ٥ظ فؾٺؼ.

ٳٝذ ريٴس ٩غب٣ ا٥زق٪ٺ٨ ٙٸ اٻٳ٭خ اٽخٺشح ٳاسرجو ثب٥زٞذ٧ ا٥ز٢ٮٴ٥ٴعٸ ٙٸ ٩غب٣ ا٥ؾبعت اٻ٥ٸ 

ٳاځ٭ٚزبػ أٹنب ٦ّٶ ا٥زٞٮٺبد ا٥٪زْذدح ٙٸ ا٥٪غبځد ا٥ٚٮٺخ اٽخشٵ ٩ض٤ ٩غب٣ ٬ٙ ا٥٪ٴصاٹٺ٠ ؽٺش ٹٲذٗ ا٥جؾش 

٬ٙ ا٥جٺ٢غ٤ ٥ْ٪٤ فٺبٕبد رق٪ٺ٪ٺخ رق٦ؼ ٥زٞٮٺخ ٬ٙ ا٥٪ٴصاٹٺ٠ ؽٺش ٹٴعذ ثٺٮٲ٪ب اسرجبه ا٥ؾب٥ٸ ئ٥ٶ رٴٍٺ٘ 

٬٩ ؽٺش اعزخذا٧ ا٥ؾ٤٢ ا٥٪شثِ ا٥٪٦ٴ٫ ٙٸ ثٮبء ا٥قٴسح أٳ ا٥غذاسٹخ ثزشرٺت ٩ْٺ٬ ٦٥ٴفٴ٣ ئ٥ٶ أّ٪ب٣ ٙٮٺخ 

٥جٮبء ٳرؾ٢ٺ٤ عذاسٹبد  عذاسٹخ ؽذٹضخ ٬٩ خڂ٣ اٿٙبدح ٬٩ ا٥ٮَب٧ ا٥جٮبئٸ ٳا٥زؾ٢ٺ٦ٸ ا٥ٮٞيٸ ٬ٚ٥ ا٥جٺ٢غ٤ ١٪ذخ٤

 .ا٥٪ٴصاٹٺ٠ ؽٺش رزغ٨ ثب٥ْذٹذ ٬٩ ا٥ٞٺ٨ ا٥ٚٮٺخ ٳا٦٥ٴ٭ٺخ ٳا٦َ٥ٺخ

 

 

Pixel art as an input for designing mosaic murals 

Pixel art is considered a digital art that relies on a simple technique, which is 

creating an image through the shape of colored squares and arranging them in a 

specific way, noting that the smaller the number of squares, the more pixelated the 

image appears, and vice versa. 

The field of design has developed recently and has been linked to technological 

progress in the field of computers and also openness to multiple technologies in other 

artistic fields such as the field of mosaic art, where the current research aims to 

employ pixel art to create design formulations suitable for the mosaic art technique, 

as there is a connection between them in terms of the use of shape. The colored 

square in constructing the image or mural in a specific order to achieve modern wall 

art works by taking advantage of the dotted structural and formative system of pixel 

art as an entry point for constructing and forming mosaic murals, as they are 

characterized by many artistic, color and silhouette values. 
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 كفق برنامج كورت التصميم الإبداعي للحلي ُّ التراثي السعودم لدم فئة الإعاقة الحركية
 ""تصور مقترح

 أ.ـ.د/ فريدة بنت محمد السباعي

 اٽعزبر ا٥٪غبّذ ثغب٩ْخ ا٥٪٠٦ عْٴد
ٝغ٨ ا٥زق٪ٺ٨  - ٦١ٺخ ا٥ٚٮٴ٫ 

 

صٸ ا٥غْٴدٷ اثذاّٸ ٦٥ؾ٦ٸ ا٥زشاٿد ا٥زق٪ٺ٨ اٱذٗ ا٥جؾش ئ٥ٶ رٞذٹ٨ رقٴس ٩ٞزشػ ؽٴ٣ رْضٹض ٩ٲب س

٣ ڂ؛ ٬٩ خ(دڂفب٥خ، ا٥زٚبفٺ٤، ا٥ؾغبعٺخ ٦٥٪ؾ٢ٽٝخ، ا٥٪شٳ٭خ، اڂا٥ي)ّبٝخ ا٥ؾش١ٺخ ا٥٪٪ض٦خ ٙٸ ٿ٥ذٷ ٙئخ ا

٬٩ ثش٭ب٩ظ ١ٴسد م٪٬ رذسٹت ٩ٮغٴثٸ  ، ٳ٩غزٴٵ ا٥زيجٺُٜ ذااٿثريجٺٜ ٩غزٴٵ 

ّبٝخ ث٪ذٹٮخ ا٥شٹبك؛ ّجش ريجٺٜ ٩ٞزشػ ٥زٮ٪ٺخ ٩ٲبساد ٿع٪ْٺخ "ؽش١ٺخ" ا٥غْٴدٹخ ٥شّبٹخ ٳرأٱٺ٤ رٳٷ ا

د ٩ْذ٭ٺخ ٩غز٦ٲ٪خ ځثز٢بس رق٪ٺ٪بد ٩ْبفشح ٥٪ؾٖٴٿ١ٴسد  ظثذاّٸ ثاعزخذا٧ ئعزشارٺغٺخ ثش٭ب٩اٿا٥زق٪ٺ٨ 

ىبس ا٥ٮَشٷ ٦٥جؾش، ٿٷ. ئّز٪ذد ا٥جبؽضخ ٦ّٸ ا٥٪ٮٲظ ا٥ٴفٚٸ ا٥زؾ٦ٺ٦ٸ ٥جٮبء ااصٸ ا٥غْٴد ش٬٩ ا٥ؾ٦ٸ ا٥ز

ً  ٩ؾبٳس رٮبٳ٥ذ ا٥ذٳس  ٳا٥٪ٮٲظ ؽجٰ ا٥زغشٹجٸ ٦٥زؾٜٞ ٬٩ ٙشك ا٥جؾش ثٮبءا ٙٸ رْضٹض ٩ٲبساد ا٥زق٪ٺ٨

ئ٥ٸ  عز٦ٲب٧ ا٥ؾ٦ٸ ا٥٪ْذ٭ٸ ٬٩ ا٥٪ٴسٳ س ا٥غْٴدٷ،ٿثذاّٸ، ٳا٥٪ذاخ٤ ا٥غ٪ب٥ٺخ اٿا٥زشثٴٷ ٥جش٭ب٩ظ ١ٴسد 

ّبٝخ ا٥ؾش١ٺخ ا٥جغٺيخ ٙٸ مٴء ثش٭ب٩ظ ١ٴسد. ٳمْذ ا٥جبؽضخ رقٴس ٿعب٭ت ا٢٥ٚبٹبد ا٥زؾ٢ٺ٦ٺخ اځص٩خ ٥ٚئخ ا

ٿثذاُ ٳا٥زيجٺٜ؛ ٳؽذدد ٭زبئظ ا٥جؾش ٩ذاخ٤ رٮ٪ٺخ ٩ٲبساد ا٥ز٢ٚٺش ا٥زيجٺٜ آ٥ٺبد ثش٭ب٩ظ ١ٴسد ٩غزٴٵ 

خ ا٥جغٺيخ ٬٩ رْضص ا٥زؾقٺ٤ ا٥٪ْشٙٸ ٳ صٹبدح ّبٝخ ا٥ؾش١ٺٿرٮبعت ١ٚبٹبد ٙئخ ا ا٥زٸ ثذاّٸ ٥زق٪ٺ٨ ا٥ؾ٦زٶاٿ

٭زبعٺخ. ٳ اٳفٶ ا٥جؾش ثضٹبدح ا٥زْبٳ٫ ثٺ٬ ا٥٪إعغبد ا٥ز٦ْٺ٪ٺخ ٦٥ذٳ٥خ ٳ٩إعغبد ا٥٪غز٪ِ ا٥٪ذ٭ٸ م٪ب٭ب ٿٙٸ ا

 . ا٥٪خز٦ٚخ بد اٿّبٝبد٦٥زٮ٪ٺخ ا٥٪غزذا٩خ ٳرٴٙٺش خذ٩بد ا٥ذ٨ّ ٥ٚئ

 ّبٝخ ا٥ؾش١ٺخ، ثش٭ب٩ظ ١ٴسدٿصٸ ا٥غْٴدٷ، ٙئخ ا شثذاّٸ، ا٥ؾ٦ٸ ا٥زاٿا٥زق٪ٺ٨ :الكلمات المفتاحية
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Creative design of the Saudi Heritage Jewelry for the Category of Motor 

Disabilities Considering the (CORT) Program “Proposed conception 

 

 The research aimed to provide a proposed conception on enhancing the 

creative design skills of Saudi heritage jewelry among the category of motor 

disability represented in (fluency, flexibility, originality, details, sensitivity to 

problems). Through the application of the level of creativity (CORT.4) and the level 

of application (CORT.6) of the Kurt program within the training of the employees of 

the Saudi "Harakia" Association for the Care and Rehabilitation of People with 

Disabilities in Riyadh, through the application of a proposal to develop creative 

design skills using the strategy of the Court program to create contemporary designs 

for metal works inspired by Saudi heritage ornaments. The researcher relied on the 

descriptive analytical approach to build the theoretical framework of the research, 

and the semiexperimental approach to verify the hypothesis of the research based on 

axes that dealt with the educational role of the Kurt program in enhancing creative 

design skills, and the aesthetic entrances to inspire metal ornaments from the Saudi 

heritage, in addition to the plastic competencies necessary for the category of mild 

motor disability in the light of the Kurt program. The researcher developed a vision 

for the application of the mechanisms of the Kurt program level of creativity and 

application; and the results of the research identified the entrances to the development 

of creative thinking skills to design ornaments that suit the competencies of the 

category of mild motor disability to enhance cognitive achievement and increase 

productivity. The research recommended increasing cooperation between state 

educational institutions and civil society institutions to ensure sustainable 

development and provide support services for different groups of disabilities 

 Keywords: Creative design, Saudi Heritage Ornaments, Motor Disability Category, 

CORT Program 
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التخيل البصرم بتقنية الذكاء الإصطناعي كالإفادة منها في توليد أفكار تصميمية مبتكرة 
 لدم مصممي الفنوف

 د/ سمية محمد محمد عيسىأ.ـ.

 ثٞغ٨ ا٥زشثٺخ ا٥٪غبّذ ا٥زق٪ٺ٨ أعزبر
ا٥ٚٮٺخ ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ عب٩ْخ ىٮيب

 

ٹزٮبٳ٣ ٱزا ا٥جؾش رٞٮٺخ ا٥ز١بء اٿفيٮبّٸ ا٥ٞبئ٪خ ٦ّٶ ا٥زخٺ٤ ا٥جقشٷ، ٳاٿٙبدح ٩ٮٲب ٙٸ رٴ٥ٺذ أ٢ٙبس 

عذٹذح ٳ٩جز٢شح، ؽٺش ر٦ْت ٱزٯ ا٥زٞٮٺخ دٳس ١جٺش ٙٸ رٴعٺِ خٺب٣ ا٥٪ق٪٨ ٢٥ضشح اٽ٢ٙبس ا٥٪زذٙٞخ ٳا٥٪زٴا٥ذح، 

ٳر٪٢ٮٰ ٬٩ ريٴس اٽ٢ٙبس ٳاعز٢ؾبٗ ئ٢٩ب٭ٺبد ؽٴ٣ ٩ٴمٴُ ٩ْٺ٬ ٙٸ ٳٝذ ٝٺبعٸ، ٩٪ب ٹغ٪ؼ ٦٥٪ق٪٨ ثا٭ؾبء 

 ئرقبځد عذٹذح ٙٸ ا٤ْٞ٥ ٳا٥ز٢ٚٺش خبسط ا٥قٮذٳٛ .

ٳرز٦خـ ٩ؾ٦٢خ ا٥جؾش ٙٸ ١ٺٚٺخ رٴ٥ٺذ أ٢ٙبس رق٪ٺ٪ٺخ ٩جز٢شح ثبٿٙبدح ٬٩ ا٥زخٺ٤ ا٥جقشٷ ثزٞٮٺخ ا٥ز١بء 

ٮٺبً ٳٱ٤ ٹ٪٬٢ ٥ز٠٦ ا٥زٞٮٺخ أ٫ ريٴس ٬٩ ٝذسح ا٥٪ق٪٨ اٿثذاّٺخ ٳئ٭زبط رق٪ٺ٪بد راد اٿفيٮبّٸ ٳ٩ْب٥غزٲب ٙ

عٴدح ٳاثز٢بسٹخ ّب٥ٺخ ؟ٳر٢٪٬ أٱذاٗ ا٥جؾش ا٥ؾب٥ٸ ٙٸ ا٥زْشٗ ٦ّٸ ريجٺٞبد ٳرٞٮٺبد ا٥ز١بء اٿفيٮبّٸ 

ٷ ا٥٪ؾزش١خ ثٺ٬ ٳا٥٪ز٦ْٞخ ث٪غب٣ ا٥زق٪ٺ٨ ٳ٩ذٵ أٱ٪ٺزٲب ٦٥٪ق٪٨، ١ز٠٥ ئ٥ٞبء ا٥نٴء ٦ّٸ ٢٦٩خ ا٥زخٺ٤ ا٥جقش

ا٥ْٮقش ا٥جؾشٷ ٳاٻ٥خ ٥زٴ٥ٺذ رق٪ٺ٪بد ٩جز٢شح، ١٪ب ٹٲذٗ ا٥جؾش ئ٥ٶ رؾٚٺض ٝذسح ا٥٪ق٪٪ٺ٬ ٳداسعٸ ا٥ٚٮٴ٫ 

٦ّٶ اعزٮجبه أ٢ٙبس عذٹذح ٹ٪٬٢ أ٫ ريٴس ٬٩ ٝذسرٲ٨ ا٥زق٪ٺ٪ٺخ، ٳٝذ ارجِ ا٥جؾش ا٥٪ٮٲظ ا٥ٴفٚٸ ٳا٥٪ٮٲظ ؽجٰ 

٩ذ ا٥جبؽضخ ثْ٪٤ فٺبٕخ رق٪ٺ٪ٺخ ٥٪غ٪ٴّخ ٩زٴا٥ذح ٬٩ ا٥زغشٹجٸ ٦٥ٴفٴ٣ ئ٥ٶ رؾٞٺٜ أٱذاٗ ا٥جؾش، ١٪ب ٝب

ا٥زق٪ٺ٪بد ا٥ٞبئ٪خ ٦ّٶ ا٥زخٺ٤ ا٥جقشٷ ثزٞٮٺخ ا٥ز١بء اٿفيٮبّٸ ٳ٩ْب٥غزٲب ٙٮٺبً ٳرؾ٦ٺ٦ٲب ع٪ب٥ٺبً، ٳرٴف٤ 

ا٥جؾش ئ٥ٶ ّذد ٬٩ ا٥ٮزبئظ أٱ٪ٲب أ٫ ر٢ٮٴ٥ٴعٺب ا٥زق٪ٺ٨ ا٥٪زيٴسح رْ٪٤ ٦ّٶ رؾغٺ٬ ا٥ٞذسح اٿثذاّٺخ ٦٥٪ق٪٨ 

ا٥٪٪٬٢ رجٮٸ ا٥زْبٳ٫ ا٥٪ؾزشٟ ثٺ٬ اٿثذاُ ا٥جؾشٷ ٳسؤٹخ اٻ٥خ ثاع٦ٴة أخڂٝٸ ٥ٺؾ٤٢ ٩غزٞج٤ ٩جذُ   ٳأ٭ٰ ٬٩

ٙٸ ٩خز٦٘ ٩غبځد ا٥زق٪ٺ٨، ٳٝذ أ١ذ ا٥جؾش ٦ّٶ مشٳسح ريٴٹشا٦٥ٴائؼ ٳا٥٪ٞشساد ا٥ذساعٺخ ٳدّ٪ٲب 

 ا٬ٚ٥ ٳا٥زق٪ٺ٨ . ثب٥زٞٮٺبد ا٥ؾذٹضخ ٳا٥زٸ رٴا١ت ٩غزؾذصبد ا٥ْقش ٥ڀٙبدح ٩ٮٲب ٦٥٪ز٦ْ٪ٺ٬ ٙٸ ٩غب٣

  

 ا٥ٚٮٴ٫ ٸ٪، رٞٮٺخ ا٥ز١بء ائ٥قيٮبّٸ، ٩ق٪٤ ا٥جقشٷا٥زخٺ -: مات المفتاحيةالكل
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Visual imagination using artificial intelligence technology and benefiting from it 

in generating innovative design ideas for art Designers 

 

        This research deals with artificial intelligence technology based on visual 

imagination, and benefiting from it in generating new and innovative ideas, as this 

technology plays a major role in expanding the designer’s imagination due to the 

large number of flowing and reproducing ideas, and enables him to develop ideas and 

explore possibilities on a specific topic in record time, allowing the designer Creating 

new connections in the mind and thinking outside the box.The research problem is 

summarized in how to generate innovative design ideas by taking advantage of visual 

imagination using artificial intelligence technology and treating them artistically. Can 

this technology develop the designer’s creative ability and produce designs of high 

quality and innovation? , The current research aims to identify applications and 

techniques of artificial intelligence related to the field of design and the extent of 

their importance to the designer, It also sheds light on the ability of visual 

imagination shared between the human brain and the control of control designs. It 

also aims to stimulate the ability of designers and art schools to devise new ideas that 

can start from Their design ability. The research followed the descriptive application 

and the quasi-experimental approach to achieve the objectives of the research. It also 

conducted research on a formal design generated from existing designs based on 

visual imagination and artificial intelligence technology, and processed it artistically 

and analyzed it aesthetically. The research reached a number of the most important 

results that design technology Sophisticated works on the creative ability of the 

simple designer, It is possible to adopt joint cooperation between human creativity 

and machine vision in an ethical manner to form a creative future in various fields of 

design. The research emphasized the necessity of developing academic regulations 

and curricula and supporting them with modern technologies that keep pace with the 

developments of the times to benefit learners in the field of art and design. 

Key words: Visual imagination, AI technology, art designers 
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 النظم الشبكية كأساس بنائي لتصميم منتجات معاصرة في ضوء فكر الجشتالت

 د/ يسرا مسعد عبد الغفار فودة

 مدرس التصميم بقسم التربية
 جامعة طنطا الفنية كلية التربية النوعية

 

٩ٮزغبد ٩ْبفشح ٳر٠٥ ٥زؾٞٺٜ ٭٨َ ٳّڂٝبد ج٢ٺخ ١أؽذ اٽعظ ا٥جٮبئٺخ ٥زق٪ٺ٨ ٹزٮبٳ٣ ا٥جؾش ا٥ٮ٨َ ا٥ؾ

ع٪ب٥ٺخ ٳر٠٥ ٬٩ خڂ٣ ٩ب رٮبٳ٥ٰ ا٥جؾش ٬٩ ٳؽذاد ٙشّٴ٭ٺخ رأ١ٺذا ٦ّٶ ا٥ٲٴٹخ ا٥٪قشٹخ ٳر٠٥ ثزغشٹذٱب 

 ٦ّٶ ٢ٙش ا٥غؾزب٥ذ. ٳرؾٴٹشٱب ٳرٴصٹْٲب خڂ٣ أعضاء ا٥ٮ٨َ ا٥ؾج٢ٺخ ا٥٪خز٦ٚخ ٩ْز٪ذا

أؽذ ٩إعغٸ ٢ٙش ا٥غؾزب٥ذ ٳا٥زٷ  ”Leven“ٙٞذ ر٨ فٺبٕخ رق٪ٺ٪بد ا٥٪ٮزغبد ٳٙٞب ٥زْشٹ٘ ٥ٺ٬ٚ 

ٹْشٰٙ"أ٭ٰ رٮَٺ٨ ّب٧ ر٢ٴ٫ عضٹئبرٰ ٩شرجيخ اسرجبىب ْٙبځ ئرا رٖٺش أؽذ ٱزٯ اٽعضاء ٹؾذس رٖٺش ٙٸ ا٥ؾ٤٢ 

 ا٦٢٥ٸ ا٥ْب٧".

٥ؾج٢ٺخ ا٥٪خز٦ٚخ راد اٽعظ ا٥ٲٮذعٺخ ٙٸ ئٝب٩خ اٽؽ٢ب٣ ؽٺش رْز٪ذ ا٥زق٪ٺ٪بد ٙٸ ثٮبئٲب ٦ّٶ ا٥ٮ٨َ ا

ٙڂ رخشط ٬ّ ١ٴ٭ٲب ٭َب٧ ٩ٚشدارخ اٽؽ٢ب٣ ا٥ٲٮذعٺخ ا٥٪شرجيخ ئسرجبىب دٹٮب٩ٺ٢ٺب ٭زٺغخ ا٥ْڂٝبد ا٥٪زٴاٙٞخ ا٥زٶ 

رٮؾأ٬٩ ّڂٝبد ا٥ز٪بط ٳا٥زغبٳس خڂ٣ ا٥ؾج٢ٺبد ا٥ٲٮذعٺخ ٳ٬٩ خڂ٣ رٮبٳ٣ أعضاء ٩ْٺٮخ ٙٸ ٤١ رق٪ٺ٨ 

 ”Leven“ا٥٪ٚشداد ا٥٪غشدح خڂ٥ٰ ٭غذ أ٫ ا٥ؾ٤٢ ا٦٢٥ٸ ا٥ْب٧ ٹؾذس ٥ٰ رٖٺٺش ٩٪ب ٹؾٜٞ رْشٹ٘ ٳرٴصٹِ 

 ٙٺْيٸ ٩شٳ٭خ ٙٸ ّذد ا٥زق٪ٺ٪بد ا٥٪ٮٚزٯ ٳثز٠٥ ٹزؾٜٞ ٢ٙش ا٥غؾزب٥ذ .

 وقد جاءت نتائج التجسبة على النحى التالي:

 ٩شٳ٭خ ئّيبء ٙٸ ا٥ؾج٢ٺخ ٦٥ٮ٨َ ٳا٥غ٪ب٥ٺخ ا٥زؾ٢ٺ٦ٺخ اٿ٢٩ب٭بد ثاعزٖڂ٣ ا٥غؾزب٥ذ ٢ٙش ٬٩ اٿٙبدح أ٬٢٩ -

 .اٿّڂ٭ٸ ا٥زق٪ٺ٨ رضشٷ ٩ذاخ٤ ٳئٹغبد ا٥٪ٮزغخ ا٥زق٪ٺ٪بد ٙٸ

 ا٥٪قشٷ ا٬ٚ٥ ّٮبفش خڂ٣ ٬٩ ٳر٠٥ ا٥جقشٹخ ا٥ٲٴٹخ ٬ّ ا٥يڂثٺخ ا٥زغشثخ ٭برظ ا٥زق٪ٺ٪بد ّجشد -

 .ا٥ٚٮٴ٫ ٬٩ ٕٺشٯ ٬ّ ر٪ٺضٯ ا٥زٸ ٳأفب٥زٰ عٴٱشٯ ٦ّٶ أ١ذد ا٥زٶ ا٥ٞذٹ٨

 ا٥ؾج٢ٺخ ا٥ٮ٨َ ٙٸ ا٥٪ز٪ض٤ ا٦ْ٥٪ٸ ثبٽع٦ٴة ا٥ٞذٹ٨ ا٥٪قشٷ ا٬ٚ٥ ّٮبفش ٙٸ ا٥٪ز٪ض٤ ا٥زشاس سثو أ٫ -

 ا٥ٚٮٸ اٿ٭زبط ٳئّيبء ثب٥٪ْبفشح اٽفب٥خ سثو ٙٸ عبٱ٨ ٝذ ا٥غؾزب٥ذ ٢ٚ٥ش ا٦ٚ٥غٚٸ اٽعبط خڂ٣ ٬٩

 .ا٥ٞٴ٩ٺخ ا٥ٲٴٹخ ٦ّٶ ٳا٥زأ١ٺذ اٿثذاُ فٚخ

 

 .ا٥غؾزب٥ذ - ٩ْبفشح – ٩ٮزغبد رغبسٹخ –ثٮبئٸ  أعبط -ا٥ٮ٨َ ا٥ؾج٢ٺخ الكلمات المفتاحية: 
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Network systems as a structural basis for designing contemporary products in 

light of Gestalt thought 

The research deals with network systems as one of the structural foundations 

for designing contemporary products in order to achieve aesthetic systems and 

relationships, through the Pharaonic units that the research dealt with in order to 

confirm the Egyptian identity by abstracting, modifying, and distributing them 

through the various parts of network systems, based on Gestalt thought. 

Product designs were formulated according to the definition of Leven, one of 

the founders of Gestalt thought, who defines it as “a general organization whose parts 

are effectively linked. If one of these parts changes, a change occurs in the general 

overall form”. 

In their construction, the designs depend on various grid systems with 

geometric foundations in constructing the shapes, so they do not deviate from being a 

system of vocabulary of geometric shapes that are dynamically linked as a result of 

the compatible relationships that arise from the relationships of contact and 

juxtaposition through the geometric grids. By dealing with specific parts in each 

design and distributing the abstract vocabulary throughout it, we find The general 

overall shape undergoes a change, which fulfills the definition of “Leven”, which 

gives flexibility in the number of designs implemented, and thus the Gestalt idea is 

achieved. 

The results of the experiment were as follows: 

- It is possible to benefit from Gestalt thought by exploiting the plastic and 

aesthetic capabilities of network systems in giving flexibility to the designs 

produced and creating inputs that enrich advertising design. 

- The designs expressed the student experience of visual identity through 

elements of ancient Egyptian art that emphasized its essence and originality 

that distinguish it from other arts. 

- Linking the heritage represented by the elements of ancient Egyptian art to the 

scientific method represented by network systems through the philosophical 

basis of Gestalt thought has contributed to linking originality with 

contemporaneity, giving artistic production the quality of creativity and 

emphasizing national identity. 

Keywords: network systems - structural basis - commercial products - contemporary 

- gestalt. 
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 أسلوب المدرسة التنقيطية كمدخل لتصميم أغلفة مستحدثة لمجلات الأطفاؿ 

حسن حسن حسن طه أ.د/ 

 ا٥زق٪ٺ٨أعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 يسرا مسعد عبدالغفار فودة د/

 ا٥زق٪ٺ٨  ٩ذسط
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 / الزهراء أحمد سراج الدينأ

                                        ا٥جبؽضخ

 
ٹزٮبٳ٣ ا٥جؾش ئ٢٩ب٭ٺخ اٿعزٚبدح ٳا٥غ٪ِ ثٺ٬ أع٦ٴة ا٥٪ذسعخ ا٥زٮٞٺيٺخ ٳسعٴ٧ ٩شؽ٦خ ا٥٪ذسٟ ا٥ؾ٦٢ٸ 

١ب٥ذٳائش ٳا٥ٮٞبه ٳاٽ٥ٴا٫ ا٥قشٹؾخ ١أ٥ٴا٫ ٝٴط ٝضػ ( ٙٸ  ٥ذٷ اځىٚب٣ )ٳر٠٥ ٿرغب٩ٲب ثبٽؽ٢ب٣ ا٥ٲٮذعٺخ
 رق٪ٺ٨ أ٦ٕٚخ ٥٪غڂد خبفخ ثٲزٯ ا٥٪شؽ٦خ.

 حيث يهدف هرا البحث إلى :  
 دساعخ ٳرؾ٦ٺ٤ أع٦ٴة ا٥٪ذسعخ ا٥زٮٞٺيٺخ ٬٩ خڂ٣ ٩خزبساد ٽّ٪ب٣ ا٥ٚٮب٭ٺ٬ 

٬٩ خڂ٣ أع٦ٴة ا٥٪ذسعخ  ئعشاء رغشثخ ّ٪٦ٺخ ٿ٭زبط ٩غ٪ٴّخ ٬٩ اٽ٦ٕٚخ ا٥٪غزؾذصخ ٥٪غڂد اٽىٚب٣ 

 ا٥زٮٞٺيٺخ .

 رذسٹت ا٥ي٤ٚ ٦ّٶ ئدساٟ دسعبد ا٦٥ٴ٫ ا٥٪خز٦ٚخ . 

٨ أ٦ٰٕٚ ٩غزؾذصخ ؽٺش ر٨ فٺبٕخ ٳئعزض٪بسا٥ؾ٦ٴ٣ ا٥زؾ٢ٺ٦ٺخ ٳا٥زٞٮٺخ ٽع٦ٴة ا٥٪ذسعخ ا٥زٮٞٺيٺخ ٙٶ رق٪ٺ

٦ٴة ا٥زٮٞٺو ٳا٥خشٳط ٬ّ ا٥ؾ٤٢ ا٥ز٦ٞٺذٵ ٽ٦ٕٚخ ٩غڂد اٽىٚب٣ ٬٩ خڂ٣ ئعزض٪بس أع٥٪غڂد اٽىٚب٣، 

 ٳرٮبٳ٥ٰ ثأع٦ٴة رق٪ٺ٪ٸ . 

 وقد جاءت نتائج التجسبة على النحى الأتى : 

ٙٶ رؾٴٹ٤ ا٥ْٮبفش ئ٥ٶ ثِٞ ٥ٴ٭ٺخ  "أ٦ٕٚخ ا٥٪غڂد ا٥٪غزؾذصخ ٥پىٚب٣"ثزق٪ٺ٨  عبٱ٨ ا٥ؾبعت اٽ٥ٶ 

 )٭ٞو( ٿثز٢بس رق٪ٺ٪بد ؽٞٞذ اٽع٦ٴة ا٥زٮٞٺيٶ .

٥ٚٮب٭ٺ٬ ٙٶ ٩ْب٥غخ ا٥زق٪ٺ٪بد ا٥خبفخ ث٪غڂد اٽىٚب٣ أ٬٢٩ اٿعزٚبدح ٬٩ اٽع٦ٴة ا٥زٮٞٺيٶ ٥جْل ا 

 (.ع٦ٴة ٳس٩ٴص اٽىٚب٣ ٥ٲزٯ ا٥٪شؽ٦خا٥خبفخ ثٲزٯ ا٥٪شؽ٦ٰ ٳا٥زٶ )أدد ئ٥ٶ ا٥ز٢ب٤٩ ثٺ٬ ٱزا اٽ

 

 ا٥٪ذسعخ ا٥زٮٞٺيٺخ؛ أ٦ٕٚخ ٩غزؾذصخ ؛ ٩غڂد اٽىٚب٣.    الكلمات المفتاحية :
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The pointillism school style as an introduction to the design of modern covers for 

children's magazines. 

The research deals with the possibility of benefiting from and combining the 

pointillism school method and the drawings of the formal perception stage among 

children (due to its consistency 

Using geometric shapes such as circles and dots and clear colours such as the 

colours of the rainbow) in designing covers for magazines specific to this stage. 

This research aims to: 

- Study and analysis of the pointillism style through selections of artists’ works. 

- Conduct a practical experiment to produce a set of new covers for children’s 

magazines using the pointillism school method. 

- Training the child to perceive different shades of colour 

The plastic and technical solutions of the pointillism school method were 

formulated and invested magazines, departing from the traditional form of children’s 

magazine covers by investing in the pointillist method and approaching it in in 

designing new covers for children’s design style.    The results of the experiment 

were as follows: 

- The computer contributed to “designing new magazine covers for children” in 

transforming elements into colour spots (dots) to create designs that achieved 

the pointillist style. 

- It was possible to benefit from the pointillist style of some artists in treating the 

designs of children’s magazines specific to this stage, which (led to integration 

between this style and children’s symbols for this stage). 

Key words : the pointillism school; Updated covers; Children's magazines 
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كمدخل  الإفادة من الأشكاؿ الهندسية الحيوية في إنتاج أعماؿ زخرفية مجسمة
 التصميم لإثراء

حسن حسن حسن طه أ.د/ 

 ا٥زق٪ٺ٨أعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 إيماف علي الشرقاكم أ.ـ.د/

 ا٥زق٪ٺ٨ ا٥٪غبّذأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 / عبير حسين علي بيومي أ

                                        ا٥جبؽضخ

 

اعزْ٪ب٣ اٽؽ٢ب٣ ٨٦ّ اٽؽ٢ب٣ ا٥ٲٮذعٺخ ا٥ؾٺٴٹخ ٳٱٴ أع٦ٴة ٹزٮبٳ٣ ا٥جؾش دساعخ رٚقٺ٦ٺخ ٬ّ 

ٳٹزٮبٳ٣ أٹنب   ا٥ٲٮذعٺخ ٙٸ ؽ٤٢ ٩غغ٪بد أٳ سعٴ٩بد ثؾٺش رزٚب٤ّ ٩ِ ا٥يبٝخ ا٥٪ٴعٴدح ؽٴ٣ عغ٨ اٿ٭غب٫

ٱٮذعخ  ا٥زؾ٢ٺ٤ ا٥ؾٺٴٷ  ٬٩ ىبٝخ ا٦٥ٴ٫ ٳا٥قٴد ٳا٥ؾش١خ ٳا٥ْڂٝبد ا٥ٲٮذعٺخ ٳ٥ٞذ ر٪٬٢ ٬٩ ادخب٣  ئعزخذا٧ 

٨ ٩ض٤ د ا٥٪ٮَ٪خ ٬٩ خڂ٣ ئّبدح رؾ٢ٺ٤ ّٮبفش ا٥زق٪ٺا٥ٸ ع٪ٺِ ا٥ٮ٨َ ا٥ؾٺٴٹخ ٬ّ ىشٹٜ رٴ٥ٺذ ر٠٦ ا٥يبٝب

ٮغت، ٥ٴا٫، اٽفٴاد، ا٥ؾش١خ، اٿٹٞبُ، اٿرضا٫ ثأ٭ٴاّٰ، ٳاٿسرجبه ثب٥٪ش١ض أٳ ا٥ذٳسا٫، ا٥)اٽؽ٢ب٣، اٽ

٢٥ٸ ٹقٺٖٲب ا٥ٚٮب٫ ثٺ٬ ا٥ْٮبفش ا٥زٸ ٹغزخذ٩ٲب ٙٸ ر٢ٴٹ٬ ّ٪٦خ ا٥ٚٮٸ ٙ٪٬ خڂ٣  (ا٥زذاخ٤، ا٥ز٢شاس، ا٥ؾٚبٙٺخ

 . ْڂٝخ ثٺ٬ ّٮقش ٳأخش ٳ٤١ ّٮقش ٳا٥ْٮبفش اٽخشٷ ٢٥ٸ رزؾٜٞ ا٥ٞٺ٨ ا٥غ٪ب٥ٺخ ٦٥ْ٪٤ ا٥ٚٮٸر٢ب٤٩ ا٥

 

 

The benefits of vital geometric shapes in producing three- dimensional 

decorative work as an entrance to enrich design 

The research deals with a detailed study of the science of biomorphology, which is 

the method of using geometric shapes in the form of models or drawings so that they 

interact with the energy present around the human body. It also deals with the use of 

biomorphic engineering of the energy of color, sound, movement, and geometric 

relationships. It was able to be introduced into all biological systems through 

Generating these organized energies by reshaping design elements such as (shapes, 

colors, sounds, movement, rhythm, balance of all kinds, and connection to the center 

or rotation, proportions, overlap, repetition, transparency) in order for the artist to 

formulate them among the elements that he uses in creating his artistic work. 

Through the integration of the relationship between one element and another, and 

each element and the other elements, in order to achieve the aesthetic values of the 

artistic work. 
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 الدمج بني الفركتاؿ كالحركؼ العربية كمدخل لإثراء التصميم الزخرفي

حسن حسن حسن طه أ.د/ 

 ا٥زق٪ٺ٨أعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 رهدل عبد العزيز مط أ.ـ.د/

 أعزبر ا٥زق٪ٺ٨ ا٥٪غبّذ
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 أنور عبدالواحدنيفين / أ

 
                                        ا٥جبؽضخ

٥ٺأ٥٘ ثْنٲب،  ٹذسٟ اٿ٭غب٫ ا٥يجٺْخ ٙٸ ثذاٹخ اٽ٩ش ثؾٴاط ا٥جقش ٳا٥غ٪ِ ٳا٦٥٪ظ ٳا٥ؾ٨ ٳا٥زٳٛ،

ٳرذٳس  ٳٹأ٬٩ ٥جْنٲب ٳٹخؾٶ ٬٩ ا٥جْل آ٥ټخش، ٳرزذسة ؽٴاعٰ ٦ّٶ ئدس اٟ ٩ب ٙٺٲب ٬٩ ٩َبٱش ٦٥زٖٺش،

٩بثٺٮٲب ٬٩ اخزڂٙبد، ٙٸ اٽْٙب٣ ٳا٥يجبئِ ٳا٥زٖٺشاد  ٹشاٱب أعجبة ٳ٭زبئظ ائزڂٙبد ٳرٮبٝنبد،  رغبؤځرٰ ؽٴ٣

ٹجؾش ّ٪ب ثٺٮٲب ٳثٺٮٰ ٳّ٪ب ثٺٮٲب ٳثٺ٬ ثْنٲب ٬٩ ّڂٝبد ٳ١ٺٚٺبد اٿرغبٛ، رذْٰٙ ؽبعبرٰ ا٥ؾٺبرٺخ ٥زٚٲ٪ٲب 

ٳئفذاس اٽؽ٢ب٧ ٦ّٶ ٩ب ٹڂئ٪ٰ ٩ٮٲب، ٳرؾؾز خٺب٥ٰ ٿثذاُ ا٥زقٴس.

ا٥يجٺْخ ثٲب ّٮبفش  ٺْخ اٿ٭غب٫ رٮغزة ئ٥ٸ ٩ب ٱٴ ع٪ٺ٤ ٙٲٮبٟ ّڂٝخ ثٺ٬ ا٥ٚٮب٫ ٳا٥يجٺْخ ؽٺش أ٫ٳىج

٦٩ٲ٪خ ٥خٺب٣ ا٥ٚٮب٫ ٬٩ ا٥ْٮبفش ا٥ضشٹخا٥٪ٴعٴدح ثب٥يجٺْخ ٝذ عبّذد ا٥ٚٮب٫ ٙٶ ٩غبځد ّذٹذح ٬٩ ا٥ٚٮٴ٫ 

ا٥غ٪ٺ٦خ ٳا٥ٚٮٴ٫ ا٥زيجٺٞٺخ .

ٙٲٸ رغ٪ِ ٙٸ ٩ٚٲٴ٩ٲب ثٺ٬ ا٥٪ٮيٜ ا٥شٹبمٸ ا٥زٷ ٹؾ٪٤ ا٥ٚش١زبځد أؽذ سٳاٙذ ا٥ٚٮٴ٫ ا٥شٝٺ٪خ،  ٳرْذ

ٴه ٳأؽ٢ب٣ ٳ٩ڂ٩ظ ٳأ٥ٴا٫ ٦ّٶ ا٥ذٳا٣ ٳا٥٪ْبدځد ا٥شٹبمٺخ ٳثٺ٬ ا٥ْڂٝبد ا٥زؾ٢ٺ٦ٺخ ثٺ٬ ا٥ْٮبفش ٬٩ خي

ا٥ْشثٺخ   ٳرٞٴ٧ ا٥ذاسعخ ٙٸ ٱزا ا٥جؾش ٬٩ اٿعزٚبدح ٬٩ خڂ٣ ا٥ذ٩ظ ثٺ٬ ا٥ٚش١زبځد ٳا٥ؾشٳٗ، ٳٙشإبد

٥ضخشٙٸ .ٿصشاء ا٥زق٪ٺ٨ ا

Integration of Fractals and Arabic Letters as an Approach to Enriching 

Decorative Design 

Humans first perceive nature through the senses of sight, hearing, touch, smell, 

and taste. They become familiar with some aspects, feel safe with others, and fear 

others. 

Their senses train themselves to perceive the changing manifestations within 

nature. Questions arise about the differences between these aspects, in actions, 

natures, and changes. Humans see them as causes and effects of alliances and 

contradictions. They seek to understand the relationships and ways of harmony 

between them and between themselves, and between them and others. Their vital 

needs push them to understand these relationships and make judgments about what 

suits them. This stimulates their imagination to create concepts. 

Humans are naturally drawn to beauty. There is a relationship between the 

artist and nature. Nature contains inspiring elements for the artist's imagination. The 

rich elements found in nature have helped artists in many fields of fine arts and 

applied arts. 

Fractals are one of the branches of digital arts. They combine in their concept 

mathematical logic, which includes functions and mathematical equations, with the 

formal relationships between elements of lines, shapes, textures, colors, and spaces. 

This research study aims to benefit from the integration of fractals and Arabic 

letters to enrich decorative design. 

 



 

  ـ 03 ـ

 

 معاصرة زخرفيه تصميمات لإنتاج ايشر للفناف الفنية الأساليب

حسن حسن حسن طه أ.د/ 

 ا٥زق٪ٺ٨أعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 إيماف علي الشرقاكم أ.ـ.د/

 أعزبر ا٥زق٪ٺ٨ ا٥٪غبّذ
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 القوشة/ هاجر فهيم رشاد أ

                                        ا٥جبؽضخ

 

أعب٥ٺجٰ ٳسؽ٦زٰ ا٥ٚٮٺخ ٳ٢ٙشح ٬ّ ا٥غ٪بد ا٥ؾخقٺخ ٦٥ٚٮب٫ ئٹؾش ٳٹزٮبٳ٣ ا٥جؾش دساعخ رٚقٺ٦ٺخ 

ثٺل ٳاٽعٴد ٳر٪ٺضٯ ثأّ٪ب٥ٰ ٳٹزٮبٳ٣ أٹنبً ٩ٺٴ٣ ئٹؾش ا٥ٚٮٺخ ٦٥زنبد ثٺ٬ اٽ ا٥زؾٴځد ا٥ؾ٦٢ٺخ ٙٸ أّ٪ب٥ٰ .

ا٥ٲٮذعٺخ ٳا٥ْڂٝبد ا٥جٮبئٺخ ا٥ٴامؾخ ا٥زٸ رغز٦ض٧ ٙٲ٪بً عٺذاً ٥ٞٴا٭ٺ٬ ا٥شٹبمٺبد ٳا٥ٞٴاّذ ا٥ٲٮذعٺخ راد اٽعظ 

ا٥زٸ رزؾذٷ ا٥ٚٲ٨ ٳرٴمؼ ١ٺ٘ ٹ٪٬٢ رجغٺو ثْل ا٥٪ٴمٴّبد ا٥٪ؾزش١خ ٙٸ ٥ٴؽبرٰ، ٳا٥غ٪بػ ٦٥٪ز٦ٞٸ ثزٞذٹش 

اّذ ا٥جٮبئٺخ ا٥ٲٮذعٺخ ٥جْل أّ٪ب٣ ّ٪٤ ئٹؾش ٬٩ ٩ٮَٴس ٳٙٲ٨ عذٹذ ر٪ب٩بً ٳا٥ٴفٴ٣ ئ٥ٸ اٽعظ ا٥ٚٮٺخ ٳا٥ٞٴ

 ئٹؾش ٥ڂعزٚبدح ٩ٮٲب ٙٸ اځسرٞبء ث٪ٮٲغٺخ ا٥زق٪ٺ٨.

 

The Benefits Of Artistic Styles Of Esher To Produce Contemporary Ornamental 

Designs 

The research deals with a detailed study of the personal characteristics of the 

artist Escher, his artistic methods, his artistic journey, and the idea of formal 

transformations in his works. It also deals with Escher’s artistic inclinations for the 

contrast between black and white and his distinction in his works with geometric 

foundations and clear structural relationships that require a good understanding of the 

laws of mathematics and geometric rules that challenge understanding and explains 

how Some of the common themes in his paintings can be simplified, allowing the 

recipient to appreciate Escher's work from a completely new perspective and 

understanding and access the artistic foundations and geometric structural rules of 

some of Escher's works to benefit from them in advancing the design methodology. 
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 الدلالات الابستمولوجيا لتشكيل الجسد فى فنوف الحضارات القديمة كالحديثة 

 أ.ـ.د/ علا طلعت حسين 

 أعزبر ٩غبّذ ربسٹخ ا٬ٚ٥ ٳرزٳٰٝ
 عب٩ْخ ثٮٲب –ا٥ٮٴّٺخ  ٦١ٺخ ا٥زشثٺخ

 

ئ٫ ا٥ٲذٗ ٬٩ ٱزا ا٥جؾش ٱٴ ٩ؾبٳ٥ٰ دساعخ ٥زؾ٢ٺ٤ ا٥غغذ ٙٸ ٙٮٴ٫ ا٥ؾنبساد ٳرٴمٺؼ ا٥ذځځد 

، اٷ ئ٫ ؽ٤٢ ا٥غغذ ٙٸ ٩خز٦٘ ا٥ضٞبٙبد رزؾ٨٢ ٙٺٲب صٞبٙبد ا٥ؾْٴة، ٳٝذ عْٶ اځثغز٪ٴ٥ٴعٺب ٝذٹ٪بً ٳؽذٹضب

 ا٥زاد.ا٥جبؽضٴ٫ ا٥ٶ ٙٲ٨ اځ٭غب٫ ٬٩ خڂ٣ ا٥زش١ٺض ٦ّٶ ٩ٚٲٴ٧ 

٫ ٤١ صٞبٙخ رخزض٫ ٩ٚبٱٺ٨ ٳرقٴساد ٦ٙغٚٺخ ٬ّ ٩ٴمٴُ ا٥غغذ، رٴف٦ذ ا٥ذساعخ ئ٥ٶ أ٫ ٱٮبٟ ٙشٛ ئ

ٳأف٦ٲب ٳأ٭ٴاُ  خا٥جؾشٹ خثٺ٬ ا٥غغ٨ ٳا٥غغذ،ٳاځثغز٪ٴ٥ٴعٺب ٱٸ ٭َشٹخ ا٥٪ْشٙخ ٳدساعخ ٦ٙغٚٺٰ ٥يجٺْخ ا٥٪ْشٙ

 .بعٺخاځثغز٪ٴ٥ٴعٺب ٳ٩ٴٝ٘ اٿ٭غب٫ ٬٩ ا٥غغذ ٹٮٞغ٨ ئ٥ٶ صڂصخ ارغبٱبد أع

ٳٹْشك ا٥جؾش رقٴٹش ا٥غغذ ٙٸ ا٬ٚ٥ ا٥٪قشٷ ا٥ٞذٹ٨ ٳا٥غغذ ٙٸ ا٥ٲٮذ ٳٙٸ ا٬ٚ٥ اٽٙشٹٞٸ ٳا٥ٺٴ٭ب٭ٶ 

 ٳ١ز٠٥ ا٥غغذ ٙٸ ٙٮٴ٫ ّقش ا٥ٮٲنخ ثأٳسٳثب ٳٙٸ ا٥٪ذسعخ اځ٭يجبّٺخ.

ٳر٪ضٺ٤ ا٥غغذ ٙٸ ا٥ٞش٫ ا٥ْؾشٹ٬ ٝذ أٳ٥ذ ا٦ٚ٥غٚخ ا٥٪ْبفشح ا٥غغذ ٢٩ب٭خ خبفخ ٳا٥غغذ ٙٸ ٭ؾذ 

ٳرْشٹ٘  ٥٪غزٞج٦ٺخ ٳا٥ز٢ْٺجٺٰ ٳٙٸ ٭ؾذ ا٥٪ذسعخ ا٥زغشٹذٹخ ٳا٥غغذ ٙٸ ٭ؾذ ا٥٪ذسعخ ا٥زْجٺشٹخ،ا٥٪ذسعزٺ٬ ا

 ا٬ٚ٥ ا٥غغ٪ب٭ٸ ٹ٪ز٠٦ رْشٹٚب ٩خز٦ٚب ٙٸ ربسٹخ ٬ٙ اٽداء.

 ، ا٥ذساعخ ا٦ْ٥٪ٺخ.غز٪ٴ٥ٴعٺب ،ا٥غغذ، ٙٮٴ٫ ا٥ؾنبساداځث: كلمات افتتاحية
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The epistemological semantics of body shaping in the arts of ancient and modern 

civilizations 

The aim of this research is to study the formation of the body in the arts of 

civilizations and to illustrate the connotations of ancient and modern epistemology, 

that is, the shape of the body in different cultures is controlled by peoples' cultures, 

and researchers have sought to understand man by focusing on the concept of self. 

Every culture that stores philosophical concepts and perceptions of the subject 

of the body, the study finds that there is a difference between the body and the body, 

and epistemology is the theory of knowledge and philosophical study of the nature 

and origin of human knowledge and the types of epistemology and human attitude to 

the body is divided into three basic directions 

The research shows the portrayal of the body in ancient Egyptian art and the 

body in India and in African and Greek art as well as the body in the Renaissance arts 

in Europe and in the Impressionist School. 

The representation of the body in the twentieth century has given contemporary 

philosophy the body a special place in the carving of future and cubist schools and in 

the carving of abstract school and body in the carving of expressive school, and the 

definition of physical art possesses a different definition in the history of performance 

art. 

 

Key Words: Epistemology, Body, Civilizational Arts, Scientific Study 
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 تجريدلكاة عبين الطبي

 الرازؽ احمد.د/ محمود نخيلى عبدـأ.

 عزبر ا٥ٮؾذ ا٥٪غبّذ أ
 عب٩ْخ ّٺ٬ ؽ٪ظ - ا٥ٮٴّٺخ خا٥زشثٺ خ٦١ٺ

 
 

ر٠٥ ٙٶ ثٺٮٲ٪ب ٬٩ ف٦ٰ ٝٴٹخ ٳٍٲش ٳا٥زغشٹذ . ٳ٩ذٵ ا٥ْڂٝخ رْشٗ ٩بثٺ٬ ا٥يجٺْخرٲذٗ ٱزح ا٥ذساعخ أ
ذ ٙٶ ٩غ٪ٴُ اځّ٪ب٣ ا٥ٮؾزٺخ ا٥٪قٮٴّخ ٬٩ ا٥خؾت ٳع٪ب٣ ا٥ْڂٝخ ا٥زٶ اٍٲشد ا٥زغشٹ اځّ٪ب٣ ا٥ٚٮٺخ ا٥ٮؾزٺخ

٥ٴ٫ ٥خب٩خ ا٥خؾت ٳرغضٹْبد ا٥خؾت اٹنب اځعيؼ ٳاځ ٶ اٍٲشدٰ اځع٪بٟ . ٳا٥زْا٥خؾت ٳىجٺ ٥خب٩خ
رٞٮٺٰ ٳ٩ٲبسح ا٥ٮؾبد ٙٶ رٮٴُ د ٙٶ ٭ٴاُ اځع٪بٟ ا٥زٵ ٍٲشأٳأؽ٢ب٣  اخزڂٗا٥٪غزخذ٧ ٥ْ٪٤ ٤١ ر٪ضب٣ ٳ

ٝٴح ٳصجبد ٳاٍٲبس  أ١٪٦ذزْب٤٩ ٩ِ خب٩خ ا٥خؾت ٳاٹنب ا٥ٞبّذح ا٥ز٪ضب٣ ٳ ٥ٴ٭ٲب ا٥جٮٶ  ا٥زٶ اؽ٢ب٣ اځع٪بٟ ٳا٥
 .ّ٪ڂ ٭ؾزٺب 1ٔٙٶ  ا٥ْڂٝخ ثٺ٬ ا٥يجٺْخ ٳا٥زغشٹذ 

  

Between nature and abstraction 

This study aims to identify between nature and abstraction. The extent of the 

strong relationship between them was evident in the sculptural artistic works made of 

wood and the beauty of the relationship that showed abstraction in the total sculptural 

works of wood material and the nature of fish. 

Which also showed the surfaces and colors of the wood material, the sections 

of the wood used to make each statue, and the different shapes and types of fish, 

which appeared in the technique and skill of the sculptor in the variety of fish shapes 

and dealing with the wood material, as well as the base of the statue and its brown 

color, which completed the strength and stability and demonstrated the relationship 

between nature and abstraction in 19 sculptural works. 
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 ثراء التشكيل النحتي من خلاؿ الفلسفه التفكيكهإكدكرها في  ةالفعلي ةالحرك

 ا/ هاجر هشاـ الشويخ ا.ـ.د/ أسماء محمد العسيلي أ.د/ عبد الواحد عطية ابو صالح

 

 

٦ٙغٰٚ ا٥ز٢ٚٺ٠، ٳر٠٥ ٬ّ ىشٹٜ  ٬٩ خڂ٣ ا٥ؾش١خ ا٦ْٚ٥ٺخ ٥پّ٪ب٣ ا٥ٮؾزٺخٹزٮبٳ٣ ا٥جؾش ٩ٴمٴُ 

فٺٔ  حفٴسٙٸ ٙٸ ا٬ٚ٥  بٳريٴٹشٱب، ٳد٩غٲ خٳريجٺٞٲب ٦ّٸ ٭٨َ ا٥ؾش١ خا٥ؾذٹض خ٬٩ ا٥ٮَشٹبد ا٦ْ٥٪ٺ حاځعزٚبد

٬٩  حّبدٯ ثٮبؤٯ ٩ْز٪ذٯ ٙٶ ر٠٥ ٦ّٸ ر٢ٴٹ٬ ّڂٝبد رؾٜٞ ا٢ٚ٥شئعبط ر٢ٚٺ٠ ا٥ؾ٤٢ ٳأ٦ّٸ ، رٞٴ٧ حعذٹذ خثذاّٺئ

 خا٦ْٚ٥ٺ خٳ ثْل ٩ٮٲب، ر٠٥ ا٥ْ٪٤ ٹٞٴ٧ ٦ّٸ اعبط ٭٨َ ا٥ؾش١ا٭ؾبء ّ٪٤ ٭ؾزٶ ؽش رزؾشٟ ٙٺٰ اځعضاء ٦١ٲب ئ

ٯ ٬٩ ا٬ٚ٥ ا٥ز٢ٚٺ٢ٸ اٳ ٹذٳٹٰ ٬٩ خڂ٣ ا٥٪ؾبٱذ، ٩٪ب ٹٚزؼ ٩غبځ ٦٥جؾش ؽٴ٣ اځعزٚبد خاٳفٮبّٺ خعٴاء ىجٺْ

 ٳرٴمٺؼ ٩ذٷ ربصٺشٯ ٦ّٸ ٬ٙ ا٥ٮؾذ.

 

 

Actual movement and its role in enriching sculptural formation through 

deconstructive philosophy 

The research deals with the subject of the actual movement of sculptural works 

through the philosophy of deconstruction, by taking advantage of modern scientific 

theories and applying them to movement systems and developing them, and 

integrating them into art in the form of new creative formulas, based on 

deconstructing the form and rebuilding it, relying on the formation of relationships 

that realize the idea. From creating a free sculptural work in which all or some of the 

parts move, that work is based on actual movement systems, whether natural, 

artificial, or manual, through the viewer, which opens up a field for research on 

benefiting from deconstructive art and clarifying the extent of its impact on the art of 

sculpture. 
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 التزاكج بين الخامات الطبيعية كالصناعية كالأستفادة منهما في إثراء التشكيل النحتي

 أ.د/ عبدالواحد عطية ابو صالح

 أعزبر ا٥ٮؾذ 
 ٥زشثٺخ ا٥ٚٮٺخ ٳسئٺظ ٝغ٨ ا

عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ 

 شيرين محمد عدليد/ 

 ٩ذسط ا٥ٮؾذ ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ
 ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

عب٩ْخ ىٮيب

 مصطفى السعيد خضرأ/ 

 ٩ْٺذ ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ

 

ٝخ ٳر٪ض٤ ٢ٙش ئ٫ ا٥ٚٮٴ٫ ثيجٺْخ ؽب٥ٲب ر٪ض٤ ا٥غْٸ ٳا٥زغذٹذ ا٥٪غز٪ش ٿ٭زبط أّ٪ب٣ ٙٮٺخ ٕٺش ٩غجٴ

 فبؽجٲب ٳر٪ض٤ ا٥ْقش ا٥زٸ ا٭زغذ ٙٺٰ. 

٥ز٠٥ ٙزؼ ٥ٮب ا٬ٚ٥ ا٥ؾذٹش ٳا٥٪ْبفش ٩غبځً عذٹذاً ٥زؾشس ٬٩ عٺيشح ا٥خب٩خ ا٥ٴاؽذح، ٳا٭ز٤ٞ ثٮب ئ٥ٶ 

ا٥زضاٳط ٳا٥زٴ٥ٺ٘ ثٺ٬ ّذح خب٩بد ٢٩٪٦خ ٥جْنٲب ٿ٭زبط اّ٪ب٣ ٭ؾزٺخ ٩ْبفشح، ٳ٥ز٠٥ اعزخذ٧ ا٥ٚٮب٫ ا٥خب٩بد 

بّٺخ ا٥ؾذٹضخ ٳأفجؼ ٥ذٹٰ ا٥ْذٹذ ٬٩ ا٥خب٩بد ٿ٭زبط أّ٪ب٥ٰ ا٥ٮؾزٺخ، ١٪ب اعزيبُ اځعزٚبدح ٬٩ ا٥يجٺْٺخ ٳا٥قٮ

ث٤ ّ٪٤ ٦ّٶ ئدخب٣ ا٥قخٴس  ،٦٩٪ظ ٱزٯ ا٥خب٩بد ٙٸ ّ٪٦ٰ ا٥ٮؾزٸ ٳا٥زٸ ٨٥ رٞزقش ٦ّٶ خب٩بد ٩ؾذدح

٥زضاٳط ثٺ٬ ا٥خب٩زٺ٬ ثقٴسح ٙٮٺخ ؽذٹضخ ٬٩ خڂ٣ د٩غٲب ٩ِ ا٦٥ذائ٬ ٿ٭زبط أّ٪ب٣ ٭ؾزٺخ ٩ْبفشح رْز٪ذ ٦ّٶ ا

 ٙٸ ا٥ْ٪٤ ا٥ٮؾزٸ.

 

 

The mixing Between Natural and Industrial ores and utilizing them in 

enriching the sculpture forming 

The arts in nature represent continuous striving, renewal for production of 

unusual arts and represent the thoughts of lt
,
s owner. also Represent era in which it

,
s 

produced. 

So modern arts open to us new field for liberation from control of one material 

and move us to integration between a lot of complementary raw materials to produce 

modern sculpture, so the use of natural artifacts material and modern material, also he 

can benefits from texture of these materials in his sculpture work, and not limited to 

specific materials but he did hard work for use of rocks in modern way, through mix 

it with plastics for production of modern sculpture work, depend on mixture between 

two product in sculpture work  . 
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 الشعبي للفخار الخزفية الأسطح معالجة جماليات

 أ/ آية سعد الدين عيد الشرقاكل على محمد د/ إيماف أ.د/ سعيد عبدالغفار العناني

 

 

ا٥ٲٮذ، ا٥قٺ٬(،  ا٥ڂرٺٮٺخ، أ٩شٹ٢ب ا٥ْشاٛ، ث٢ڂً ٬٩ )٩قش، ا٥ؾْجٸ ا٥ٚخبس ٭٪برطزٮبٳ٣ ٱزا ا٥جؾش عٺ

ٲب ٝج٤ ٳثْذ ا٥ؾشٹٜ ٳ١ز٠٥ اٽٙشا٫ ا٥٪غزخذ٩خ ٬٩ خڂ٣ رٮبٳ٣ أ٭ٴاُ ا٥يٺٮخ ا٥٪غزخذ٩خ ٳىشٛ رؾ٢ٺ٦ٲب ٳصخشٙز

 .ٙٶ ا٥ؾشٹٜ

ئ٭زبط رق٪ٺ٪بد ٩غزٴؽبٯ ٬٩ ا٬ٚ٥ ا٥ؾْجٶ اّز٪بداً ٦ّٶ ع٪ب٥ٺبد ٩ْب٥غخ اٽعيؼ ٳٹٲذٗ ا٥جؾش ئ٥ٶ 

 ا٥ٚخبس ٭٪برطّٺٮخ ٩خزبسح ٬٩ ا٥خضٙٺخ، ٳ١ز٠٥ ئؽٺبء ا٥زشاس ا٥ٚٮٶ ا٥ؾْجٶ ثؾ٤٢ ٩ْبفش، ٳر٠٥ ثب٥زيجٺٜ ٦ّٶ 

٦ّٶ ٩ش ا٥ْقٴس. ا٥ٲٮذ، ا٥قٺ٬( ا٥ڂرٺٮٺخ، أ٩شٹ٢ب ا٥ْشاٛ، )٩قش، ث٢ڂً ٬٩ ا٥ؾْجٸ

 كلمات مفتاحية

 ا٥ٚخبس ا٥ؾْجٶ. –اٽعيخ ا٥خضٙٺخ  –ع٪ب٥ٺبد 

 

 

Aesthetics of ceramic surface treatment for folk pottery 

 This research will address models of popular pottery in (Egypt, Iraq, Latin 

America, India, China), by examining the types of clay used and the methods of 

forming and decorating them before and after firing, as well as the kilns used in 

firing. 

The research aims to produce designs inspired by folk art based on the 

aesthetics of ceramic surface treatment, as well as reviving the folk artistic heritage in 

a contemporary manner, by applying it to a selected sample of folk pottery models in 

(Egypt, Iraq, Latin America, India, China) throughout the ages. . 

Keywords: Aesthetics - ceramic surfaces - folk pottery 

  



 

  ـ 21 ـ

 

 على الطينات المختلفة )رقائق الثلج(مدل إمكانية تطبيق الطلاء الزجاجي 

 عزق محمد علي الدحلبأ/  سالي سمير زيػدافد/  أ.د/ حساف رشيد عبدالعزيز

 

 

ٳٹزٮبٳ٣ ا٥جؾش رغشٹت ريجٺٜ ٱزا ا٥ٮٴُ  سٝبئٜ ا٥ض٦ظا٥يڂء ا٥ضعبعٸ ٬٩ ا٥يڂءاد ا٥خبفخ ا٥٪٪ٺضح 

ا٥٪٪ٺض ٬٩ ا٥يڂءاد ا٥ضعبعٺخ ٙٸ ٩قش ٳرغشثخ ريجٺٜ ثْل ا٥خ٦يبد ا٢٥ٺ٪ٺبئٺخ ا٥خبفخ ثب٥يڂء ا٥ضعبعٸ 

ّذح أ٭ٴاُ ٬٩ ا٥يٺٮبد ٿعز٢ؾبٗ أٷ ٭ٴُ ٬٩ ا٥يٺٮبد ٩ٮبعجخ أ١ضش ٬٩ ٕٺشٱب ٦٥ؾقٴ٣ ٦ّٶ  سٝبئٜ ا٥ض٦ظ ٦ّٶ

 .سٝبئٜ ا٥ض٦ظأٙن٤ ا٥ٮزبئظ ٥زيجٺٞبد خ٦يبد ا٥يڂء ا٥ضعبعٸ 

٦ّٶ ا٥يٺٮٰ اٽعٴا٭ٺخ ٳىٺٮخ  سٝبئٜ ا٥ض٦ظٳٝذ ٝب٩ذ ا٥جبؽضخ ثزغشٹت ثْل خ٦يبد ا٥يڂء ا٥ضعبعٸ 

ا٥قت ٳىٺٮخ ا٥جٴسع٦ٺ٬ ٿعز٢ؾبٗ أٷ ا٥يٺٮبد ٱٸ أٙن٤ اٽعيؼ ا٥٪ڂئ٪خ  ٳىٺٮخا٢٥شٯ ٳا٥يٺٮٰ ا٥جٺنبء

.  سٝبئٜ ا٥ض٦ظ٥زيجٺٜ ا٥يڂء ا٥ضعبعٸ 

 

 

 

The ability of Glaze Application (Snow Flakes) on different Clays  

One of special glaze effects is the (snowflakes) glaze. The research presents 

experiments on (snowflakes) glaze of this distinctive type of glaze in Egypt and 

experimenting with making some recipes of the (snowflake) glaze on several types of 

clays to know which clay is more suitable than others to obtain the best results for 

(Snowflakes) glaze applications. 

The researcher experimented some (snowflake) glaze recipes on Aswan clay, 

ball clay, white clay, casting clay, and porcelain clay to know which clay is the best 

suitable surfaces for applying (snowflake) glaze. 
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الحصوؿ على أجساـ خزفية من فارغ الرماؿ السوداء في درجات الحرارة المختلفة ما بين 
 ـ(ْْٕٓٓٔـ :  ٓٓٓٔ)

 أ.د/ سعيد عبدالغفار العناني

 ا٥خضٗأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخث

عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

أ.ـ.د/مني إبراهيم حمدم الطوبجي

 أعزبر ا٥شع٨ ٳا٥زقٴٹش ا٥٪غبّذ
 ا٥زشثٺخ ا٥ٚٮٺخ ثٞغ٨

عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

ا/ نواؿ السعيد أبو حداية

 ا٥جبؽضخ

 

ا٥ش٩ب٣ ا٥غٴداء، ١ٮض ٕٮٸ ثب٥٪ْبد٫ ا٥ضٞٺ٦خ ٳا٥ٮبدسح، ٩٪ب ٹغ٦ْٲب ٩قذساً ٩ٲ٪بً ٕٮٺًـب ٦٥ضشٳح ا٥٪ْذ٭ٺخ، 

عزخشاط ا٥٪ْبد٫ ا٥ضٞٺ٦خ ٹْزجش ؽٺش رز٪ٺض ر٠٦ ا٥ش٩ب٣ ا٥غٴداء ثزش١ٺجخ ٕٮٺخ ٳئ٢٩ب٭ٺبد اعزضٮبئٺخ، ٳس٨ٕ أ٫ ا

ا٥ٲذٗ ا٥شئٺغٸ، ئځ أ٫ ٙبسٓ ا٥ش٩ب٣ ا٥غٴداء ٹ٤َ ٩قذساً عب٭جٺبً ٩ضٺشاً ٥ڂٱز٪ب٧، ٙٲٴ ٹؾزٴٷ ٦ّٶ ثٞبٹب ٩زٮٴّخ 

٬٩ ا٥٪ْبد٫ ا٥ضٞٺ٦خ ثْذ ّ٪٦ٺبد ا٥ٚق٤ ٩ض٤ )ا٥ضس١ٴ٫ ٳا٥زٺزب٭ٺٴ٧ ٳا٥٪ٴ٭بصٹذ(، ٩٪ب ٹٚزؼ آٙبٝبً عذٹذح 

ٳا٥غٺشا٩ٺ٠. ځعزخذا٩برٰ ٙٸ فٮبّخ ا٥خضٗ

ٳٹٞذ٧ ٱزا ا٥جؾش ٭َشح ؽب٦٩خ ٦ّٶ ئ٢٩ب٭ٺبد اعزخذا٧ ٙبسٓ ا٥ش٩ب٣ ا٥غٴداء ٙٸ ئ٭زبط اٽعغب٧ ا٥خضٙٺخ، 

ؽٺش رَٲش ا٥ٮزبئظ أ٫ ئمبٙخ ٙبسٓ ا٥ش٩ب٣ ا٥غٴداء ٙٸ رشا١ٺت ا٥يٺٮبد ا٥خضٙٺخ رْيٸ رأصٺشاد ع٪ب٥ٺخ ٦٩٪غٺٰ 

٧ْ(، ٳ٭غجخ ا٥ش٩ب٣ ٙٸ ا٥زش١ٺجخ  ٧ْٕٔٓٓ:  ٓٓٓٔ)ٳرذسعبد ٥ٴ٭ٺخ ٩خز٦ٚخ ثبخزڂٗ دسعبد ا٥ؾشاسح ٩ب ثٺ٬ 

ا٥يٺٮٺخ، ١٪ب ٹ٪٬٢ أ٫ ٹ٦ْت ٙبسٓ ا٥ش٩ب٣ ا٥غٴداء دٳساً ٩ٲ٪بً ٙٸ ر٦ٞٺ٤ ا٥ز٢ب٥ٺ٘ اٿ٭زبعٺخ ٳرْضٹض اځعزذا٩خ 

ا٥جٺئٺخ. 

 

Obtaining ceramic objects from blank black sand at different temperatures 

between (1000°C: 1200°C) 

Black sand, a rich treasure trove of heavy and rare metals, is an important and 

abundant source of mineral wealth. Characterized by its rich composition and 

exceptional properties, black sand is primarily sought after for its heavy metals. 

Despite heavy metal extraction being the main objective, black sand tailings remain 

an interesting secondary source, containing a variety of heavy minerals after 

separation processes such as zircon, titanium, and monazite. This opens up new 

avenues for its use in the ceramics and pottery industry. 

This research provides a comprehensive overview of the potential uses of black 

sand tailings in ceramic production. The results show that adding black sand to 

ceramic clay compositions creates aesthetic effects in terms of textures and different 

color gradients, depending on the temperature ranging from 1000°C to 1200°C and 

the proportion of sand in the clay mixture. Additionally, black sand tailings can play 

an important role in reducing production costs and enhancing environmental 

sustainability. 
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 رةاصِعَفية مُزَخَ اؿشكَأحداث تِفي اسْ انيةمَالعُ ةحارَالَبِ رايشللدّعبية الشّ ؼِارِخَادة من الزَفَالإ

 عامرهاني فاركؽ إبراهيم  أ.د/

 ٝغ٨ ا٥زشثٺخ ٳا٦ْ٥ٴ٧ اځ٭غب٭ٺخ
 عب٩ْخ ٭ضٳٵ - ٦١ٺخ ا٦ْ٥ٴ٧ ٳاٽدة

  ع٦يٮخ ّ٪ب٫

 فاطمة بنت راشد بن سعيد القطيطي / أ

 ٝغ٨ ا٥زشثٺخ ٳا٦ْ٥ٴ٧ اځ٭غب٭ٺخ
 عب٩ْخ ٭ضٳٵ - ٦١ٺخ ا٦ْ٥ٴ٧ ٳاٽدة

  ع٦يٮخ ّ٪ب٫

 

ُّ٪ب٫ا٥ْٺؼ ٙٸ  ئ٫ ِٰ ٳٹغ٦ْٲب  أ١جش ٦٩ُٲ٨ ٹذِٙ ا٥ٚٮب٫ ٽ٫ ٹغغذ ىجٺْزٲب ٙٸ أّ٪ب٥ٰ، أسك  ٩ُزٚشدح ثيبثْ

رشٵ ٥ٴؽخ ئ٥ٲٺخ ٬٩ اٿثذاُ. ٹزش١ّض رٚشُّدٱب ثغجت ىجٺْخ ا٥زنبسٹظ، ٙزغذُ أّ٪ب٥ٰ ا٥ٚٮٺةخ  ٲب ا٥خبؿ. ْٙٮذ٩ب رزأ٦٩

٩٪ب ٹشاٯُ ٳٹزْب٤٩ ٩ْٰ، ٬٩ ا٭ؾٮبءِ ا٥٪ٴطِ ٳع٪ٴؽٰ، ٳسّٝخ ا٥ةٴسدِ ٳرٚشّّةٰ، ٳؽزةٶ رٮةبصش ا٥ٮغةٴ٧ ٳؽةذّرٲب.        ٩ضٹغبً

ُِ أ٭٪بىة    ٳٱٮةبٟ  ا٥ضخةبسٗ، ٳٱةٸ ا٥ضخةبسٗ ا٥ٲٮذعةٺخ.     ٳر٠٥ ٩ب ٹُؾةٺش ئ٥ةٶ ٭ةٴُ آخةش ٩ة٬        بًا٥ٚغٺٚغةبء ا٥زةٸ رغ٪ة

ٙٮٺةخ عٺةذح ٦٥ٚٮةب٫ ٥ٺغة٢ت      بد٩غبؽ رؾزٴٷ ٦ّٶ رٚبفٺ٤ ا٥جٺٴد ع٪ٺِ ٬٩ ا٫ ا٥ش٨ٕ ٳ٦ّٶ٩ُٮغغ٪خ ٬٩ ا٥زشاس. 

ٙةٸ   ا٥ٚٮةب٭ٴ٫ رٮٴّةذ ٳرٮةبٙظ    ٽ٭ٲةب  ځ ا٭ٮةٸ اخزةشد ا٥ضخةبسٗ ٦ّةٶ ا٥ةذساٹؼ رؾذٹةذاً      ئ ٰا٥زٷ ٹغ٢ٮ ٥٧ٲبٳؽٸ اٿ

ٙٲةٸ رڂّةتس عةخٸا ثب٥نةٴءِ ٳا٥َة٤، ٳسٝقةخس عةبؽشحس ٩ةِ ا٥ٴٝةذِ ٳرجةذدٯ. ٙزشاٱةب             ا٥ِ٪ْ٪ةبس، ٪ٺةضح ٳعةو   ع٦ْٲب ٩ُ

ٙٞذ عَ٪ْذ ٳٝبس ا٥غزشِ ثٮٚٴرِ ا٬ٚ٥ِّ ثٺ٬َ أعزبسٯ. ٳ٩ِ ثغبىخِ  .ر٢ْظُ صخبسَِٙٲب ٙٸ أعضاء ا٥٪ٮض٣ِ ٳٙٸ ٦ٝٴةِ عب١ٮٺٰ

ُٰ ٩ُ   ا٥خب٩بد ا٥٪زٴٙشح ئځ أ٫ ا٥ْ٪ب٭ٸّ ا٥ٞذٹ٨ ٝذ  ِٞة  ٮةزُ ا١زؾ٘ ٩شٳ٭خ ا٥يٺ٬ ٙٸ أسمةٰ، ؽٺةشُ اعةزخذ٩ اعةزخذ٧َ  ٳ ذ٧ا٥

ُٰ ٥ٺذ٨ّ ا٥جٮبء ٳٹنٺ٘ ٥٪غخ ٙٮٺخ ٙةٸ أعةضاءٯ. ٳ٥ة٨ ٹةٮظَ عُةضء ا٥ز٦ةٴٹ٬ ا٥ةزٷ اعةز         ٪ٰ ٩ة٬ ا٥يجٺْةخ.   ٦ٲا٥ؾذٹذَ ٳؽ٦َّ٢

ٱزا عٮزْشٗ ٦ّةٶ ىةشاص ا٥ةذساٹؼ    ٙ٪٬ خڂ٣ ثؾضٸ  ثٮٚؾخٍ ٬٩ ا٥ُ٪ؾٺو ا٥زٷ ّبػ ٙٺٰ. ٙغ٤ْ ّ٪٦ٰ ا٥ٚٮٸّ ٩ُزغ٪بً

عڂٟ ا٥٪ْذ٭ٺخ ٙٸ ئ٭زبط ٫ ٭٢ؾ٘ اٿ٢٩ب٭ٺبد ا٥زؾ٢ٺ٦ٺخ ٦٥يٺ٬ ٳاٽأا٥ْ٪ب٭ٺخ ٳ١ٺ٘ ٹ٪٢ٮٮب ٭ؾ٬ ١يڂة رشثٺخ ٙٮٺخ 

٥ٺٲةةب ئؼ ا٥ضخشٙٺةةخ ٙةةٸ ا٥زةةشاس ا٥ْ٪ةةب٭ٸ ٥ز٢ةةٴ٫ ٩ؾةةو اٱز٪ةةب٧ ا٥ةةضٳاس ا٥ٞةةبد٩ٴ٫   ٩ةةّ٪ةةب٣ ٙٮٺةةخ ٩غةةزٴؽبح ٩ةة٬ ا٥٪ڂأ

اعزخذا٧ ا٥زٞٮٺةبد ا٥ؾذٹضةخ ا٥زةٸ رغةزٲذٗ ا٥٪جٺْةبد      ٙٺ٪٢ٮٮب ُ صخبسٙٮب ٳر٪ٺضٱب. ٦ّٶ رٮٴ خٳرْشٹٚٲ٨ ثيشٹٞخ عٲ٦

 .ا٥ٴٹت زقَٚؼثبعزخذا٧ ٩ُ ٦٥٪غزٲ٠٦ا٥غ٦ِ ٩جبؽشح ٥جٺِ ٦٥ٲذاٹب ا٥زشاصٺخ. 

 المفتاحية:الكلمات 

ُْا٥زُة  -شاس ا٥زُة  -بسٗ ا٥ٚٮٺةخ  ا٥ضخَ -خشٙخ ا٥ضُ  –ا٥ةذسَاٹؼ   - اٽ٭َ٪ةخ ا٥ٲٮذعةٺخ ٙةٸ ا٥ٚة٬ اٿعةڂ٩ٸ      -٪ةب٭ٸ  شاس ا٥

 ٗا٥خضَ
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Benefiting from the popular Dirish decorations in the Omani neighborhood in 

creating contemporary ceramic forms 

Living in the land of Oman is the greatest inspiration that pushes the artist to 

embody its nature in his works, and make it unique with his own character. When you 

contemplate it, you see a divine painting of creativity. Its uniqueness is concentrated 

due to the nature of the terrain, so his artistic works are a mixture of what he sees and 

deals with, from the curvature and wildness of the waves, the tenderness and 

branching of the rose, and even the scattering and sharpness of the stars. This refers 

to another type of decoration, which is geometric decoration. There are mosaics that 

bring together harmonious patterns from heritage. 

Although all the details of the houses contain good artistic spaces for the artist 

to pour out the inspiration that resides within them, I chose the decorations on the 

darishes specifically because they are diverse and the artists compete to make them 

distinctive in the midst of the architecture. They are a generous manipulation of light 

and shadow, and an enchanting dance with time and its dissipation. You see it 

reflecting its decorations in parts of the house and in the hearts of its residents. It 

combined the dignity of the curtain with the influence of art between its curtains. 

Despite the simplicity of the available materials, the ancient Omani discovered the 

flexibility of the clay in his land. He used it since ancient times, and used iron and 

shaped it to support the building and add an artistic touch to its parts. 

He did not forget the part of coloring that was inspired by nature. He made his artistic 

work characterized by a whiff of the surroundings in which he lived. Through my 

research, we will learn about the Omani Dariish style and how we, as students of art 

education, can discover the plastic possibilities of clay and metal wire in producing 

works of art inspired by the decorative features of the Omani heritage, to be the focus 

of attention of visitors coming to it and to introduce them in an easy way to the 

diversity and distinctiveness of our decorations. We can use modern technologies to 

target sales of heritage gifts. To sell goods directly to the consumer using a web 

browser. 

key words: 

Ornamentation - artistic decorations - heritage - Omani heritage - geometric systems 

in Islamic art - drayesh – ceramics 
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فى تنمية مهارات أشغاؿ الخشب لدم طلاب ذكم   QR Codeفاعلية استخداـ الباركود 

 الاحتياجات الخاصة بقسم التربية الفنية كلية التربية النوعية جامعة أسيوط

 أ.ـ.د/ سعيد مصطفى محمد حامد

 ؽٖب٣ خؾتأرخقـ أعزبر ٩غبّذ  ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ  

 عٺٴهأ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ عب٩ْخ 

 

رٳٷ  ٥يةڂة   رٮ٪ٺةخ ا٥ةٴّٸ اٿسؽةبدٷ   ٙةٶ     ا٥جةبس١ٴد  رٴٍٺة٘  يهدف البحثث الثى تىفيث     

ا٥جةبس١ٴد  عةزغبثخ ا٥غةشٹْخ   ځس٩ةض ا  بدا٥زْشٗ ٦ّٶ ارغبٯ ا٥يب٥ةت ٭ؾةٴ اعةزخذا٧ رقة٪ٺ٪    ٳ  اځؽزٺبعبد ا٥خبفخ

رٳٷ  ٙٶ ٩غب٣ اؽٖب٣ ا٥خؾت .ٳا٥زٴافة٤ ئ٥ةٶ رقة٪ٺ٪بد  خؾةجٺخ ٩ْبفةشح  ٥يةڂة       زٴٍٺ٘ ا٥ٳ   

٦ّةةٶ  ٳاٝزقةةش ا٥جؾةةش ٦ّةةٶ ا٥ؾةةذٳد ا٥زب٥ٺةةخ   .   ١ٴد ا٥جةةبس اځؽزٺبعةةبد ا٥خبفةةخ ٩ةة٬ خةةڂ٣ اعةةزخب٧   

ع٪ٲٴسٹةةخ  ث٦٢ٺةةخ ا٥زشثٺةةخ ا٥ٮٴّٺةةخ عب٩ْةةخ اعةةٺٴه  ا٥ذساعةةخئعةةشاء٨ٳرةة،  اعةةزخذا٧ ا٥جةةبس١ٴد  

 ا٥ٚشٝخ ا٥شاثْخ ا٥٪ْبٝٺ٬ ع٪ْٺبً ٙٸ ٥يڂة رٳٷ اځؽزٺبعبد  ا٥ضب٭ٸا٥ذساعٸا٥ٚق٤ٙٶ ريجٺٜر٩٨قشا٥ْشثٺخ  ٳ

 ٧.ٕٕٗٓ ا٥ْب٧ ا٥ذساعٸ٬٩ ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ  ( عٮخ8ٔت   رشاٳؽذ أّ٪بسٱ٨ ٩ب ثٺ٬ )( ىب8٥) ّذدٱب

أ٫ ٹضٹةذ  ٙةٶ رٮ٪ٺةخ     ١ٺ٘ ٹ٪٬٢ ا٥جةبس١ٴد   -ٙٶ ا٥زغبؤ٣ ا٥زب٥ٶ : -: وجاءت مشكلة الدزاسة

٦جةبس١ٴد  ٥ ٹ٪٢ة٬  ا٥ٞذسح اځثذاّٺخ ٥ذٷ ىڂة رٳٷ اځؽزٺبعبد ا٥خبفخ  ٢٩ذخ٤ ٥زذسٹظ ٩ٞشس أؽٖب٣ ا٥خؾت. ٳ

ثْةةل ا٥زٞٮٺةةبد ٩ةة٬ خةةڂ٣ رٮةةبٳ٣    رٳٷ اځؽزٺبعةةبد ا٥خبفةةخ ٥يةةڂة  رٮ٪ٺةةخ ا٥ةةٴّٸ اٿسؽةةبدٷ  

 ٙٶ ٩غب٣ أؽٖب٣ ا٥خؾت .ا٥٪خز٦ٚخ 

٢٩ةذخ٤   ا٫ ٱٮبٟ ّڂٝخ اٹغبثٺخ ٬٩ ؽٺش اعزخذا٧ ٢ٙشح ا٥جةبس١ٴد   -: وجاء فسض الدزاسة

 ٥زذسٹظ ٩ٞشس أؽٖب٣ ا٥خؾت .

٥زةذسٹظ ٩ٞةشس أؽةٖب٣ ا٥خؾةت   ٙةٶ       رْٚٺة٤ دٳس ا٥جةبس١ٴد   الثى  :  الدزاسثة  أهمية وجاءت 

ا٥زقة٪ٺ٪بد ٳىةشٛ   ٩ة٬ خةڂ٣    رةذسٹظ ٩غةب٣ أؽةٖب٣ ا٥خؾةت     ٹغةٲ٨ ا٥جؾةش ٙةٸ ئصةشاء      كرلك  ا٥٪غز٪ِ ا٥٪ذ٭ٶ .

  ا٥جةبس١ٴد  رذّٺ٨ ارغبٯ ا٥يب٥ت ٭ؾٴ اعزخذا٧ س٩ةض  و.رذسٹغٲب ٥٪ٚٲٴ٧ ٹٴا١ت ؽش١خ ا٥ٚٮٴ٫ ا٥٪ْبفشح

دساعةخ رةأصٺش   و. ثؾة٤٢ خةبؿ   رةذسٹظ ٩غةب٣ أؽةٖب٣ ا٥خؾةت     ا٥زشثٺخ ا٥ٚٮٺخ ثؾ٤٢ ّةب٧ ٳ ٙةٸ ٩غةب٣    ٙٶ ٳاٱ٪ٺزخ 

١ٺٚٺخ و ا٥٪ؾٖٴ٥خ ا٥خؾجٺخ  ٦ّٶ ا٥غ٦ٴٟ اځ٭غب٭ٶ ّب٩خ ٳع٦ٴٟ رٳٵ اځؽزٺبعبد ا٥خبفٰ ٳٝبث٦ٶ ا٥ز٨٦ْ خبفزبّ .

خذا٩ٲب  ٥ذٷ ىڂة  رٳٵ اځؽزٺبعبد اځعزٚبدح ٬٩ ا٥زٞٮٺبد ا٥٪خز٦ٚخ ٦٥٪ؾٖٴ٥خ ا٥خؾجٺخ دٳسٱب ا٥ْٚب٣ ٳ١ٺٚٺخ اعز

 ا٥خبفخ ٬٩ ؽڂ٣ اعزخذا٧ ا٥جبس١ٴد 

  اځف٨ -ا٥جبس١ٴد  -عزغبثخ ا٥غشٹْخاځ س٩ض  
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The effectiveness of using QR codes in developing woodworking skills among 

students with special needs, Department of Art Education, Faculty of Specific 

Education, Assiut University. 

 

The research aims to employ the use of the QR Code in developing guidance 

awareness for students with special needs and identifying the student’s tendency 

towards using QR Code designs and employment in the field of woodworking. And 

communicating contemporary wooden designs for students with special needs 

through the use of QR Barcodes. Code. The research was limited to the following 

limits using the QR Code, and the study was conducted at the Faculty of Specific 

Education, Assiut University. Arab Republic of Egypt. It was implemented in the 

second semester for students with hearing disabilities in the fourth year, numbering 

(8) students whose ages ranged between (18) years in the Art Education Department 

from the academic year 2024 AD. 

The problem of the study came: - In the following question: - How can the 

QR Code increase the development of the creative ability of students with special 

needs as an input for teaching the woodworking course? The QR code can develop 

the guidance awareness of students with special needs by examining some of the 

different techniques in the field of woodworking. 

The hypothesis of the study was: - There is a positive relationship in terms of 

using the idea of the QR Code as an input for teaching the woodworking course. 

The importance of the study:-  was to activate the role of the QR code in 

teaching the woodworking course in civil society. The research also contributes to 

enriching the teaching of the field of woodworking through designs and teaching 

methods for a concept that keeps pace with the contemporary arts movement. It also 

strengthens the student’s tendency towards using the QR Code and its importance in 

art education in general and in the field of teaching the field of woodworking in 

particular. And studying the impact of woodworking on Human behavior in general 

and the behavior of people with special needs and those with learning abilities in 

particular. How to benefit from different woodworking techniques, their effective 

role and how to use them among students with special needs. It is permissible to use 

QR codes. 

key words :- Quick Response Code - QR Code barcode - The deaf: The Deaf 
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شغولة الخشبية فى إثراء الم الامكانات التشكيلية للفنوف الصينية كرموزها كالاستفادة منها
 المعاصرة

 حمد مصطفيأمحمود السيد أ.د/ 

 ا٥خؾتأعزبر اؽٖب٣ 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 رضول  إبراهيم زكريا أ.ـ.د/

 أعزبر ا٥ٮغٺظ ا٥٪غبّذ 
 ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ

عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

/ سالى محمد فريدأ

 ا٥جبؽضخ

 

٩٪ب ځؽ٠ ٙٺٰ أ٫ ا٥جؾش ٹٲذٗ ا٥ٶ ١ٺٚٺخ اځعزٚبدح ٬٩ ا٥ٚٮٴ٫ ا٥قٺٮٺخ ٳس٩ٴصٱب ٙٶ اثز٢بس ٩ؾٖٴ٥خ 

خؾجٺخ ٩ْبفشح، ٳٙٶ ٱزا اٿىبس ٙا٫ ا٥جؾش ٹزجِ ا٥٪ٮٲظ ا٥ٴفٚٶ ٙٶ اٿىبس ا٥ٮَشٵ، ٳا٥٪ٮٲظ ا٥زغشٹجٶ ٙٶ 

٢ٮذ ا٥جبؽضخ ٬٩ اځعزٚبدح ٬٩ ا٥ٚٮٴ٫ ا٥قٺٮٺخ ٙٶ اثز٢بس ٩ؾٖٴ٥خ ؽؾجٺخ اٿىبس ا٥ْ٪٦ٶ. ٳثٮبء ٦ّٶ ر٠٥ ر٪

٩ْبفشح، ٩٪ب أٙبد ٱزا ٙٶ رؾٞٺٜ سؤٹخ عذٹذح ٦٥زق٪ٺ٪بد ٳا٥زٞٮٺبد ا٥٪غزخذ٩خ ٙٶ أؽٖب٣ ا٥خؾت، ٬ّ ىشٹٜ 

 رٴ٥ٺ٘ أ٭ٴاُ ٳأ٥ٴا٫ خؾت ٥زٮٚٺز ر٠٦ ا٥زق٪ٺ٪بد، ٳا٭زبط ا٥ؾ٤٢ ا٥ٮٲبئٶ ٥٪ؾٖٴ٥خ خؾٺجخ ٩ْبفشح. ٳ٬٩ ٱزا

ا٥٪ٮي٦ٜ رٴفٶ ا٥جبؽضخ داسعٶ ا٥ٚٮٴ٫ ثذساعخ ١بٙخ أ٭ٴاُ ا٥ٚٮٴ٫ ا٥ؾشٝٺخ ٳا٥ٖشثٺخ. ٳ٬٩ ا٥نشٳسٵ اٿٱز٪ب٧ 

 ثب٥ذٳسٹبد ٳاٽثؾبس ٥ذٳسٱب ٙٶ ٭ؾش ا٥ٴّٶ ٳا٥٪ْشٙخ ٦٥ضٞبٙبد ٳا٥ٚٮٴ٫ اځخشٵ.

 

 

The formative potentials of Chinese arts and their symbols and benefiting from 

them to enrich  contemporary woodwork 

There is no doubt that the research aims at how to benefit from the Chinese arts and 

their symbols in creating contemporary wooden artifacts, and in this context, the 

research follows the descriptive approach in the theoretical framework, and the 

experimental approach in the practical framework. Accordingly, the researcher was 

able to benefit from the Chinese arts in creating contemporary woodwork, which 

benefited in achieving a new vision for the designs and techniques used in 

woodwork, by synthesizing types and colors of wood to implement these designs, and 

producing the final shape of a contemporary woodwork. From this standpoint, the 

researcher recommends that art students study all kinds of eastern and western arts. It 

is necessary to pay attention to periodicals and research for their role in spreading 

awareness and knowledge of other cultures and arts. 
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 الإفادة من أسلوب سلفادكر دالي في استحداث صندكؽ خشبي

 حمد مصطفيأمحمود السيد أ.د/ 

 ا٥خؾتأعزبر اؽٖب٣ 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 نورهاف صالح علي غيظ د/

 ٩ذسط أؽٖب٣ ا٥خؾت
 ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ

عب٩ْخ ىٮيب - خ ا٥زشثٺخ ا٥ٮٴّٺخ٦١ٺ

/ شركؽ سعيد مبركؾ السيدأ

 ا٥جبؽضخ

ٹْذ ع٦ٚبدٳس دا٥ٸ ٬٩ أٱ٨ سٳاد ا٥٪ذسعخ ا٥غشٹب٥ٺخ ٳ٩ة٬ اؽةٲش ٝةبدح ا٥ٚة٬ ا٥ؾةذٹش، ٳ١ب٭ةذ أّ٪ب٥ةٰ رضٺةش         

٤ ا٥ذٱؾخ ٳا٥ٖشاثخ، ٥٪ب رؾ٪٦ٰ ٬٩ رؾ٢ٺڂد ٕشٹجخ ٳأ٢ٙبس ٕٺش ٩أ٥ٴٙخ رزشاٳػ ثٺ٬ ا٥٪ْٞٴ٣ ٳا٥ڂ ٩ْٞةٴ٣، ٹزةذاخ  

ٙٺٲب ا٥غٮٴ٫ ثب٥ْجٞشٹخ، ٙب٬ٚ٥ ا٥غشٹب٥ٸ ٩غبځ ٥زٴٍٺ٘ ا٥ْب٨٥ ا٥ذاخ٦ٸ ٦٥زاد، ٳ٩ٴىٮبُ ٥ڀثذاُ، ٳا٥ْ٪٤ ا٥ٚٮٸ ٳ٥ٺةذ  

 ٥ؾَخ ؽ٦٪ٺخ ٕٺش ٩ؾذدح ٙٸ ص٬٩.

ريٴسد فٴس ا٬ٚ٥ ٙٸ أؽ٢ب٣ ٳفٺبٕبد ٳأّ٪ب٣ ځؽقش ٥ٲب ٬٩ خڂ٣ ا٥خب٩بد ا٥٪زٮٴّخ، ٙبٽخؾبة 

ّٮٲب ا٥ْذٹذ ٬٩ اٽّ٪ب٣ ا٥خؾجخ، ٹ٪ض٤ ا٥خؾت ٙٸ ؽٺبح اٿ٭غب٫ عب٭جبً ٱب٩بً  ٳاؽذح ٬٩ ٱزٯ ا٥خب٩بد ا٥يجٺْٺخ ٭زظ

 ٬٩ ثذاٹبد ا٥ؾٺبح ٦ّٶ اٽسك، ٙٲٴ ٹقبؽجٰ ٬٩ ٭ؾأرٰ اٽٳ٥ٶ.

ٹؾ٤٢ ا٥قٮذٳٛ ا٥خؾجٸ ّجةش ا٥ْقةٴس رشاصةبّ ٩زٮٴّةبً ٳٕٮٺةبً ثةب٥ؾ٦ٴ٣ ا٥زؾة٢ٺ٦ٺخ ٳا٥ٞةٺ٨ ا٥ٚٮٺةخ عةٴاء ٙةٸ            

 ؾ٪٦ٰ ٬٩ ٝٺ٨ ٳ٩ذ٥ٴځد ٙٮٺخ أفٺ٦خ.ا٥زٴ٥ٺ٘ ٳأعب٥ٺت فٺبٕخ ا٥خب٩بد ٥٪ب ٹ

ٳ٩٪ب ځؽ٠ ٙٺٰ أ٫ ا٥غ٪ِ ثٺ٬ ا٥غب٭ت ا٥غ٪ب٥ٸ ٳا٥غب٭ت ا٥ٴٍٺٚٸ ٙٸ ا٥٪ٮزظ ٙٲٴ ا٥ٮغبػ ثْٺٮةٰ، ؽٺةش أ٫   

اځٱز٪ب٧ ثغب٭ت ٙٞةو ځ ٹْيةٸ اٽصةش ا٥٪ي٦ةٴة، ٳٙةٸ ٱةزا ا٥جؾةش رؾةبٳ٣ ا٥جبؽضةخ ا٥ٴفةٴ٣ ئ٥ةٶ ؽ٦ةٴ٣ اثز٢بسٹةخ              

ب٥ٺخ ٙةٸ اعةزؾذاس ؽة٤٢ ا٥قةٮذٳٛ ا٥خؾةجٸ ٥زغ٪ةِ ثةٺ٬ ا٥غب٭ةت ا٥ٮْٚةٸ          ٩غزٴؽبٯ ٬٩ أّ٪ب٣ ع٦ٚبدٳس دا٥ٸ ا٥غةشٹ 

 ٳا٥غب٭ت ا٥غ٪ب٥ٸ ٙٸ آ٫ ٳاؽذ.

The benefit from Salvador Dali style in creating a wooden box  

Salvador Dali is one of the most important pioneers of the surrealist school and 

one of the most famous leaders of modern art, and his works were surprising and 

strange, because of the strange formations and unfamiliar ideas ranging from 

reasonable and unreasonable, in which madness overlaps with genius, surrealist art is 

a field for employing the inner world of self, and a home for creativity, and artwork is 

born of an unspecified dream moment in time. 

Art images have evolved in countless forms, formulations and works through 

various materials, wood is one of these natural materials that resulted in many 

wooden works, wood represents in human life an important aspect of the beginnings 

of life on earth, as it accompanies it from its first inception. 

The wooden box through the ages constitutes a diverse heritage rich in plastic 

solutions and artistic values, both in synthesis and methods of drafting materials due 

to its original artistic values and connotations. 

There is no doubt that combining the aesthetic side and the functional aspect of 

the product is the success itself, as the interest in the side only does not give the 

desired effect, and in this research the researcher tries to reach innovative solutions 

inspired by the work of Salvador Dali surrealism in the development of the shape of 

the wooden box to combine the utilitarian side and the aesthetic side at the same time. 
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استحداث مشغولة خشبية معاصرة قائمة على الإمكانات التشكيلية لمختارات من الأقفاؿ 
 الخشبية في الفن المصرم القديم

 حمد مصطفيأمحمود السيد أ.د/ 

 ا٥خؾتأعزبر اؽٖب٣ 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 مود كامل السيدمح أ.د/

 أعزبر أؽٖب٣ ا٥خؾت
 ٳٳ١ٺ٤ ٦١ٺخ ا٥زشثٺخ ا٥ٚٮٺخ

 عب٩ْخ ؽ٦ٴا٫ -٥ؾئٴ٫ ا٥يڂة عبثًٞب

/ ميادة السيد محمد محرزأ

 ا٥جبؽضخ

 اٽٝٚب٣ رٮبٳ٣ ٙٸ سٳّزٰ رزغ٦ٶ ؽٺش ٩قش، ٙٸ ا٥زشاصٺخ ا٥ٚٮٴ٫ أثشص أؽذ ٹُْزجش ا٥ٞذٹ٨ ا٥٪قشٷ ا٬ٚ٥

 آځٗ ئ٥ٶ ٩قش ٙٸ ا٥خؾجٺخ اٽٝٚب٣ ربسٹخ ٹْٴد. ا٥يجٺْٺخ ٦٥٪ٴاد ا٥٪جز٢ش ٳاعزخذا٩ٲب ا٥٪زٮٴّخ ثأؽ٢ب٥ٲب ا٥خؾجٺخ

 .ٳا٥٪ٞبثش ٳا٥ٞقٴس ا٥٪ْبثذ رضٹٺ٬ ٙٸ رغزخذ٧ ١ب٭ذ ؽٺش ا٥غٮٺ٬،

 ا٥خؾجٺخ، ٦٥٪ؾٖٴځد ٳ٩غزؾذصخ عذٹذح سؤٹخ رٞذٹ٨ ٙٸ رٚب٭ٺًب أّ٪ب٥ٰ ٙٸ ا٥ٞذٹ٨ ا٥٪قشٷ ا٥ٚٮب٫ ٹَُٲش

 ا٥٪قشٷ ا٬ٚ٥ ٙٸ ا٥خؾت اعزخذا٧ ٹُْزجش. ا٥خؾت ٥٪بدح ا٥زؾ٢ٺ٦ٺخ دٳاٿ٢٩ب٭ٺب ا٥ٚٮٸ ا٥زشاس ثٺ٬ ٹ٪ضط ؽٺش

.ا٥ْشٹٞخ ا٥ؾنبسح ٱزٯ ر٪ٺض ١ب٭ذ ا٥زٸ ٳاځثز٢بسٹخ ا٥ٚٮٺخ ا٥شٳػ ٬ّ رْجٺشًا ا٥ٞذٹ٨

 ٝيِ ئ٥ٶ ا٥خؾت رؾٴٹ٤ ٙٸ ا٥ٞذٹ٨ ا٥٪قشٷ ا٥ٚٮب٫ ئثذاُ ٹزغ٦ٶ ا٥خؾجٺخ، ا٥جؾش ٥پٝٚب٣ رٮبٳ٣ خڂ٣ ٬٩

 ا٥ٞذ٩بء ا٥٪قشٹٺ٬ ا٥ٚٮب٭ٺ٬ ٩ٲبسح ٦ّٶ ؽبٱذًا اٽٝٚب٣ ٱزٯ رْزجش. ٭ٴّٲب ٬٩ ٹذحٙش ثق٪خ رؾ٪٤ سائْخ ٙٮٺخ

 ا٥ضٞبٙٸ ا٥زشاس ئصشاء ٙٸ ١جٺش دٳس ٥ٰ ا٥ٞذٹ٨ ا٥٪قشٷ ا٬ٚ٥ ئ٫ ا٥ٞٴ٣ ٹ٪٬٢ ا٥ؾ٤٢، ا٥شٙٺِ، ثٲزا ا٥ٚٮٸ ٳؽغٲ٨

 ٹغ٦ْٰ ٩٪ب ا٥يجٺْٺخ، ٦٥٪ٴاد ا٥٪زٮٴُ ٳا٥زٴٍٺ٘ ا٥خب٩بد اعزخذا٧ ٙٸ ٳاٿثذاُ اځثز٢بس ٳٹغغذ ٥٪قش، ٳا٥ٚٮٸ

 ٳ٩جز٢شح ٩غزؾذصخ ٙٮٺخ أّ٪ب٣ رٞذٹ٨ ٙٸ ا٥٪ْبفشٹ٬ ٦٥ٚٮب٭ٺ٬ ئ٥ٲب٧ ٩قذس

Creating a contemporary wooden work based on the plastic potential of a 

selection of wooden locks in ancient Egyptian art 

The ancient Egyptian art is considered one of the richest heritage arts in Egypt, 

where its magnificence is evident in the diverse forms of wooden locks and their 

innovative use of natural materials. The history of wooden locks in Egypt dates back 

thousands of years, where they were used to decorate temples, palaces, and tombs. 

The ancient Egyptian artist shows dedication in presenting a new and 

innovative vision for wooden artifacts, blending between artistic heritage and the 

sculptural potential of wood. The use of wood in ancient Egyptian art is considered 

an expression of the artistic spirit and innovation that characterized this ancient 

civilization. 

Through the exploration of wooden locks, the creativity of the ancient Egyptian 

artist is manifested in transforming wood into magnificent artistic pieces that bear a 

unique imprint. These locks are a testament to the skill of the ancient Egyptian artists 

and their refined artistic sense. In this way, it can be said that ancient Egyptian art 

plays a major role in enriching Egypt's cultural and artistic heritage, embodying 

innovation and creativity in the use of materials and the diverse employment of 

natural resources, making it a source of inspiration for contemporary artists in 

presenting innovative and modern artistic works. 
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 عدنيالواقع الإفتراضى كدكرق في إستحداث مشغولات حلى م

 السيد محمد مزركعأ.د/ 

 أعزبر اؽٖب٣ ا٥٪ْبد٫
ٳّ٪ٺذ ٦١ٺٰ ا٥زشثٺخ ا٥ٮٴّٺخ عبثٞب  

ا٥زشثٺخ ا٥ٮٴّٺخ ٦٥ذساعبد  خٳٳ١ٺ٤ ٦١ٺ
يبىٮ خا٦ْ٥ٺب ٳا٥جؾٴس عب٩ْ

 نشول أحمد عبد الوهاب /د 

 ٩ذسط أؽٖب٣ ا٥٪ْبد٫ 
 ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ

عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

يم غنيم/ نوراف ابراهأ

 ا٥جبؽضخ

ا٥ٴاِٝ اځٙزشامٸ ٱٴ ّب٨٥ خٺب٥ٸ، ٳٱٴ ٹٮيجٜ ٦ّٶ ٩ؾب١بح ا٥ؾبعٴة ٦٥جٺئخ ا٥زٸ ٹُ٪٬٢ ٩ؾب١برٲب، 

ٳٹ٢ٴ٫ ٱزا ا٥ْب٨٥ أٳ ا٥ٴاِٝ اځٙزشامٸ ٩ق٪ً٪ب ثيشٹٞخ ٩ؾزشٙخ عذًا؛ ٩٪َّب ٹُقجؼ ٬٩ ا٥قْت ٦ّٶ ا٥ٮبط 

ا٥زٚشٹٜ ثٺ٬ ا٥ْب٨٥ ا٥ؾٞٺٞٸ ٳا٥ٴاِٝ اځٙزشامٸ .

ٴاِٝ اځٙزشامٸ ثٴعٺ٦خ ثٺئخ ٩ُق٪٪خ ؽبعٴثٺب ٹزٚب٤ّ ٩ْٲب ا٥٪غزخذ٧، ٳٱٸ ٩جٮٺخ ثبعزخذا٧ ٳٹْ٪٤ ا٥

ا٥زٞٮٺبد ا٥شٝ٪ٺخ ا٥ؾذٹضخ، ٩ض٤ ا٥شعٴ٩بد ا٥ضڂصٺخ اٽثْبد ٳا٥قٴد ا٥٪ؾٺيٸ ٳا٥ززجِ ا٥ؾش١ٸ، ٩٪ب ٹغ٪ؼ 

ٰ خ٦ٜ رغشثخ ؽب٦٩خ ٦٥٪غزخذ٧ ثب٥زٚب٤ّ ٩ِ ا٥ْٮبفش ا٥شٝ٪ٺخ ٳرؾشٹ٢ٲب ٳا٥زڂّت ثٲب، اٽ٩ش ا٥زٷ ٬٩ ؽأ٭

ٳٳاْٝٺخ 

ٳ٬٩ ثْل ريجٺٞبد ٳئعزخذا٩بد ا٥ٴاِٝ اٿٙزشامٶ ٙٸ ؽٺبرٮب ا٥ٺٴ٩ٺخ، ا٥زٸ رزضاٹذ ٙٸ اٿ٭زؾبس) ا٬ٚ٥ 

،اٽ٥ْبة اځ٢٥زشٳ٭ٺخ ،ا٥ٲٮذعخ ا٥٪ْ٪بسٹخ، ا٥يٺشا٫، ا٥يت ، اٽٙڂ٧ ٳا٥غٺٮ٪ب ٳا٥زشٙٺٰ ...ا٥خ (، ٨٦ٙ ٹْذ ا٥ٴاِٝ 

أفجؼ أداح ئثز٢بسٹخ ٳْٙب٥خ .اٿٙزشامٶ اخزشاّب عذٹذا، ث٤ 

ٳأرٜٚ ا٥ٴاِٝ اٿٙزشامٶ ٩ِ ا٥زٞذ٧ ا٥٪زٱ٤ ٙٸ ا٥ز٢ٮٴ٥ٴعٺب ٳ١ب٫ ځثذ ٦٥ٚٮب٫  أ٫ ٹٴا١ت  ر٠٥  ا٥زٞذ٧  

ٳٹقجؼ ٩ْبفشا ٥ٰ ٩ْجشا ّٮٰ ٩إصشا ثٰ ٳ٩زأصشا ثٰ .

ث٪ب ٳ١ز٠٥ ئرٜٚ ا٥ٴاِٝ اٿٙزشامٶ  ٩ِ ا٬ٚ٥ ا٥٪ْبفش١٪ٮٲظ عذٹذ ٙٸ ا٬ٚ٥، ؽٺش ئ٭ٰ ٩ٮٲظ ځٹزق٤ 

عجٰٞ ٬٩ ا٥٪ذاسط ا٥ٚٮٺخ ا٥غبثٞخ، ٙٲٴ ٹٮز٪ٸ ٥ؾٺبح ا٥٪غز٪ِ أ١ضش ٬٩ أٷ ؽٸء آخش، ٩غزْٺٮبً ثب٥ز٢ٮٴ٥ٴعٺب 

٥زٴفٺ٤ ا٥شعب٥خ ا٥زٸ رْجّش ٬ّ ٝنبٹب ا٥٪غز٪ِ ٳٳاْٰٝ ا٥ٺٴ٩ٸ.

ٳ٩غب٣ أؽٖب٣ ا٥٪ْبد٫ ٬٩ ا٥٪غبځد ا٥زٸ رٲز٨ ٳرٴا١ت ا٥زيٴس ا٥ز٢ٮٴ٥ٴعٶ، ٳر٠٥ ٥زٞذٹ٨ أّ٪ب٣ ٙٮٺخ 

خ ٩غزؾذصخ ٩ْذ٭ٺ

ٳ٦ّٶ ٱزا ٹ٪٬٢ ئٹغبد ر٢ٴٹٮبد ٙٮٺخ  ٩جز٢شح  ٩غزٴؽبٯ ٬٩ أؽ٢ب٣ ا٥ٴاِٝ اٿٙزشامٶ، ٳاٿعزٚبدح ٩ٮٲب 

ٙٸ ئعزؾذاس ٩ؾٖٴځد ؽ٦ٶ ٩ْذ٭ٺخ.
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The Virtual Reality (VR) and its role in creating metal jewelry 

Virtual reality is an imaginary world, and it applies to computer simulation of 

the environment that can be simulated, and this world or virtual reality is designed in 

a very professional way. Which makes it difficult for people to differentiate between 

the real world and virtual reality. 

Virtual reality works through a computer-designed environment that the user 

interacts with, and it is built using modern digital technologies, such as 3D graphics, 

surround sound, and motion tracking, which allows the user to interact with, move, 

and manipulate digital elements, which creates a comprehensive and realistic 

experience. 

Among some of the applications and uses of virtual reality in our daily lives, 

which are increasingly widespread (art, electronic games, architecture, aviation, 

medicine, movies, cinema, entertainment...), virtual reality is no longer a new 

invention, but rather has become an innovative and effective tool. 

Virtual reality coincided with the amazing progress in technology, and the 

artist had to keep pace with that progress and become contemporary with it, 

expressing it, influencing it, and being influenced by it. 

Virtual reality also coincides with contemporary art as a new approach to art, 

as it is an approach that is not connected to previous artistic schools. It belongs to the 

life of society more than anything else, using technology to deliver the message that 

expresses society’s issues and its daily reality. 

 The field of metalworking is one of the fields that is concerned with and keeps 

pace with the technological movements, in order to present unconventional metal 

artistic works. 

And in this research, find innovative and innovative artistic formations inspired 

by the forms of virtual reality, and to benefit from them in enriching metal artifacts 
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 ةالفني ةالمشغولت لأثراءات النباتايمن فطر مستوحاق بالعجائن تشكيليه مستحدثه يةرؤ

 ناؿ فوزم الديبمأ.د/ 

 اٽؽٖب٣ ا٥ٚٮٺخأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 شركؽ إبراهيم الدسوقي د/

 ٩ذسط اٽؽٖب٣ ا٥ٚٮٺخ
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

              ىٮيب                           عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

/ سارة أحمد السيد البدكمأ

 ٩ْٺذح ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ
 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 

، ٥قب٥ؾٰ ٩ٮٰٳٹغزٚٺذ ٳ٩ٖضاٱب ٩ْٮبٱبٳٹٚٲ٨ ٹذس١ٲب،ا٥زٷا٥ٚٮب٫ّٺ٬ا٥ٸٹؾزبط٩ٮجِ ٕٮٸا٥يجٺْخ

 ا٥زٸ ٹغز٪ذ٩ٮٲب ا٥ٚٮٺخ ٳٙٸ ا٥شؤٹخ ٙٸ ؽ٤٢ ا٥خب٩خ أٳ ٥ٴ٭ٲب ٳ٦٩٪غٲب ا٥خب٧ عٴاء ٪بدحرٞذ٧ ٦٥ٚٮب٫ ا٥ ٙب٥يجٺْخ

 ثأّ٪ب٥ٰ ا٥ٚٮٺخ. ا٥خبفخ ا٥يبٝخ

ّشٗ ا٥ٚٮب٫ اٿٹٞبُ ٳاٽ٭غغب٧  ٥ْٮبفشا٥زق٪ٺ٨ ٙ٪ٮٲب ٩قذس ا١جش ا٥ڂ٭ٲبئٺخ ٳاؽ٢ب٥ٲب ثٲٺئبرٲب ا٥٪شئٺخ ٙب٥يجٺْخ

 ٳا٥زٮٴُ ٙٸ ا٥خيٴه ٳاٽؽ٢ب٣ ٳاٽ٥ٴا٫

 ٬٩ خڂ٣ رٚب٤ّ اځ٭غب٫ ثب٥جٺئخ ٬٩ رٞذ٧ ٙٸ ٤١ ٩غبځد ا٦ْ٥ٴ٧ ٳا٥٪ْشٙخ ٙٺٲب ثٮٺذ ا٥ؾٺبٯ ث٤٢ ٩ب ٳٝذ

 ٳا٥زأ٤٩ ٳا٥زْ٪ٜ ٙٸ ا٥يجٺْخ ٳا٬ٚ٥ ٩ض٦ٰ ٩ض٤ ٤١ ا٦ْ٥ٴ٧ ا٥زٸ ثٮٺذ ٦ّٶ ا٥٪ڂؽَخ ٳؽبعبرٰ ا٥٪٦ؾخ، ا٥٪ؾٺيخ

 ٬٩ ا٢٥ؾ٘ ٬ّ ٭٨َ اٹٞبّٺخا٥يجٺْخ٦ّٶ صٹبدٯ ا٥٪خضٳ٫ ا٥جقشٷ ٦٥ٚٮب٫ ٙز٪٢ٮٰ  عبّذد ٳ٬٩ خڂ٣ ر٠٥،

)رزٴٙش ٙٸ ٳر٪ض٤ ٙيشٹبد ا٥ٮجبد ٩غ٪ٴّٰ ١جٺشٯ ٳاعْٰ اٽ٭زؾبس رٴعذ ٙٸ ٤١ ٢٩ب٫ ٩خز٦ٚخ، ٳثٮبئٺخ ٳخيٺخ

ٳا٥جؾبس  ٩ٮزؾشٯ ٙٸ ا٥زشثٰ ٳا٥ٲٴاء، ا٥جبسدٯ، ا٥٪ْزذ٥ٰ، ا٥٪ٮبىٜ ا٥ؾبسٯ، ا٥٪ٴاد ا٥ْنٴٹٰ، ا٥جٺئبد ا٥شىجٰ،

  (.ٳاٽ٭ٲبس ٳا٥جشٟ

ٳ٦ّٶ ٱزا ٳعذد ا٥جبؽضٰ ٩غبځ ، ځ ر٢بد رٴعذ ؽٴاعض عٖشاٙٺٰ رٞ٘ ا٩ب٧ رٴصٹْٲب ٳٹ٪٬٢ ا٥ٞٴ٣ ا٭ٰ

٥زؾٞٺٜ ّڂٝبد ٙٮٺٰ ٳرؾ٢ٺ٦ٺٰ عذٹذٯ ٳرق٪ٺ٪بد ٩غزؾذصٰ ٩غز٦ٲ٪ٰ ٬٩ ٙيشٹبد ا٥ٮجبد ٳر٠٥ ٦٥خشٳط 

 ثقٺبٕبد رؾ٢ٺ٦ٺٰ ٩ْبفشٯ ٿثز٢بس ٩ؾٖٴ٥ٰ ٙٮٺٰ ٩غزخذ٩ٰ }ّغٺٮٰ ا٥غٺشا٩ٺ٠{
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Created plastic visions using dough inspired by plant fungi to enrich the artistic 

work 

 

Nature is a rich source that requires the eye of the artist who perceives it, 

understands its meaning or significance, and benefits from it to his advantage. 

Nature provides the artist with raw material, whether in the shape of the 

material, its color and texture, or in the artistic vision from which he derives the 

energy for his artistic works.  

Visual nature, with its infinite shapes and forms, is thegreatest source of design 

elements. From them, the artist knew rhythm, harmony, and diversity in lines, 

shapes,and colors. 

Life, with all its progress in all fields of science and knowledge, was built 

through man’s interaction with the surrounding environment and his urgent needs, 

and art,like all sciences, was built on observation,contemplation, and delving into 

nature. Through that,nature helped increase the artist’s visual stock, enabling him to 

reveal Different rhythmic, linear and structuralsystems, Plant fungi represent a large 

and widespread group found everywhere (available in organic materials, humid 

environments, hot, temperate, and cold regions, spread in soil, air, seas, rivers, and 

ponds).It can be said that there are almost no geographical barriers to its distribution, 

Accordingly, the researcher found room to achieve new artistic and plastic 

relationships and innovative designs inspired by plant fungi, in order to come up with 

contemporary plastic formulations to create an artistic work using {ceramic paste}. 
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التجربة الفطرية في قرية الحرانية كمدخل تشكيلي لصياغات تصويرية معاصرة بأسلوب 
 الكولاج )دراسة تجريبية(

 أ.ـ.د/ أماني أحمد عبدالمنعم حبيب

 بقسم التسبية السسم والتصىيس المساعد أستاذ

عية جامعة طنطاالفنية كلية التسبية النى

ارغٰ ا٥جؾش ا٥ؾب٥ٸ ئ٥ٶ دساعخ ا٥زغشثخ ا٥ٚٮٺخ ا٥٪ز٪ٺضح ا٥زٸ ٝذ٩ٲب ا٥ٚٮب٫ ا٥٪ْ٪بسٷ س٩غٺظ ٳٹقب 

ٳاف٘ ٙٸ رغشثزٰ ا٥ٚيشٹخ ثٞشٹخ ا٥ؾشا٭ٺخ ؛ ٬٩ خڂ٣ ؽشٗ رشاصٺخ ر٦ٞٺذٹخ اعز٪ذد ٩ٚشدارٲب ٬٩ ا٥شٹ٘ 

٦٥ٴفٴ٣ ٥قٺبٕبد رقٴٹشٹخ ٩ْبفشح  ا٥٪قشٷ، ٳا٥زْشٗ ٦ّٶ ا٥غ٪بد ا٥ٚٮٺخ ٥ٲزٯ ا٥زغشثخ ١٪ذخ٤ رؾ٢ٺ٦ٸ

ٳرزؾذد ٩ؾ٦٢خ ا٥جؾش ٙٸ ا٥زغبؤ٣ ا٥زب٥ٸ : ٩ب ئ٢٩ب٭ٺخ اٿٙبدح ٬٩ ا٥زغشثخ ا٥ٚيشٹخ  ٹز٨ رٮٚٺزٱب ثأع٦ٴة ا٢٥ٴځط ..

ؽٺش ٱذٗ ا٥جؾش ئ٥ٶ ؟، ٙٸ ٝشٹخ ا٥ؾشا٭ٺخ ١٪ذخ٤ رؾ٢ٺ٦ٺ٦ٸ ٥قٺبٕبد رقٴٹشٹخ ٩ْبفشح ثأع٦ٴة ا٢٥ٴځط 

ٹخ ا٥ؾشا٭ٺخ ٳا٥زْشٗ ٦ّٶ أٱ٨ ع٪برٲب، ٳاٿٙبدح ٬٩ ا٥غ٪بد ا٥زؾ٢ٺ٦ٺخ ٳا٥ٚٮٺخ ٙٸ دساعخ ا٥زغشثخ ا٥ٚيشٹخ ٙٸ ٝش

ٳٝذ اٙزشمذ  ا٥زغشثخ ا٥ٚيشٹخ ثٞشٹخ ا٥ؾشا٭ٺخ  ٙٸ ا٥زٴف٤  ٥قٺبٕبد رقٴٹشٹخ ٩ْبفشح ثأع٦ٴة ا٢٥ٴځط.

أ٭ٰ ٬٩ ا٥جبؽضخ أ٫ ا٥زغشثخ ا٥ٚيشٹخ ٙٸ ٝشٹخ ا٥ؾشا٭ٺخ رخزـ ثغ٪بد ٙٮٺخ ٳرؾ٢ٺ٦ٺخ  راد ٩ڂ٩ؼ خبفخ، ٳ

ا٥٪٪٬٢ اځٙبدح ٬٩ ا٥غ٪بد ا٥ٚٮٺخ ٥ٲزٯ ا٥زغشثخ  ٙٸ ا٥زٴف٤  ٥قٺبٕبد رؾ٢ٺ٦ٺخ ٩ْبفشح ثأع٦ٴة ا٢٥ٴځط . 

٥ٞبء ا٥نٴء ٦ّٶ أٱ٨ ئثذاّبد ا٥زغشثخ ا٥ٚيشٹخ ا٥زشاصٺخ ٙٸ ٝشٹخ ا٥ؾشا٭ٺخ، ٳ دساعخ ئٳرز٪ض٤ أٱ٪ٺخ ا٥جؾش ٙٸ 

اٹغبد ٩ذاخ٤ اثذاّٺخ ٥زٴٍٺ٘ ا٥خب٩بد ٳ ا٥زٞٮٺبد  أٱ٨ ا٥غ٪بد ا٥زؾ٢ٺ٦ٺخ ٳا٥ٚٮٺخ ٦٥ٚٮٴ٫ ا٥ٚيشٹخ ٙٸ ٩قش،

ا٥ٴسٝٺخ ثبٿٙبدح ٬٩ ٙٮٴ٫ ا٥زشاس ا٥٪قشٷ، رْضٹض ا٥غب٭ت ا٥ضٞبٙٸ ٳا٥٪ْشٙٸ ٥ذٵ ىب٥ت ا٬ٚ٥ ثأٱ٨ ٩ٮبثِ ا٥ٚٮٴ٫ 

ٳٹزجِ ا٥جؾش ا٥٪ٮٲظ ا٥ٴفٚٸ  ٳرٮٴٹِ ٩قبدسا٥شؤٹخ ا٥ٚٮٺخ ٳا٥زٸ رْضص ا٥ٲٴٹخ ا٥٪قشٹخ . ا٥٪قشٹخ ا٥زشاصٺخ .

٬٩ خڂ٣ دساعخ اا٥زغشثخ ا٥ٚيشٹخ ٙٸ ٝشٹخ ا٥ؾشا٭ٺخ ٙٸ اٿىبس ا٥ٮَشٷ، ٳا٥٪ٮٲظ ا٥زغشٹجٸ ٬٩ خڂ٣  ا٥زؾ٦ٺ٦ٸ

ئعشاء رغشثخ ىڂثٺخ ٹز٨ ريجٺٞٲب ٦ّٶ ٩غ٪ٴّخ ٬٩ ىڂة ا٥ٚشٝخ ا٥شاثْخ ثٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ٥زٮٚٺز ٥ٴؽخ 

 رقٴٹشٹخ ٩ْبفشح ثأع٦ٴة ا٢٥ٴځط .

ساعخ ا٥ٚٮٴ٫ ا٥ٚيشٹخ ٳ أٱ٨ ا٥غ٪بد ا٥ٚٮٺخ ٳا٥زؾ٢ٺ٦ٺخ ٥ٲب، ٝشٹخ ٳٝذ اؽز٪٤ اځىبس ا٥ٮَشٷ ٦٥جؾش ٦ّٶ د

ا٥زغشثخ ا٥ٚيشٹخ ٙٸ أّ٪ب٣ ا٥ٮغٺظ ا٥ٺذٳٷ  ثب٥ٞشٹخ، ٬ٙ  ا٥ؾشا٭ٺخ ٳ٩ش١ض س٩غٺظ ٳٹقب ٳاف٘ ٦٥ٚٮٴ٫،

ا٢٥ٴځط، ا٥خب٩بد ا٥٪غزخذ٩خ ٙٺٰ، ٳا٥غٴا٭ت ا٥زٞٮٺخ ٙٸ ٬ٙ ا٢٥ٴځط .

خ ىڂثٺخ ٦ّٶ ٩غ٪ٴّخ ٬٩ ىڂة ا٥ٚشٝخ ا٥شاثْخ ثٞغ٨ ا٥زشثٺخ ٳٝذ ٝب٩ذ ا٥زغشثخ ا٥جؾضٺخ ٦ّٶ رٮٚٺز رغشث

، ؽٺش ٹٞٴ٧ ا٥يب٥ت ثذساعخ اٽّ٪ب٣ ا٥ٚيشٹخ ا٥ٮغغٺخ  ٙٸ ٩ش١ض ٖٕٕٓ-ٕٕٕٓا٥ٚٮٺخ ٙٸ ا٥ْب٧ ا٥ذساعٸ  

س٩غٺظ ٳٹقب ٳاف٘ ٳٹزْشٗ ٦ّٶ أٱ٨ ا٥غ٪بد ا٥ٚٮٺخ ٥ٲب ١٪ذخ٤ رؾ٢ٺ٦ٸ ٥زٮٚٺز ٥ٴؽخ رقٴٹشٹخ ٩ْبفشح 

ذ ثؾ٤٢ أعبعٸ ٦ّٶ اعزخذا٧ خب٩بد ٳسٝٺخ ٩خز٦ٚخ ٳرٴٍٺٚٲب ٙٸ ا٦٥ٴؽخ ا٥زقٴٹشٹخ ٬٩ ثأع٦ٴة ا٢٥ٴځط رْز٪

خڂ٣ ؽ٦ٴ٣ رؾ٢ٺ٦ٺخ ٳ رٞٮٺخ ٩زٮٴّخ ٦٥خب٩خ . ٳٝذ خ٦قذ ا٥جبؽضخ ٥٪غ٪ٴّخ ٬٩ ا٥ٮزبئظ أصجزذ ٬٩ خڂ٥ٲب رؾٜٞ 

 ٙشٳك ا٥جؾش .
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The innate experience in the village of Al-Harraniya as a plastic input, 

contemporary paintings  formulations in Collage style (an experimental study) 
        The current research focused on studying the distinguished artistic experience 

presented by the architectural artist Ramses WissaWassef in his innate experience in 

the village of Harraniya. Through traditional heritage crafts that derived their 

vocabulary from the Egyptian countryside, and identifying the artistic features of this 

experience as a plastic entrance to arrive at contemporary pictorial formulations that 

are executed in the collage style. The research problem is defined in the following 

question: What is the possibility of benefiting from the innate experience in the 

village of Harraniya as a visual input for contemporary pictorial formulations in the 

collage style? The research aimed to study the innate experience in the village of 

Harraniya, identify its most important features, and benefit from the plastic and 

artistic features in the innate experience in the village of Harraniya in arriving at 

contemporary pictorial formulations in the collage style. The researcher assumed that 

the innate experience in the village of Harraniya is characterized by artistic and 

plastic features with special features. And that it is possible to benefit from the artistic 

features of this experience in arriving at contemporary plastic formulations in the 

collage style. The importance of the research is to shed light on the most important 

creations of the traditional innate experience in the village of Harraniya, and to study 

the most important plastic and artistic features of the innate arts in Egypt, to find 

creative approaches to employing materials and paper techniques by benefiting from 

the Egyptian heritage arts, and to enhance the cultural and cognitive aspect of the art 

student. The most important sources of Egyptian heritage arts.And diversifying the 

sources of artistic vision that enhance Egyptian identity, The research follows the 

descriptive analytical method by studying the innate experience in the village of 

Harraniya within the theoretical framework, and the experimental method by 

conducting a student experiment that is applied to a group of fourth-year students in 

the Department of Art Education to implement a contemporary pictorial painting in 

the collage style.  

The theoretical framework of the research included a study of the innate arts 

and their most important artistic and plastic features, the village of Harraniya and the 

Ramses WissaWassef Center for the Arts, the innate experience in hand-weaving 

works in the village, the art of collage, the materials used in it, and the technical 

aspects of the art of collage.  

The research experiment was based on the implementation of a student 

experiment on a group of fourth-year students in the Department of Art Education in 

the academic year 2022-2023, where the student studies innate textile works at the 

Ramses WissaWassef Center and learns about their most important artistic features as 

a plastic entrance to the implementation of a contemporary pictorial painting. In the 

collage style, it relies mainly on the use of different paper materials and employing 

them in pictorial painting through various plastic and technical solutions for the 

material. The researcher concluded a set of results that proved the fulfillment of 

hypotheses 
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كأحد تطبيقات الذكاء الإصطناعي كفن التصوير ( Midjourney)توظيف تطبيق 

 ب كلية التربية النوعيةكمبعث لإستحداث أعماؿ فنية معاصرة لدم طلا

 أ.ـ.د/ منى إبراهيم حمدم الطبجي

 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخثأعزبر ٩غبّذ ا٥شع٨ ٳا٥زقٴٹش 

 عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 

ٹزٮةةةبٳ٣ ا٥جؾةةةش ٩ٴمةةةٴُ ا٥ةةةز١بء اٿفةةةيٮبّٸ ؽٺةةةش ٹغةةةزٞيت رٖيٺةةةخ ٙةةةٸ ع٪ٺةةةِ ا٥٪غةةةبځد ا٦ْ٥٪ٺةةةخ   

ّٸ ٩زذاٳ٥َب ٙٸ ٩ٺذا٫ ا٬ٚ٥  ا٥زؾ٦٢ٸ ٭َشًا ٿ٢٩ب٭ٺخ ئعةزخذا٩ٰ ٙةٸ   ٳاٽ١بدٹ٪ٺخ، ٳٝذ أفجؼ ٩ٚٲٴ٧ ا٥ز١بء اٿفيٮب

٩غبځد ٩خز٦ٚخ ٦٥زْجٺش ٦ّٸ اٽ٢ٙبس ثؾة٤٢ ٩زضاٹةذ، ٙأ٭َ٪ةخ ا٥ةز١بء اٿفةيٮبّٸ رزيةٴس ثغةشّخ ٱبئ٦ةخ ٝةذ رجةذٳ           

 .ثْل اٽؽٺب٫ ئ٭ٲب عؾشٹخ

أ٢ٙبس ا٥يڂة  ٙٸ د٨ّ ا٥زْجٺش٬ّ " midjourney " ٳرٮبٳ٣ ا٥جؾش رٴٍٺ٘ ريجٺٜ ا٥ز١بء اٿفيٮبّٸ

ا٥ٮبثْةةةخ ٩ةةة٬ ٝةةةشاءح ا٥ٞقةةةـ ٩إ١ةةةذًا ٦ّةةةٸ دٳس ) ر٢ٮٴ٥ٴعٺةةةب ا٥ةةةز١بء اٿفةةةيٮبّٸ(  ؽٺةةةش ٹْةةةذ ريةةةٴس ا٥ةةةز١بء  

اٿفيٮبّٸ أ٩شًا أعبعٺًب عٺٖٺش ا٥يشٹٞخ ا٥زٸ رْ٪٤ ثٲب ا٥جؾةشٹخ، ٙقةٮبّبد ثأ٦١٪٦ٲةب عةزْٺذ رٴعٲبرٲةب ٙةٸ ٍة٤        

ٮبّٸ ٙٸ ا٥زْجٺةش ٦ّةٸ اٽ٢ٙةبس ثؾة٤٢ ٩زضاٹةذ ٝةذ       ا٥ز١بء اٿفيٮبّٸ، ٳٙٸ ٩غب٣ ا٬ٚ٥ أفجؼ ٝذسح ا٥ز١بء اٿفي

 .رٚٸ ثاؽذاس رٖٺٺش ٙٸ ىشٹٞخ ر٦ْٺ٨ ٳر٨٦ْ ا٥يڂة

ٳرٮبٳ٣ ا٥جؾش ريجٺٜ رغشثخ راد ٩غ٪ٴّخ ٬٩ اٽداءاد ٝب٧ ثٲب ا٥يةڂة أٙةشاد ا٥ْٺٮةخ، ٳٹ٪٢ة٬ ر٦خةٺـ      

 : ر٠٦ اٽداءاد ٙٸ

 رٲ٨ ٝقـ ٦١ٺ٦خ ٳد٩ٮخاربؽخ ا٥ٚشفخ ٥ْ٪٦ٺبد ا٥ز٢ٚٺش ٳا٥زخٺ٤ ّٮذ ا٥يڂة ٬٩ خڂ٣ ٝشاء 

ٙةٸ ا٥زْجٺةش٬ّ أ٢ٙةبس ا٥يةڂة ا٥ٮبثْةخ ٩ة٬        " midjourney " اٿعزٚبدح ٬٩ ريجٺٜ ا٥ةز١بء اٿفةيٮبّٸ   

 . ٝشاءح ا٥ٞقـ

٭٢ْبعةٲب ٦ّةٸ أّ٪ةب٥ٲ٨    ئئعزخذ٧ ا٥يڂة ا٥خب٩بد ٳا٥زٞٮٺبد ا٥٪خز٦ٚخ ا٥٪زٴٙشح ٙةٸ ٩غةب٣ ٙة٬ ا٥زقةٴٹش ٳ     

 .ا٥ٚٮٺخ

  :يالنحى التال ىوجاءت نتائج التجسبة عل

رؾٞةةٜ رؾٚٺةةض ر٢ٚٺةةش ٳٳعةةذا٫ ا٥يةةڂة ٦٥زْجٺةةش٬ّ أ٢ٙةةبسٱ٨ ٳسؤٹةةزٲ٨ ٥٪ٴمةةٴّبد ٩زٮٴّةةخ ئسرجيةةذ           

 .  ثٞشاءرٲ٨ ا٥ٞقـ

 .ا٥يڂة ٙٸ ا٥زْجٺش٬ّ أ٢ٙبسٱ٨ Midjourneyعبّذ ئعزخذا٧ ريجٺٜ 

 . ئعزؾذاس فٺبٕبد ا٥زؾ٢ٺ٦ٺخ رغ٪ِ ثٺ٬ ا٥خب٩خ ٳا٥زٞٮٺخ ٙٸ ثْل أّ٪ب٣ ا٥يڂة ا٥ٚٮٺخ 

 

 ئعزؾذاس – Midjourneyريجٺٜ -ا٥ز١بء اٿفيٮبّٸ ة:الكلمات المفتاحي

 

 

 

 

 

 



 

  ـ 36 ـ

 

 

Employing ( Midjourney) application for an AI and painting As a source for 

creating contemporary artworks for students in the Faculty of Specific 

Education 

The research addresses the topic of artificial intelligence, where it attracts 

coverage in all scientific and academic fields. The concept of artificial intelligence 

has become circulating in the field of formative art because it can be used in different 

fields to express ideas increasingly as Artificial intelligence systems are evolving at 

an enormous speed that can sometimes seem to be magical. 

The research addressed the use of the artificial intelligence application "midjourney" 

in supporting the expression of students' ideas stemming from reading stories, 

emphasizing the role of (AI technology) where the evolution of AI is fundamental it 

will change the way humanity works, whole industries will reorient under AI, and in 

the field of art the ability of AI to express ideas has become increasingly conducive to 

a change in the way students teach and learn. 

The research examined the application of a set of performance performed by sample 

students, which can be summarized in: 

- The opportunity for thought and imagination processes in students by reading 

stories of " Kalila and Dimna" 

- Use the application of artificial intelligence "midjourney" to express students' 

ideas stemming from reading stories. 

- Students use different materials and techniques available in the field of 

painting and reflect them on their artworks. 

The results of the experiment were as follows: 

- Stimulating the thinking and sentiment of students to express their thoughts 

and vision of various subjects associated with reading stories. 

- Using the Midjourney app helped students express their thoughts. 

- Developing formulas that combine material and technology in some of the 

students' artworks. 

Keywords: Artificial Intelligence - Midjourney App - Development 
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 النظم الشكلية للقوالب الطباعية لتنمية الإدراؾ البصرل لدل طلاب التربية الفنية

 طه إسماعيل احمد فسيخد/ حناف 
 ىجبّخ ا٥٪ٮغٴعبد ٩ذسط

 ا٥ٚٮٺخ ثٞغ٨ ا٥زشثٺخ 
عب٩ْخ ىٮيب - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ 

 

ئرغٰ ا٥ٚٮب٭ٴ٫ ٙٶ ا٥ٞش٫ ا٥ْؾشٹ٬ ئ٥ٶ اٿّز٪بد ٦ّٶ ٭زبئظ ا٥ٮَشٹبد ا٦ْ٥٪ٺخ ا٥ؾذٹضخ ٦٥زْجٺش ٙٶ اٿ٭زبط 

٥ٚٮب٭ٺ٬ ٳسؤٹزٲ٨ ا٥جقشٹخ رجْبً ٥زٖٺش ا٢ٚ٥ش ٳا٥ضٞبٙٺخ، ا٥ٚٮٶ، ٥زأصشٱ٨ ثب٥زٞذ٧ ا٦ْ٥٪ٶ ٳا٥ز٢ٮٴ٥ٴعٶ، ٥زا رٖٺش ئدساٟ ا

ٳافجؾذ ا٥ٮَشٹبد ا٦ْ٥٪ٺخ ٳاٿرغبٱبد ا٦ٚ٥غٚٺخ ٱٶ ا٥٪ضٺش ٦٥ٚٮب٭ٺ٬، ٳس١ضٳا٦ّٶ ا٥ْڂٝخ ثٺ٬ أّ٪ب٥ٲ٨ ا٥ٚٮٺخ 

ٳّٺ٬ ا٥٪ؾبٱذ ٳىشٹٞخ ئدساٟ ر٠٦ اٿّ٪ب٣ ٙزأصشٳا ثٮزبئظ ٭َشٹخ ا٥غؾيب٥ذ ٳا٭٢ْغذ ٝٴا٭ٺ٬ ٭َشٹخ ا٥غؾيب٥ذ 

ٙا٫ ئدساٟ ا٥ٚٮب٫ ٦٥ؾ٤٢  ١ضٺش ٬٩ ا٥٪غبځد أٱ٪ٲب ٩غب٣ ٨٦ّ ا٥ٮٚظ ا٥زشثٴٵ ٳ٩غب٣ ٩ٮبٱظ ا٥ز٦ْٺ٨ ٳا٥ز٦ّ٨٦ْٶ 

ٙٶ ا٥يجٺْخ ٦ّٶ أعبط ا٥ْٴا٤٩ ٳا٥َٴاٱش ٳا٥ٞٴٵ ا٥يجٺْخ ا٥زٶ رزؾ٨٢ ٙٶ ثٮبئخ ٳرؾ٢ٺ٤ ٱٺئزٰ ٹغ٦ْٰ ٹذسٟ 

عْذ ا٥جبؽضخ ٥زٮ٪ٺخ ٱزٯ ا٥٪ذس١بد ٥ذٵ ٩ٞبٹٺظ ٳ٭غٜ ا٥ؾ٤٢ ١٪ٮي٦ٜ ٥قٺبٕخ أّ٪ب٥ٰ اٿثذاّٺخ ٳثٲزا ا٥٪ٮي٦ٜ 

ا٥يڂة ا٥زشثٺخ ا٥ٚٮٺخ ٝغ٨ ىجبّخ ا٥٪ٮغٴعبد ٳٱزا ٬٩ خڂ٣ ٝٴا٭ٺ٬ اځدساٟ ا٥جقشٵ ٥ٮَشٹخ ٩ذسعخ ا٥غؾزب٥ذ 

رْذ ٬٩ أٝذ٧ أ٭ٴاُ ا٥يجبّبد ا٥ٺذٳٹخ ٳا٥زٶ ا٥ٞٴا٥ت ا٥يجبّٺخ  ٙٶ ئىبس ا٥ٮ٨َ ا٥ؾ٦٢ٺخ ٦٥ٞٴا٥ت ا٥يجبّخ، ؽٺش ا٫

٨َ ؽ٦٢ٺخ رغبّذ ا٥جبؽضخ ثزٮ٪ٺخ ٩ذس١بد ٮعبئش ا٥يشٛ ا٥يجبّٺخ اٽخشٵ ٳا٥زٶ رز٪ٺض أٹنب ثرز٪ٺض ثزٚشدٱب ٬ّ 

 ا٥يڂة ا٥جقشٹخ ٳاٿثذاّٺخ .

ئ٥ٶ أٵ ٩ذٵ ٹ٪٬٢ اٿٙبدح ٬٩ ا٥ٮ٨َ ا٥ؾ٦٢ٺخ  وعلى ذلك تتلخص مشكلة البحث فى التساؤل التالى:

  ٚٮٺخ؟٦٥ٞٴا٥ت ا٥يجبّٺخ ٥زٮ٪ٺخ اٿدساٟ ا٥جقشٵ ٥ذٵ ىڂة ا٥زشثٺخ ا٥
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Formal Systems of Typographic Templates to Develop Visual Perception among 

Art Education Students 

In the twentieth century, artists tended to rely on the results of modern 

scientific theories for expression in artistic production, because they were influenced 

by scientific and technological progress. Therefore, the perception of artists and their 

visual vision changed according to the change in thought and culture, and scientific 

theories and philosophical trends became the motivator for artists. They focused on 

the relationship among their artistic products, the eye of the beholder and the way 

those products are perceived; so they were influenced by the results of Gestalt theory. 

The rules of Gestalt theory were reflected in many fields; the most important of 

which are the field of educational psychology and the field of teaching and learning 

curricula; whereas the artist’s perception to forms in nature – based on the factors, 

phenomena, and natural forces that control the construction and formation of its form 

– makes the artist realize the standards and patterns of form as a starting point for 

formulating his creative works. In this sense, the researcher sought to develop these 

perceptions among students of art education, Department of Textile Printing, through 

the rules of visual perception of the theory of the Gestalt school of thought within the 

framework of the formal systems of printing templates; as printing templates are 

considered among the oldest types of manual printing, which is distinguished by its 

uniqueness from all other printing methods, which are also characterized by formal 

systems that help the researcher in developing the students’ visual and creative 

perceptions. 

Based on the foregoing, the research problem is summarized in the following 

query: To what extent can we benefit from the formal systems of typographic 

templates to develop visual perception among art education students. 

 

 

 

 

 

 

 

 

 

 

 

 



 

  ـ 39 ـ

 

 الإلكتركنية كمصدر لاستحداث لوحات فنيه معاصرة في مجاؿ التصويرالتطبيقات 

 هاني فاركؽ إبراهيم أحمد عامر أ.د/

 ٝغ٨ ا٥زشثٺخ ٳا٦ْ٥ٴ٧ اځ٭غب٭ٺخ
 عب٩ْخ ٭ضٳٵ - ٦١ٺخ ا٦ْ٥ٴ٧ ٳاٽدة

 ع٦يٮخ ّ٪ب٫

 نوار بنت يحيى بن سليماف اليعربية / أ

 ٝغ٨ ا٥زشثٺخ ٳا٦ْ٥ٴ٧ اځ٭غب٭ٺخ
 عب٩ْخ ٭ضٳٵ - ٦١ٺخ ا٦ْ٥ٴ٧ ٳاٽدة

 ع٦يٮخ ّ٪ب٫
 

ٙٸ ٩غب٣ ا٥زقٴٹش  خريجٺٞبد ا٥ز٢ٮ٦ٴعٺخ ٳ٥جشا٩ظ اٿ٢٥زشٳ٭ٺ ؽٴ٣ اعزخذا٧رز٦خـ دساعخ ٱزا ا٥جؾش 

اځعزٚبدح ٬٩ ا٥ٶ ، ٳٹٲذٗ ا٥جؾش ؽٺش ٹ٪٬٢ ا٫ ر٢ٴ٫ ٳعٺ٦ٰ ٬٩ خڂ٥ٲب ٹ٪٬٢ اٿٙبدح ٩ٮٲب ٙٸ ٩غب٣ ا٥زقٴٹش

اځعزٚبدح ٬٩ ا٥ز٢ٮ٦ٴعٺب ا٥ؾذٹضخ ٙٸ ٩ؾبٳ٥خ اعزؾذاس ر٢ٴٹٮبد ٳ ر٢ٮ٦ٴعٺب ٳريجٺٞبرٲب ٙٸ ٩غب٣ ا٥زقٴٹش

ا٥زٴاف٤ ثٺ٬ ا٥زٞذ٧ ا٥ز٢ٮٴ٥ٴعٸ ٳئ٢٩ب٭ٺخ ٳ اعزؾذاس ٥ٴؽبد ٙٮٺخ رزغ٨ ثب٥٪ْبفشحٳ ٩ْبفشح ٙٸ ٩غب٣ ا٥زقٴٹش

س١ضد ا٥ذساعخ ، اعزخذ٩ذ ا٥جبؽضخ ا٥٪ٮٲظ ا٥ٴفٚٸ ا٥زؾ٦ٺ٦ٸ ٳا٥٪ٮٲظ ا٥زغشٹجٸ ريجٺٞبرٰ ٙٸ ٩غب٣ ا٥زقٴٹش.

ٳرٴف٦ذ  .SkechGuru ر٨ رغشٹذٱب ثٴاعيخ ثش٭ب٩ظ ٙزٴٕشاٙٺخفٴس ٦ّٶ سع٨ عذ ٥ٴؽبد ٙٮٺخ ثبعزخذا٧ 

ا٥ذساعخ ا٥ٶ رأصٺش ٩جبؽش ٦ّٶ ٩غب٣ ا٥ٚٮٴ٫ ثب٥ز٢ٮ٦ٴعٺب ثؾ٤٢ ٦٩ؾٴً ٳخبفخ ٙٸ ٩غب٣ ا٥زقٴٹش ٳ٩غب٣ ا٥شع٨ 

ٳا٥ز٢ٮ٦ٴعٺب ا٥ؾذٹضخ رزٺؼ اځ٭ذ٩بط ثٺ٬ ٩غبځد ٩خز٦ٚخ ٬٩ ا٥ٚٮٴ٫ ٳ٩غب٣ ا٥شع٨ ځ١زغبة ٥ٴؽبد ٩جٲشح ْٙب٥خ 

رْذد ىشٛ أعب٥ٺت فٺبٕخ اځّ٪ب٣ ا٥ٚٮٺخ ٬٩ خڂ٣ ريٴس خب٩بد ٳأدٳاد ا٥زقٴٹش ٳأٹنب ٳعذد ا٥ذساعخ ا٫ 

اٿ٢٥زشٳ٭ٺخ ځعزؾذاس ٥ٴؽبد ٙٮٺٰ أدٵ اعزخذا٧ ٳ١ز٠٥ اؽبسد ا٥ذساعخ  ٳا٥شع٨ ا٥ٶ أدٳاد ر٢ٮ٦ٴعٺب ا٥ؾذٹضخ

 ا٥ٶ ئٹغبد ٝٺ٨ ٙٮٺخ رؾ٪٤ ع٪ب٥ٺخ ا٬ٚ٥ ا٥ؾْجٸ ا٥ْ٪ب٭ٸ.٩ْبفشح 

 
Electronic applications as a source for creating contemporary artistic paintings 

in the field of photography 

The study of this research is summarized on the use of technological 

applications and electronic programs in the field of photography, as they can be a 

means through which one can benefit from them in the field of photography. The 

research aims to benefit from technology and its applications in the field of 

photography and to benefit from modern technology in an attempt to create 

contemporary formations in the field of photography and Artistic paintings that are 

contemporary and communicate technological progress and the possibility of its 

applications in the field of photography. The researcher used the descriptive 

analytical method and the experimental method. The study focused on drawing six 

artistic paintings using photographic images that were abstracted using the 

SkechGuru program. 

The study found a direct impact on the field of arts with technology in a 

significant way, especially in the field of photography and the field of drawing. 

Modern technology allows the integration between different fields of the arts and the 

field of drawing to obtain effective, effective paintings. The study also found that the 

multiplicity of ways of crafting artistic works through the development of materials 

and tools for photography and drawing to... Modern technological tools. The study 

also indicated that the use of electronic technology to create contemporary artistic 

paintings led to the creation of artistic values that carry the aesthetics of Omani folk 

art. 
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 القيم الجمالية كالتشكلية في مشاهد الحياة اليومية بإعماؿ الفن المصرم القديم

 )دراسة تحليلية(

أماني أحمد حبيب /د .ا.ـ السيد محمد مزركعأ.د/  ا/ كلاء إبراهيم هيكل 

 

ٳا٥ْٞبئذٹخ  ا٥٪قشٷ ا٥ٞذٹ٨ رشاس صاخش ٩ز٪ٺض ٳ٩زجٴس ٹغ٪ِ ثٺ٬ فٚبد ا٥ٴاْٝٺخ ا٥ذ٭ٺٴٹخئ٫ ا٬ٚ٥

ا٢٥ضٺش ٬٩ ا٥٪ٴمٴّبد  خشح ثب٢٥ضٺشٳا٢٥ضٺش ٬٩ ا٥غذاسٹبد ا٥زٸ رْجش ٬ّصبس ا٥٪قشٹخ ا٥ٞذٹ٪خ صابٽٙ ا٥ذٹٮٺخ،

ا٥ٚشّٴ٭ٺخ ٬٩ ثٺ٬ أٱ٨ ٳأٝذ٧  ا٥ؾنبسح ٳا٥ؾ٢بٹبد ٩ٮٲب ٝقـ ا٥٪ْبسٟ ٳ٩ٮٲب ٝقـ خ٦ذد ٳفٮْذ

ٳر٪ٲٺذ ٭َشٷ ٳرؾ٦ٺ٦ٸ ٩زغٜ ٬ّ ا٥قٴسح  ٳٹٲذٗ ا٥جؾش ئ٥ٸ رٞذٹ٨ سؤٹخ رغغٺ٦ٺخ ا٥ؾنبساد ٦ّٸ ٩ش ا٥زبسٹخ،

٩ؾبٳ٥خ ٙٲ٨ ٳرٚٲٺ٨ ا٥٪ؾبٱذ ث٦ٖخ ا٥قٴسح ٳٝٺ٪زٲب ٬٩  ٪ٴمٴُ ٙٸ ا٬ٚ٥ ا٥٪قشٷ ا٥ٞذٹ٨، ثٲذٗا٥زؾ٢ٺ٦ٺخ ٳا٥

ٴاد اعشائٺخ اّز٪ذد يارٲب ثبرجبُ خءأعب٥ٺت ٦ٙغٚٺخ ٳرؾ٢ٺ٦ٺخ ٦٥زْجٺش ٙٸ ا٥٪ٴمٴُ، ٳ٩ْشٙخؽٞٺٞزٲب ٳٙٲ٨ اٹؾب

ا٥زقٴٹشٹخ  ّ٪ب٣ٽا ٸ ٿ٭زبطٮا٥زؾ٦ٺ٦ٸ ٳا٥زٸ ٹ٪٬٢ أ٫ ٹغزٚبد ٩ٮٲب ٙٸ ا٥زْجٺش ا٥ٚ ٦ّٸ أدٳاد ا٥٪ٮٲظ ا٥ٴفٚٸ

ٙٸ ٩ؾبٱذ ا٥ؾٺبح ا٥ٺٴ٩ٺخ  اعز٢ؾبٗ ا٥ٞٺ٨ ٳا٥غ٪ب٥ٺخ ٳا٥زؾ٢ٺ٦ٺخ ٳرٲذٗ ا٥ذساعخ ا٥ؾب٥ٺخ ئ٥ٸ، ا٥زشاس٬٩ ا٥٪غز٦ٲ٪خ 

خ ثب٥زْجٺش ٬ّ ٩ؾبٱذ ا٥ؾٺبح ا٥ٺٴ٩ٺخ يعب٥ٺت ا٥غ٪ب٥ٺخ ٳا٥زؾ٢ٺ٦ٺخ ا٥٪شرجٽا سفذ، ثأّ٪ب٣ ا٬ٚ٥ ا٥٪قشٷ ا٥ٞذٹ٨

٩ؾبٱذ  ٥ذساعخ ا٥ٞٺ٨ ا٥غ٪ب٥ٺخ ٳا٥زؾ٢ٺ٦ٺخ ٙٸ ٳٹزجِ ا٥جؾش ا٥٪ٮٲظ ا٥ٴفٚٸ ا٥زؾ٦ٺ٦ٸ، ٥ٞذٹ٨ا٥٪قشٷ ا ثأّ٪ب٣ ا٬ٚ٥

٩ؾبٱذ  رن٪ٺ٬ ا٥ٞٺ٨ ا٥غ٪ب٥ٺخ ٳا٥زؾ٢ٺ٦ٺخ ٙٸ ٳرزؾذد أٱ٪ٺخ ا٥جؾش ٙٸ، ا٥٪قشٷ ا٥ٞذٹ٨ ا٥ؾٺبح ا٥ٺٴ٩ٺخ ثأّ٪ب٣ ا٬ٚ٥

، ٙٸ ٥ٴؽبد ا٥زقٴٹش ا٥٪ْبفشح ٝبد رؾ٢ٺ٦ٺخڂاٹغبد ّ ٹغبّذ ٙٸ ٥٪قشٷ ا٥ٞذٹ٫٨ ا ا٥ؾٺبح ا٥ٺٴ٩ٺخ ثب٥ٚٮب

 ا٥غ٪ب٥ٺخ ٳا٥زؾ٢ٺ٦ٺخ ٙٸ بد رؾ٢ٺ٦ٺخ عذٹذح ٙٸ ٥ٴؽبد ا٥زقٴٹش ا٥٪ْبفشح ٩غزٴؽبح ٬٩ ا٥ٞٺ٨ي٦جاعزؾذاس ٩ز

٩ؾبٱذ ا٥ؾٺبح  عزٚبدح ٬٩ ا٥ٞٺ٨ ا٥غ٪ب٥ٺخ ٳا٥زؾ٢ٺ٦ٺخ ٙٸځا، ا٥٪قشٷ ا٥ٞذٹ٨ ثأّ٪ب٣ ا٬ٚ٥ ٩ؾبٱذ ا٥ؾٺبح ا٥ٺٴ٩ٺخ

 .ٞذٹ٨ا٥٪قشٷ ا٥ ا٥ٺٴ٩ٺخ ثأّ٪ب٣ ا٬ٚ٥
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Aesthetic and formal values in daily life scenes through the implementation of 

ancient Egyptian art (An analytical study) 

Ancient Egyptian art is a rich and distinguisbed beritage that combines the 

characteristics of secular and religious realism. The ancient Egyptian monuments are 

full of many murals that reflect many topics and stories , including the stories of 

battles , including stories immortalized and characterized The pharaonic civilization 

among the most important and oldest civilizations throughout the history . The 

research aims to provide a documentary vision and a theoretical and analytical 

consistent pavement about the plastic image and the subject in incient Egyptian art ,In 

an attempt to understand the language of the painting and value of plulosophical and 

formative methods of expression about the subject , and understand the implictions , 

following processing steps , based on the descriptive and analytical way that can be 

made use of in artistic expression to produce works of painting in spired by heritage . 

The current study aims to Exploring the aesthetic and plastic values in daily life 

scenes in works of ancient Egyptian art. Monitoring the aesthetic and plastic methods 

associated with expressing daily life scenes in works of ancient Egyptian art. The 

research follows the descriptive analytical approach to study the aesthetic and plastic 

values in daily life scenes in works of ancient Egyptian art . 
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 متناهي الصغر في عمل مشركع كالإفادة منه كملات الزمالنسيج اليدكم كأحد ركائز م

 عبير محمد المتولى أ.ـ.د/ 

 ا٥ٮغٺظ ا٥٪غبّذأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 أ.ـ.د/ رضول ابراهيم زكريا

 ا٥ٮغٺظ ا٥٪غبّذأعزبر 
 ٮٺخ ٞغ٨ ا٥زشثٺخ ا٥ٚث 

 ىٮيب عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ
 منار احمد الششتاكلد/ 

 ا٥ٮغٺظ  ٩ذسط
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 / آلاء يحيى محمد موسيأ

 ا٥جبؽضخ

ب٩بد ا٢ٚ٥شٹخ ا٥زٸ رْ٪٤ ٦ّٸ رٮ٪ٺخ ا٥٪ٲبساد رْ٪٤ ا٥ذٳ٥خ ٦ّٸ رٖٺش ٩ٚبٱٺ٨ ا٥ز٦ْٺ٨ ٳا٥زش١ٺض ٦ّٸ اٿعٲ

اٿثذاّٺخ ٥ز٢ٴ٫ اعبعب ٱب٩ب ٦٥زٮ٪ٺخ ا٥٪غزذا٩خ ٳا٥٪غبٱ٪خ ٙٸ ؽ٤ ثْل ا٥٪ؾ٢ڂد اٿٝزقبدٹخ ٥ؾشائؼ ا٥٪غز٪ِ 

ا٥٪خز٦ٚخ.

ٙب٥ْقش ا٥زٷ ٭ْٺؼ ٙٺٰ ٹؾزبط ٥ٚشد ٹز٢ٺ٘ ٩ِ ٍشٳٰٙ ا٥ؾٺبرٺخ ٳا٥٪زٖٺشاد ا٢ٚ٥شٹخ ٳاځٝزقبدٹخ 

ٝبدس ٦ّٸ رٞذٹ٨ ا٥غذٹذ ٳا٥٪٪ٺض ٤١ ٙٸ ٩غب٥ٰ ٳٱزا ٹزي٦ت ٝذس ٬٩ ا٥ز٢ٚٺش اځثذاّٸ، ا٥غشٹْخ ؽزٸ ٹ٢ٴ٫ 

ٳثب٥ٮَش ا٥ٸ ٬ٙ ا٥ٮغٺظ ا٥ٺذٳٷ ٭غذ ا٭ٰ ٹغٺش ثخيب ٩زأف٦خ ٭ؾٴ ا٥زٞذ٧ ٩ض٦ٰ ١٪ض٤ ا٥ٚٮٴ٫ اځخشٷ ٳا٥زٸ رٖٺشد 

ث٦ٖزٰ ا٥٪ْبفشح، ٳا٥زٸ  ٩ِ ىجٺْخ ا٥ْقش ٥زؾب١ٸ ا٥زيٴس ا٥٪ْشٙٸ ٳا٥٪غز٪ْٸ ٥زؾٞٺٜ ئثذاّبد ا٥ٚٮب٫ ا٥زؾ٢ٺ٦ٸ

رْز٪ذ ٦ّٸ ا٥جؾش ٳا٥زغشٹت ٦٥ٴفٴ٣ ا٥ٸ ٢ٙش ٩ز٪ٺض ٹ٢ْظ ا٥زٴاص٫ ٙٸ اځثذاُ ا٥ٚٮٸ ثٺ٬ ا٥٪زْخ ٳا٥٪ٮْٚخ.

ٳ٬٩ ٱٮب ٹْزجش ٩ٴمٴُ ا٥زٮ٪ٺخ ٬٩ أ١ضش ا٥٪ٴمٴّبد ا٥زٸ رٲز٨ ثٲب ا٦ْ٥ٴ٧ اځعز٪بّٺخ ٙٸ ّقش٭ب 

ا٥ؾب٥ٸ.

غٺظ ا٥ٺذٳٷ ٳئدساٟ ّ٪ٜ ا٥ْڂٝخ ٳاٿسرجبه ثٺ٬ ا٬ٚ٥ ٳ٥ٲزٯ ا٥ذساعخ دٳسا ٱب٩ب ٙٸ ئصشاء ٩غب٣ ا٥ٮ

ٳا٥٪غز٪ِ، ٥ذ٨ّ ا٥ز٢ٚٺش اځٹغبثٸ ٳا٭ْبػ ا٥ٮؾبه ا٥زغٴٹٞٸ ٬٩ خڂ٣ ٩ٲبساد ٳ٩ٚبٱٺ٨ رٮ٪ٺخ ا٥غ٦ٴٟ اٿ٭زبعٸ.

٥زا ارغ٪ذ ا٥ذساعخ ثا٭زبط ٳؽذاد ٬٩ ا٥ٮغٺظ ا٥ٺذٳٷ ٥ز٢ٴ٫ اؽذ س١بئض ٢٩٪ڂد ا٥ضٷ ٙ٪٬ ا٥٪ْشٳٗ 

٢٩٪ڂد ا٥ضٷ ٳٱٸ ا٥٪ٮٚق٦خ ٳاخشٷ ٩زق٦خ ٳٝذ س١ضد ا٥جبؽضخ ٦ّٸ ١ڂ ا٥ٮٴّٺ٬ ؽٺش ا٭ٰ ٹٴعذ ٭ٴّٺ٬ ٬٩ 

ا٭ٲ٪ب  ٹْجشا٫ ٬ّ ٳعٲخ ٭َشٱب ٙٸ ٩ب ٹنبٗ ا٥ٸ ا٥ٞيْخ ا٥٪٦جغٺخ ا٥٪ق٪٪خ خقٺقب ٥زٖٺٺش ٩َٲشٱب 

ا٥خبسعٸ.

ٳعبءد ٩ؾ٦٢خ ا٥جؾش ٙٸ ١ٺ٘ ٹ٪٬٢ رٴٍٺ٘ ٳؽذاد ا٥ٮغٺظ ا٥ٺذٳٷ ١٪٢٪٤ صٷ ٳاځٙبدح ٩ٮٰ ٙٸ ّ٪٤ 

ؾشٳُ ٩زٮبٱٸ ا٥قٖش ؟٩

ٳاٙزشمذ ا٥جبؽضخ ا٭ٰ ٹ٪٬٢ اځعزٚبدح ٬٩ ٳؽذاد ا٥ٮغٺظ ا٥ٺذٳٷ ٙٸ ٩ؾشٳُ ئ٭زبعٸ ٩زٮبٱٸ ا٥قٖش.

ٳٱذٗ ا٥جؾش ا٥ٸ اٿٙبدح ٬٩ ٳؽذاد ا٥ٮغٺظ ا٥ٺذٳٷ ١٪٢٪٤ صٷ ٳاٿٙبدح ٩ٮٰ ٙٸ ّ٪٤ ٩ؾشٳُ ئ٭زبعٸ 

٩زٮبٱٸ ا٥قٖش .

٦زغشٹت ٙٸ ٩غب٣ ا٥ٮغغٺبد ا٥ٺذٳٹخ ٿعزؾذاس ؽ٦ٴ٣ ٳرشعِ اٱ٪ٺخ ا٥جؾش ٙٸ ٙزؼ اٙبٛ ئ٭زبعٺخ عذٹذح ٥

ٳفٺبٕبد رؾ٢ٺ٦ٺخ ٥٪٢٪ڂد ا٥ضٷ ٳاٹنب ئصشاء ٩غب٣ ا٥ٮغٺظ ا٥ٺذٳٷ ثشؤٹخ رٴٍٺٚٺخ ٩غزؾذصخ ٙٸ ئىبس ٩ٚٲٴ٧ 

 ا٥٪ؾشٳّبد ٩زٮبٱٺخ ا٥قٖش .
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Handmade Weaving as One of the Pillars of Complementing Garment and 

Benefiting from it in Creating a Micro-Project 

The government is working to change the concepts of education and focus on 

intellectual contributions that work to develop creative skills to be an important basis 

for Sustainable Development and contribute to solving some economic problems for 

different segments of society. 

The era in which we live needs an individual who adapts to his life 

circumstances and the rapid intellectual and economic changes in order to be able to 

present the new and distinctive each in his field, and this requires a degree of creative 

thinking, and considering the art of hand-weaving, we find that it is walking an 

inherent line towards progress like other arts, which changed with the nature In his 

contemporary language, which relies on research and experimentation to reach a 

distinct thought that reflects the balance in artistic creativity between pleasure and 

benefit. 

Hence, the topic of development is one of the most interesting topics of Social 

Science in our time. 

This study has an important role in enriching the field of hand weaving and 

realizing the depth of the relationship and connection between art and society, to 

support positive thinking and revitalize marketing activity through the skills and 

concepts of developing productive behavior. 

Therefore, the study was characterized by the production of textile pieces as 

samples for trainees to be one of the pillars of the costume supplements.it is known 

that there are two types of costume supplements, which are separate and others 

connected. the researcher focused on both types as they expressed her  point of view 

in what is added to the piece of clothing designed specifically to change its external 

appearance. 

The problem of the research was How can handmade weaving units can be 

employed as a costume supplement and utilized in the work of a micro-Production -

project ? 

The study assumed that hand weaving units could be used in a  micro-

Production Project. 

The aim of the research is to benefit from hand - weaving units as a costume 

supplement and to  benefit from it in the work of a micro-Production Project. 

The importance of the research is to open new productive horizons for 

experimentation in the field of hand made weaving to develop solutions and 

formulaic formulations to complement the related garment, as well as enriching the 

field of hand made weaving with an updated employment vision within the 

framework of the concept of a micro-production project. 
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 في تحقيق الفراغ في المشغولة النسجية االنسج بفتل السداء كدكره

 أسماء محمد خطابأ.د/ 

 ا٥ٮغٺظأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

  عبير محمد المتولى أ.ـ.د/

 ا٥ٮغٺظ ا٥٪غبّذأعزبر 
 خ ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

/ مني سمير مدينأ

 ا٥جبؽضخ

 

ؽٲذ ٬ٙ ا٥ٮغٺظ ا٥٪ْبفش ريٴساً ٦٩ؾٴٍبً ٭زٺغخ ٦٥زيٴس ا٥ز٢ٮٴ٥ٴعٸ، ٳ٢ٙش ٳ٦ٙغٚخ ا٥ٚٮب٭ٺ٬ ا٥٪ْبفشٹ٬. 

٠ ٦ٳٝذ ٍٲشد ٭زٺغخ ٥ز. جٮبئٸ ا٥ٮغغٸأعب٥ٺت اٽداء ا٥ٳ ٳر٠٥ ٬٩ ؽٺش ا٥قٺبٕبد، ٳا٥ٴعبئو ا٥زؾ٢ٺ٦ٺخ،

اٽّ٪ب٣ ا٥ٮغغٺخ ا٥٪ْبفشح ا٥ْذٹذ ٬٩ ا٥ٞٺ٨ ا٥زؾ٢ٺ٦ٺخ ١ب٥ٚشآ، ٳا٥زٸ أصشد ٙٸ ؽ٤٢ ٳ٩ن٪ٴ٫  ا٥زيٴساد ٙٸ

٥ٶ ا٥زٞذ٧ ا٦ْ٥٪ٶ ٳا٥زٞٮٶ ا٥٪ْبفـش، ٳا٥زٮٴُ ا٢٥جٺش ا٥زٵ ىشأ ٦ّٶ ئٳٹشعِ ٱزا ا٥زيٴس  ا٥ْ٪٤ ا٥ٚٮٸ ا٥ٮغغٸ،

٩٪ب أربػ ٙشفخ ١جٺشح ٦٥زغشٹت ٳئؽذاس رأصٺشاد ٙٮٺخ عذٹذح ٙٶ  ،ا٥٪٪ٺضح اؿا٥خٺٴه ا٥قٮبّٺخ راد ا٥خٴ

رزْبؽـٜ ثٮغت ٩خز٦ٚخ  ٬٩ خٺٴه ىٴ٥ٺخ )ا٥غذاء( خٳا٥زٶ رز٢ٴ٫ ٬٩ ٩غ٪ٴّخ ٩زٴاصٹ. ا٥٪ؾٖٴ٥خ ا٥ٮغـغٺخ

٩٪ب ٹْيٶ رأصٺشاد ٩٪ٺضح ٹقْت ٩ِ ا٦٥ؾ٪بد)ا٥خٺٴه اٽٙٞٺخ( ا٥٪ٮغٴعخ ثٚز٤ ا٥غذاء، ٳر٢شاساد ٩زْذدح 

ٳرغْٶ ٤١ ٱزٯ ا٥ْٮبفش ٥زٮٚٺز رق٪ٺ٨ ٭غغٶ عبثٜ ا٥زغٲٺض ٹأ١ذ  اٽخشٵ،ٞٺٞٲب ٬٩ خڂ٣ اٽعب٥ٺت ا٥ٚٮٺـخ رؾ

ًْب ٥پع٦ٴة ا٥ٮغغٶ ٦ّٶ ا٥غٴا٭ت ا٥غ٪ب٥ٺخ ٿصشاء ا٥٪ؾبّ ش. ٙٮڂؽٌ أؽغب٧ ٳأؽ٢ب٣ ا٥ٚشإبد ٩خز٦ٚخ رج

 ٪ب٥ٺبد ٳٝٺ٨ ٙٮٺخ ٩زٮٴّخ. ا٥٪غزخذ٧ ٳا٥خب٩بد ٳرٮٴّٲب. ٩٪ب ٹضشٵ ا٥ْ٪٤ ا٥ٮغغٶ ٳٹإدٵ ئ٥ٶ رؾٞٺٜ ع

رغبٯ ا٬ٚ٥ ا٥جٮبئٸ ٬٩ اٿ٢٩ب٭بد ا٥ز٢ٮٴ٥ٴعٺخ ٳا٦ْ٥٪ٺخ، ئرغبٱبد ا٥٪ْبفشح، ٳ٩ٮٲب ٳٝذ اعزٚبد ٙٮب٭ٴا اٿ

ٳاعزخذ٩ٴٱب ٙٸ أّ٪ب٥ٲ٨؛ ٩٪ب أدٵ ئ٥ٶ رْذد ا٥شؤٵ ا٥زٸ رٮبٳ٥ذ ا٥ٚشآ، ٳرؾٞٺٰٞ ث٢ٺٚٺبد ٳ٩ٮبٱظ ٩زْذدح، 

اد ا٦ٚ٥غٚٺخ ٳا٥ؾ٦ٴ٣ ا٥زؾ٢ٺ٦ٺخ ٦ّٶ ٩ش ا٥ْقٴس ٳا٥زٵ عبء ٙٸ ٝٴا٥ت ٙب٥ٚشآ ١ب٫ ٩ؾٴساً ٦٥ْذٹذ ٬٩ ا٥زقٴس

 أصشد ا٥ْ٪٤ ا٥ٮغغٶ. ٩زٮٴّخ
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Weaving by twisting the warp and its role in achieving space in the textile work 

Contemporary textile art has undergone remarkable development as a result of 

technological development, and the thought and philosophy of contemporary artists. 

This is in terms of formulations, plastic media, and methods of textile structural 

performance. As a result of these developments in contemporary textile works, many 

plastic values such as space, which affected the form and content of the textile 

artwork, and this development is due to contemporary scientific and technical 

progress, and the great diversity that has occurred in industrial threads with 

distinctive properties, which provided a great opportunity for experimentation and 

new artistic effects in the textile work. Which consists of a parallel group of 

longitudinal threads (warp) intertwined in different proportions and multiple 

repetitions with the wefts (horizontal threads) woven by warp  wicking, which gives 

distinctive effects that are difficult to achieve through other artistic methods, and all 

these elements seek to implement a prefabricated textile design that emphasizes the 

aesthetic aspects to enrich the feelings. We notice different sizes and shapes of spaces 

depending on the textile style used, materials and their diversity. This enriches the 

textile work and leads to the achievement of various aesthetics and artistic values.  

The artists of contemporary trends, including the trend of constructivist art, 

have benefited from the technological and scientific potential, and used them in their 

works, which led to the multiplicity of visions that dealt with the void, and its 

realization in multiple ways and approaches, as the vacuum was the focus of many 

philosophical perceptions and plastic solutions throughout the ages, which came in 

various templates that enriched the textile work. 
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        صياغات تشكيلية مستحدثة لػموركث النوؿ المصرم القديم  كمدخل لإثراء
  الػمشغولة

 أسماء محمد خطاب أ. د/

 ا٥ٮغٺظ أعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 بير محمد المتولىع أ.ـ.د/

 ا٥ٮغٺظ ا٥٪غبّذأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ
  نورهاف صالح غيط د/

 ٩ذسط أؽٖب٣ ا٥خؾت
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

          ىٮيب                               عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 / هبة الله أحمد أحمد خفاجيأ

 ا٥جبؽضخ

 

ٹغزٲذٗ ا٥جؾش ا٥زشاس ا٥٪قشٷ ا٥ٞذٹ٨ ا٥زٷ ٹْذ ٩قذسا ٱب٩بً ٬٩ ٩قبدس اٿ٥ٲب٧ ا٥ؾٞٺٞٺخ ٦٥ٚٮب٫ 

ٳٹ٪ض٤ رشاس أٷ ٩غز٪ِ، ٳٱٴ ئ٭زٞب٣ ٦٥ْبداد ٳا٥زٞب٥ٺذ ٳا٥٪ٚبٱٺ٨ ٬٩ عٺ٤ ئ٥ٶ أخش ٹزٴاسصٴ٭ٲب ٩ٮز أٝذ٧ ا٥٪ْبفش،

ٱزا، ٳثزا٠٥ أفجؼ ا٥زشاس رشا١٪ٸ اٿسرجبه ٤١ عٺ٤ ٹغز٪ذ ٩ٞٴ٩برخ ٬٩ ا٥غٺ٤ ا٥غبثٜ  ا٥ْقٴس ؽزٸ ٹٴ٩ٮب

ٙزٞٴٷ ا٥شٳاثو، ٳعٺ٤َ ا٥زشاس دائ٪ب ٳأثذاً را عزٳس ٝٴٹخ، ؽٺش اعزيبُ ا٬ٚ٥ ا٥٪قشٷ ا٥ٞذٹ٨ أ٫ ٹغٲ٨ ئعٲب٩ب 

خڂ٣ ا٬ٚ٥، ٥زا ٹٮجٖٸ ١جٺشا ٙٸ اٽسرٞبء ثب٥ؾنبسح ا٥٪قشٹخ ا٥ٞذٹ٪خ ٳا٥زْجٺش ٬ّ ٭ٚغخ ٳا٢ٙبسح ٳثٺئزخ ٬٩ 

ا٥زأ١ٺذ ٦ّٸ اٽّ٪ب٣ ا٥ٺذٳٹخ ا٥٪غزٴؽبح ٬٩ ا٥زشاس ا٥٪قشٷ ا٥ٞذٹ٨، ٳ٬٩ خڂ٣ ا٥زشاس ا٥ٚٮٸ ٦٥ؾنبسح ر٨ 

ا٥زْشٗ ٦ّٸ ا٢٥ضٺش ٬٩ ا٥ٚٮٴ٫ ا٥٪خز٦ٰٚ ٳا٥٪زٮٴّخ ا٥زٸ ١ب٫ ٹزٮبٳ٥ٲب ا٥٪قشٹٴ٫ ا٥ٞذ٩بء، ٳأصجذ ا٥ٚٮب٫ ا٥٪قشٷ 

٬٩ ٩َبٱش ا٥ؾٺبح ٳ٩ٴمٴّبرٲب ا٢٥ضٺشح ا٥زٸ ّبػ ٙٺٲب ٳربصش ثٲب،   ا٥ٞذٹ٨ عذاسرخ ٙٸ ا٥زْجٺش ّ٪ب ٹؾٺو ثخ

ٳ٩ٲ٪ب ١ب٫ ٱٮبٟ ٬٩ ريٴساد ٹؾٲذٱب ا٥ْقش ا٥ؾب٥ٸ ٙٸ أداء ا٬ٚ٥ ا٥زؾ٢ٺ٦ٺٸ ئځ ا٭ٰ عٺ٤َ ا٥زشاس ٩ٮجِ رٳ 

ىبثِ ٩٪ٺض ٹ٢زغت ٩ٮٰ ا٥ٚٮب٫ سؤٹخ ٩زغذدٯ، ٳٝذ س١ضد ا٢٥ضٺش ٬٩ اٽثؾبس ٳأٳ٥ذ ئٱز٪ب٩ٲب ثذساعخ ا٥ضخبسٗ 

اٽعب٥ٺت ا٥ٮغغٺخ ٦٥زشاس ا٥٪قشٷ دٳ٫ أ٫ ٹغ٦و ا٢٥ضٺش ا٥نٴء ٦ّٸ ا٥ٮٴ٣ ا٥٪قشٷ ا٥ٞذٹ٨ ١أداٯ رٮٚٺز ا٥زٸ ٳ

ئعزٴؽذ ٩ٮٲب ا٥جبؽضخ ٢ٙشح رٮٚٺز ٩ؾٖٴ٥خ ٭غغٺخ ٦ّٸ ٙشٳُ اٿؽغبس ٳئعزخذا٩ٲب ١أداح ٦٥زٮٚٺز ٩غزٴؽبح ٬٩ 

ٝٺ٨ ٙٮٺٰ ٳع٪ب٥ٺخ ٳاٿخشٷ ؽ٤٢ ثٮبئٸ  ا٥ٮٴ٣ ا٥٪قشٷ ا٥ٞذٹ٨ )٭ٴ٣ ا٥ٖق٬( ٳرْجش ٬ّ ئرغبٱٺ٬ اٿرغبٯ اځٳ٣

ٹز٪ض٤ ٙٸ ٙشٳُ اٿؽغبس ١أداح رٮٚٺز ثذٹ٦خ ٬ّ ا٥ٮٴ٣ ا٥جغٺو، ؽٺش ٳعذد م٦زٲب ٙٸ ئعزؾذاس فٺبٕبد عذٹذح 

رغٲ٨ ٙٸ اٽصشاء ا٥ؾ٦٢ٸ ٳا٥جٮبئٸ ٦٥٪ؾٖٴ٥خ ا٥ٮغغٺخ. ٳٝذ ٭جْذ ٩ؾ٦٢خ ا٥جؾش ا٥ؾب٥ٸ ٙٸ ١ٺٚٺخ ئصشاء ٩غب٣ 

ذا٧ ٙشٳُ اٽؽغبس ١أداح ثذٹ٦خ ٥زٮٚٺز ا٥٪ؾٖٴ٥خ ا٥ٮغغٺخ ٩غز٪ذح ٬٩ ا٥ٮٴ٣ ا٥٪قشٷ ا٥ٮغٺظ ا٥ٺذٳٷ ٬٩ خڂ٣ ئعزخ

 ا٥ٞذٹ٨.

ٳ٦ّٺخ ٙٞذ رٮبٳ٥ذ ا٥جبؽضخ ٙٸ اٽىبس ا٥ٮَشٷ ا٥٪ٮٲظ ا٥ٴفٚٸ، أ٩ب ٙٸ ا٥غب٭ت ا٥زيجٺٞٸ ا٥٪ٮٲظ ؽجخ 

ٹذ ا٥ؾ٤٢ ا٥جٮبئٸ ا٥زغشثٸ، ٳرٮبٳ٥ذ ثب٥زغشثخ ا٥زارٺخ ئمبٙبد رؾ٢ٺ٦ٺخ ٩ز٪ٺضح ٥ٚشٳُ اٽؽغبس رغٲ٨ ٙٸ رغذ

٦٥٪ؾٖٴ٥خ ا٥ٮغغٺخ، ٳ٦ّٶ را٠٥ س١ضد ا٥جبؽضخ ٬٩ ٳعٲخ ٭َشٱب ٦٥ؾقٴ٣ ٦ّٶ أٙن٤ ٩ب ٹ٪٬٢ رٴٍٺٰٚ ٬٩ 

 ٙشٳُ اٽؽغبس ١أداح ٹز٨ ا٥ٮغظ ٦ّٺٲب ١جذٹ٤ ٦٥ٮٴ٣ ا٥جغٺو ا٥٪غزٴؽٸ ٬٩ ا٥ٮٴ٣ ا٥٪قشٷ ا٥ٞذٹ٨ )٭ٴ٣ ا٥ٖق٬(. 
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Innovative Plastic Formulations for the Inheritance of the Ancient Egyptian 

Loom as an Approach to Entrich Textile Work. 

The research targets the ancient Egyptian heritage, which is considered as an 

important source of real inspiration for contemporary artist, and represents the 

heritage of any society. It is the transmission of customs, traditions and concepts from 

one generation to another that they inherit from ancient times to the present day. 

Thus, the heritage has become a cumulative connection in which each generation 

deriving its components from the previous generation. As a result, the bonds are 

strengthened, and the heritage will always and forever have strong roots. The ancient 

Egyptian artist was able to make a significant contribution to the advancement of 

ancient Egyptian civilization. In addition, he was able to express himself, his ideas 

and his environment through art. Therefore, emphasis should be placed on handmade 

crafts that are inspired from ancient Egyptian heritage, and through artistic heritage. 

We have learned a lot about different and varied arts that the ancient Egyptians dealt 

with through the artistic heritage of the civilization. The ancient Egyptian artist 

proved his ability to express the aspects of life that surrounded him and its varied 

themes in which he lived and was influenced by. No matter what developments the 

current era is witnessing in the performance of plastic art, the heritage will remain a 

source with a distinctive character from which the artist gains a renewed vision. 

Many researches focused on From research, she focused her attention on studying the 

motifs and weaving methods of the Egyptian heritage, without shedding much light 

on the ancient Egyptian loom as a tool of implementation, from which the researcher 

inspired the idea of implementing a textile work on tree branches and using it as a 

tool of implementation that is inspired from the ancient Egyptian loom (Branch 

Loom). It expresses two trends: the first is artistic and aesthetic values, and the other 

is a structural form represented by tree branches as an alternative implementation tool 

for the simple loom. The researcher has found what she needs to create new 

formulations that contribute to enrich the form and structure of the textile work. The 

problem of the current research stemmed from how to enrich the field of handmade 

weaving through using tree branches as an alternative tool for implementing textile 

work derived from the ancient Egyptian loom. 

 Accordingly, the researcher dealt with the descriptive approach in the 

theoretical framework, and the semi-experimental approach in the applied aspects. 

Through personal experience, the researcher dealt with distinctive plastic additions to 

tree branches that contribute to renewing the structural form of the textile work. 

Therefore, the researcher focused from her point of view on obtaining the best that 

could be employed from tree branches as a tool on which weaving is done instead of 

the simple loom that was inspired from the ancient Egyptian loom (Branch Loom). 
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ولة نسجية الاستفادة من مستهلكات الأسلاؾ المعزكلة في إحياء الحرؼ اليدكية لإنتاج مشغ
 معاصرة

  عبير محمد المتولى أ.ـ.د/

 ا٥ٮغٺظ ا٥٪غبّذأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 رضوم إبراهيم زكريا أ.ـ.د/

 ا٥ٮغٺظ ا٥٪غبّذأعزبر 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ
 سالي سمير زيداف د/

 ٩ذسط أؽٖب٣ ا٥٪ْبد٫
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

/ هاجر عبد الصمد أحمد البكرأ

 ا٥جبؽضخ

 

خ ا٥زٸ رْذ أؽذ صٴاثذ رشاصٮب ا٥٪قشٷ ا٥ْشٹٜ، ؽٺش أ٭ٲب ٹغزٲذٗ ا٥جؾش ئؽٺبء ٳرؾغٺِ ا٥ؾشٗ ا٥ٺذٳٹ

ث٪ضبثخ ا٥قٮبّخ ا٥ٴىٮٺخ ا٥زٸ رز٪ٺض ثٲب ٩قش، ٢٥ٴ٭ٲب ٩غب٣ خقت ٹز٪ٺض ثبٿثذاُ ٳاٽفب٥خ ٳ اځثز٢بس ٳٱٸ 

أٹنب رْجٺش ٬ّ ا٥٪ٺشاس ا٥ضٞبٙٸ ٳا٥ؾنبسٷ ٽٷ ٩غز٪ِ . ٳرزنؼ أٱ٪ٺخ ا٥ؾشٗ ا٥ٺذٳٹخ ٙٸ ١ٴ٭ٲب ا٭٢ْبط 

خ ١٪ب أ٭ٲب رغبّذ ٙٸ رْضٹض اځ٭ز٪بء ئ٥ٸ ا٥٪غز٪ِ ٳا٥زْشٗ ٦ّٸ ربسٹخٰ ٳعزٳسٯ ا٥زشاصٺخ،  ٳرْذ ا٥ٲٴٹخ ا٥ٴىٮٺ

٬٩ اٽ٭ؾيخ ا٥زٸ رغبٱ٨ ٙٸ ا٥ٮ٪ٴ اځٝزقبدٷ ٳئٹغبد ٙشؿ ّ٪٤ ٳا٥ؾذ ٬٩ ا٥جيب٥خ ٳسِٙ ٩غزٴٷ ا٥٪ْٺؾخ 

 ٥ؾشائؼ ا٥٪غز٪ِ ا٥٪خز٦ٚخ .  

ٕٺش ٭غغٺخ ٳٱٸ ٩غزٲ٢٦بد اٽعڂٟ ا٥٪ْضٳ٥خ ٳٝذ ارغٰ ٭َش ا٥جبؽضخ ٙٸ ا٥جؾش ا٥ؾب٥ٸ  ئ٥ٸ خب٩خ 

ٙٸ ٩ؾبٳ٥خ ٿ٭زبط ٩ؾٖٴ٥خ ٭غغٺخ ٩ْبفشح رغْٸ ثٲب ٿؽٺبء ٳرؾغٺِ ا٥ؾشٗ ا٥ٺذٳٹخ ؽٺش رز٪زِ ثٞٺ٨  

١ٴ٭ٲب ٙٸ اٽف٤ أعڂٟ ٩ْذ٭ٺخ  ٩قٮٴّخ  ا٥٪ْضٳ٥خ ٙٮٺخ ٳع٪ب٥ٺخ ٭بثْخ ٬٩ أعب٥ٺت ا٥زؾ٢ٺ٤ ا٥٪خز٦ٚخ ٥پعڂٟ

ٳا٥زٶ رغزخذ٧ ٕب٥جبً ٙٸ ا٥ٴفڂد   ْضٳ٥خ ثيجٞخ سٝٺٞخ عذاً ٬٩  ا٥ْض٬٩٣ ا٥ٮؾبط أٳاٽ٥٪ٮٺٴ٧ ٳ٩

ا٢٥ٲشثبئٺخ، ٳ رْذد أ٥ٴا٫ اٽعڂٟ ا٥٪ْضٳ٥خ ٳرخب٭برٲب، ١٪ب أ٭ٲب رز٪ٺض ثب٥٪َٲش اٽ٦٩ظ ٩ِ فڂدح ٳ٥ٺٴ٭خ ٙٸ 

  ٭ٚظ ا٥ٴٝذ ثبٿمبٙخ ئ٥ٸ ٝذسرٲب ٦ّٸ اځؽزٚبً ثؾ٦٢ٲب ا٥ٮٲبئٸ ثْذ ا٥زؾ٢ٺ٤ ٳا٥ٮغظ ا٥ٺذٳٷ

ٳ٬٩ ص٨ رز٪ٺض ثأ٭ٲب خب٩خ ثٺئٺخ ٩زبؽخ ٳسخٺقخ ١٪ب أ٭ٲب أؽذ ا٥٪خ٦ٚبد ا٥جٺئٺخ ا٥زٸ ٹ٪٬٢ اٿٙبدح ٩ٮٲب 

 ٳرٴٍٺٚٲب ثؾ٤٢ ئٹغبثٸ ٥ْ٪٤ ٩ؾٖٴ٥خ ٭غغٺخ ١ب٦٩خ.

اځعزٚبدح ٬٩ ٩غزٲ٢٦بد اٽعڂٟ ا٥٪ْضٳ٥خ ٙٸ ئؽٺبء ا٥ؾشٗ ا٥ٺذٳٹخ ٳٝذ ٭جْذ ٩ؾ٦٢خ ا٥جؾش ٙٸ ١ٺٚٺخ  

ٳٹٲذٗ ا٥جؾش ئ٥ٸ اځعزٚبدح ٬٩ ا٥قٺبٕبد ا٥زؾ٢ٺ٦ٺخ ٥پعڂٟ ا٥٪ْضٳ٥خ ْبفشح، ٿ٭زبط ٩ؾٖٴ٥خ ٭غغٺخ ٩

ا٥ٮبرغخ ٬ّ رْذد أعب٥ٺت ا٥زؾ٢ٺ٤ ٥پعڂٟ ٙٸ ّ٪٤ ٩ؾٖٴ٥خ ٭غغٺخ ٩ْبفشح، ٳاٿٙبدح ٬٩ ا٥٪ؾٖٴځد ا٥ٮغغٺخ 

 ا٥٪ٮٚزح ثبٽعڂٟ ا٥٪ْضٳ٥خ ٙٸ ئؽٺبء ا٥ؾشٗ ا٥ٺذٳٹخ ثؾ٤٢ ٹٴا١ت سٳػ ا٥ْقش .

ٳ٦ّٺٰ ٙٞذ رٮبٳ٣ ا٥جؾش ٙٸ اځىبس ا٥ٮَشٷ ا٥٪ٮٲظ ا٥ٴفٚٸ، أ٩ب ٙٸ ا٥غب٭ت ا٥زيجٺٞٸ ا٥٪ٮٲظ ؽجخ 

ا٥زغشثٸ، ٳرٮبٳ٥ذ ثب٥زغشثخ ا٥زارٺخ ئمبٙبد رؾ٢ٺ٦ٺخ ٩ز٪ٺضح ٥٪غزٲ٢٦بد اٽعڂٟ ا٥٪ْضٳ٥خ ٥ْ٪٤ ٩ٮزغبد ٭غغٺخ 

ؽشٙخ ا٥ٮغٺظ ا٥ٺذٳٷ .رغٲ٨ ٙٸ ئؽٺبء ٳريٴٹش 
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Making Use of Consumed Insulated Wires for Reviving Handmade Crafts to 

Create Contemporary Textile Work 

The research aims to revive and encourage handmade crafts, which are 

considered one of the constants of our ancient Egyptian heritage, as they represent the 

national industry that distinguishes Egypt because it is a fertile field characterized by 

creativity, originality, and innovation. In addition, they represent the cultural and 

civilizational heritage of any society. The importance of handmade crafts is clear as 

they are a reflection of national identity. They also help in strengthening belonging to 

society and learning about its history and heritage roots. They are among the 

activities that contribute to economic growth, creating job opportunities, reducing 

unemployment, and raising the standard of living for different segments of society. 

In the current research, the researcher's attention turned to a non-woven 

material, namely consumed insulated wires (PVC), in an attempt to produce 

contemporary textile work that seeks to revive and encourage handmade crafts, as 

they have artistic and aesthetic values stemming from the different formation 

methods of insulated wires because they are originally metal wires made of copper or 

aluminum and insulated with a very thin layer of insulation (PVC) which is often 

used in electrical connections. Insulated wires are also characterized with multiple 

colors, thickness and a smooth appearance with hardness and softness at the same 

time. In addition to its ability to retain its final shape after shaping and hand-weaving. 

Accordingly, it is characterized as an available and cheap environmental material, 

and it is also one of the environmental wastes that can be benefited from and used 

positively to make complete textile work. 

The research problem arose in making use of insulated wires in reviving 

handmade crafts to produce contemporary textile work. The research aims to benefit 

from the plastic formulations of insulated wires resulting from the multiple methods 

of forming wires in making a contemporary textile work, and to benefit from textile 

works that are made with insulated wires in reviving handmade crafts in a way that 

keeps pace with the spirit of current era. 

Accordingly, the researcher dealt with the descriptive approach in the 

theoretical framework, and the semi-experimental approach in the applied aspects. 

Through personal experience, the researcher dealt with distinctive plastic additions to 

consumed insulated wires to create textile products that contribute to revive and 

develop the craft of handmade weaving. 
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في مستوحاة من الفن الشعبي كالإفادة منها  طباعية لقوالب مبتكرة تشكيليةصياغات 
 طباعي متناهي الصغر مشركع

رانيا عبدق محمود الاماـ  أ. د/

 ىجبّخ ا٥٪ٮغٴعبد أعزبر 
  ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخٳّ٪ٺذ 
 ىٮيب                                        عب٩ْخ 

 رحاب أحمد عطية أ.ـ.د/

 ا٥٪غبّذبّخ ا٥٪ٮغٴعبد أعزبر ىج
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ
 حناف طه إسماعيل د/

 ىجبّخ ا٥٪ٮغٴعبد٩ذسط 
 ٞغ٨ ا٥زشثٺخ ا٥ٚٮٺخ ث 

 ىٮيب                                        عب٩ْخ - ٦١ٺخ ا٥زشثٺخ ا٥ٮٴّٺخ

 نهلة أحمد مصطفي المصرم/ أ

 ا٥جبؽضخ

 

ٹْذ ٬ٙ ىجبّخ ا٥٪ٮغٴعبد أؽذ ا٥ٴعبئو ا٥زْجٺشٹخ ا٥زٸ ٹغزخذ٩ٲب ا٥ٚٮب٫ ٦٥زْجٺش ٬ّ ٭ٚغٰ، ٬٩ خڂ٣ 

ا٥٪ْب٥غبد ا٥ٚٮٺخ ٦٥ْٮبفش ا٥زؾ٢ٺ٦ٺخ ٳا٥غ٪ب٥ٺخ ٙٸ ا٥ْ٪٤ ا٥ٚٮٸ، ٳا٥زأ١ٺذ ٦ّٸ رٮ٪ٺخ ا٥٪ْبسٗ ٳا٥٪ٲبساد 

 ٦ٸ ا٢٥ؾ٘ ٬ّ ؽ٦ٴ٣ ئثذاّٺخ ٩جز٢شح ٹٞذ٩ٲب ٦٥٪غز٪ِ ا٥زٷ ٹْٺؼ ٙٺٰ.ا٥ؾٺبرٺخ، ٬٩ خڂ٣ ا٥زغشٹت ا٥ٞبئ٨ ّ

ٳٝذ ريٴسد أعب٥ٺت ىجبّخ ا٥٪ٮغٴعبد ٩زأصشح ثز٢ٮٴ٥ٴعٺب ا٥ْقش ا٥زٷ ٭ْٺؾٰ، ٳ٩زڂئ٪خ ٩ِ ئؽزٺبعبد 

فٺبٕبد رؾ٢ٺ٦ٺخ ٩جز٢شح  ٦٥ؾقٴ٣ رؾزبط ئ٥ٸ ا٥٪غز٪ِ، ؽٺش رْذ ا٥٪ٮزغبد ا٥يجبّٺخ ٩ٮزغبد ٩بدٹخ رؾ٢ٺ٦ٺخ 

 ٪بد ٽ٢ٙبس ئثذاّٺخ، ٬٩ خڂ٣ اٽدٳاد ا٥ٚٮٺخ ا٥خبفخ ث٤٢ ئع٦ٴة ىجبّٸ.٦ّٸ رق٪ٺ

ٳرٴٍٺٚٲب ىجبّخ ا٥ٞٴا٥ت ا٥٪ٮغٴعبد، ٩ض٤  ٥يجبّخ ٳفجبٕخاٽدائٺخ ا٥ز٦ٞٺذٹخ ب٥يشٛ ٥زا ١ب٫ اٿٱز٪ب٧ ث

٦ّٺخ ٦٥٪ؾبسٹِ ا٥٪زٮبٱٺخ ا٥قٖش، ٿدساٟ ا٥ٞٺ٪خ ا٥زٚب٪قذس ئ٥ٲب٧ ١ ٥زغبٱ٨ ٩زٮٴّخ، رغٴٹٞٺخٙزؼ ٩غبځد  ٸٙ

 ٦٥٪ٮزظ ا٥ٴٍٺٚٸ، ٩ِ ا٥غب٭ت ا٥ٚٮٸ ٳر٠٥ ٦٥غْٸ ٥ضٹبدح ١ٚبئزٰ ا٥زشٳٹغٺخ.

 عزض٪بس ا٥ٞٺ٨ ا٥ٚٮٺخ ٳا٥غ٪ب٥ٺخٳ٩٪ب عجٜ رشٷ ا٥جبؽضخ أ٭ٰ ر٢٪٬ أٱ٪ٺخ ا٥جؾش ا٥ؾب٥ٸ ٬٩ أ٭ٰ ٹ٪٬٢ ئ

جز٢شح ٥يجبّخ ا٥ٞٴا٥ت ٥زؾٜٞ ا٥غٴا٭ت ا٥غ٪ب٥ٺخ ٳا٥ٴٍٺٚٺخ ٩ْب ٢ٚ٦٥ش ا٥يجبّٸ ٿعزخڂؿ فٺبٕبد رؾ٢ٺ٦ٺخ ٩

رؾ٪٤ ا٥يبثِ ا٥ؾْجٸ ٥ٺز٨ رٴٍٺٚٲب ١٪٢٪ڂد ٦٥٪ڂثظ ٩ض٤ )ؽٞبئت ا٥ٺذ ٳإٔيٺخ ا٥شأط ٳاٽٳؽؾخ ٳا٥ٞجْبد 

ٳاٽؽزٹخ ٳاٿٹؾبسة( ١أؽذ ا٥٪ؾبسٹِ ا٥٪زٮبٱٺخ ا٥قٖش.ٳٹٲذٗ ا٥جؾش ا٥ؾب٥ٸ ئ٥ٸ رٴٙٺش ٙشؿ ّ٪٤ ٬٩ خڂ٣ 

 ٹِ ا٥٪زٮبٱٺخ ا٥قٖش.ئ١غبة ا٥٪ٲبساد ا٥خبفخ ٥يجبّخ ا٥ٞٴا٥ت ٳاٿٙبدح ٩ٮٲب ٙٸ ا٥٪ؾبس
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Innovative Plastic Formulations of Printing Blocks Inspired by Folk Art 

Benefiting As Micro- Printing Project 

 

The art of textile printing is one of the expressive media used by the artist to 

express himself, through artistic treatments of the cosmetic and aesthetic elements of 

the artwork, and to emphasize the development of life knowledge and skills, through 

experimentation based on the unveiling of innovative creative solutions offered to the 

community in which he lives. 

Textile printing methods have evolved influenced by the technology of the 

times we live in, and are tailored to the needs of the community. Printing products are 

structured physical products that need innovative formulas to obtain designs for 

creative ideas, through technical tools for each printing style. 

Thus, attention has been paid to traditional performance methods of printing 

and dyeing textiles, such as printing and employing templates in opening diverse 

marketing areas, to contribute as an inspiration for microenterprises, to realize the 

interactive value of the functional product, with the technical aspect in order to seek 

to increase its promotional efficiency. 

The research has previously shown that the importance of current research lies 

in the fact that artistic and aesthetic values can be invested to print templates to 

achieve both aesthetic and functional aspects of printing thought to extract innovative 

formulas of a popular nature to be used as clothing supplements such as (handbags, 

headgear, scarves, hats, footwear and imbargue) as a micro-project. The current 

research aims to create jobs through the acquisition of special skills to print and 

benefit from templates in microenterprises. 

 


